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Preface

Wang Huangsheng ( Director of GDMOoA )

| went to Mexico City in the fall of 2007. | was with Pedro Meyer and Francisco Mata there, in a hunt
for pictures for a coming show at GDMoA, which featured "Contemporary Photography in Mexico".
While | was in Pedro Meyer's studio, | was deeply impressed by his persistent, efficient and orderly
working style. What struck me most was a combination of consciousness of local culture and a
global perspective revealed in his pictures. He told me that he was planning a picture exhibition
in 100 art galleries around the whole world in 2008. | was totally amazed at his bold proposal and
his ingenious idea. | recalled that Frederick from Huston FotoFest reckoned Pedro Meyer to be
an "impossible person". What counts as "impossible" to other people might just be seemed as
absolutely possible for Pedro Meyer. | was so excited about his exhibition plan that | just nodded my
head into this.

Pedro Meyer is an active practitioner of concept photography of our times. He also pioneered
in digital photography, and curating and organizing international photography exhibitions. Meyer
is the founder of a photographers' website called "ZONE ZERO". It has photos from over one
thousand photographers worldwide, with annual visits over five million times. Here we can find
some keywords that highlight this ongoing exhibition: "concept", "digital", "plan". "Openness of
creativity" is the prominent feature of this worldwide exhibition. Under an open information system,
different museums, different curators, can serve their particular purpose in organizing, choosing, and
planning a variety of Pedro Meyer exhibitions, that is "one thousand Pedro Meyer for one thousand
visitors" - there will be one hundred distinct flavors of Pedro Meyer on show worldwide, in one
hundred museums, all photographs picked from one hundred different curators! That's a marvelous
idea. It is only in this digital age and a sense of digital-awareness from Pedro Meyer that made this
a "possible". The age of Internet has enabled us to share, retrieve, reconstruct, and redistribute



information in an easy manner. All curators can preview desirable candidates from "ZONE ZERO",
and they can even ask for a digital version from collections in other galleries. Thus we say that
"openness" is not only a new way of work, but more importantly, an idea to embrace, a new path
road to ponder for curators, and a catalyst that made the impossible possible.

Pedro Meyer is known in the field as a model for being both locally based and globally-conscious.
One can read from his works elements of local culture and global concerns. Resonance is thus
made: Meyer inherits the magical legacies of Mexican culture; while in the meantime, he is also
carefully documenting contemporary developments of human society, culture and ideas. In 1990s,
Meyer turned his previous photographs into digital renderings, a new layer of meaning was thus
created, which also marked a shift from journalistic photography to concept photography.

With these in mind, we are naming this exhibition "HERESIES: Faces of the Magic". There are four
aspects of Pedro Meyer that we wish to present here: First, the Oriental, being here and being
elsewhere, a dream picture for subject and the other; Second, the Faces, a convergent of social
elements and personalities; Third, the Surreal, depicting a picture of transcendence and magic, a
twisted bundle of soul and reality; Forth, the Real, showcasing the yearning for harmony between
nature and society.

This is our interpretation for Pedro Meyer, and given the multi-faceted world of Meyer, it is open to
many possible interpretations.

We herein thank Pedro Meyer for his dedicated efforts in cultural communications between China
and Mexico, and for his support in preparing this exhibition. We wish his worldwide photo shows a
big success.
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With the expanding of modernity, “Oriental” has derived from its original meaning and given continual
new connotations. The Oriental is something non-geographical, non-national, neither updated nor
out of style, and irrational. As an obvious “other”, it receives glance from rest of the world, the claim-
to-be majority. This could adorn the self-satisfied with short-term advantage, or stand against the
local culture ecology and for excessive cultural imagination and reconstruction.

For those Eurocentrists, the Latin-America plays no other than a walking-on on the world stage;
for Mexico, who borders on a strong Northern neighborhood, it is still stereotyped as someone
alienated, marginalized and in the Oriental camp. In this way , the Oriental seems to be neither
Eastern nor Western. It produces constant confusion for the two that try to compare with and
imagine each other.

Nevertheless, it works for them both in the process that they partly recognize each other as well as
identify each other.
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