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More than 180 exhibitions have been held since the
Museum opened in 1962. Most were on local and
Chinese art. Indeed, the display of Chinese ceramics is
a major feature of the Museum programme.

The Council is consequently proud to present jointly
with the Min Chiu Society this exhibition of Ming
and Ch’ing Monochromes during the 1977 Hong
Kong Arts Festival. It is the first ever held here on
such a large scale. For this opportunity the Council is
obliged to the members of the Min Chiu Society who
have given unfailing support to Museum activities.

It is only by the combined effort of all artists and art
lovers that it becomes possible for the Council to do
more to enrich cultural life in Hong Kong. And, the
Hong Kong Museum of Art encourages local artists to
show their works to the public and also expert
collectors to give the people here the opportunity to
view and admire the precious ceramic pieces that they
have assembled with such discriminating knowledge,

as is now the case in this Festival Exhibition.

/

A. de O. Sales
Chairman

Hong Kong, 18th December, 1976
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The Min Chiu Society has on more than one oc-
casion in the past co-operated with the Hong
Kong Museum of Art of the Urban Council in
mounting exhibitions, the most notable of which
were the exhibition of ““Ming paintings, calli-
graphy and porcelain” in 1966 and the exhibition
of “Ming and Ch'ing paintings’”” in 1970. The
present exhibition is another joint venture which
has been organized as part of the activities of the
1977 Hong Kong Arts Festival.

The subject of the exhibition, which is mono-
chrome porcelains of the Ming and Ch'ing
periods, is by no means as monotonous as its title
suggests. The production of monochrome porce-
lains was one of the great achievements of
ceramic art during the Ming and Ch'ing periods
and deserves some attention and study. Although
it has not been possible to include examples of
every known type in the present exhibition, there

10

HESPREREERTH HEEIUNBMA E  H—%

A BRERR—RIERY > WEAL 5825
CIEF o w—ﬁézﬁﬁifﬁm’ﬂéﬁm@%ﬁ ' B

AR - EESH 70K % REKSE
c MIEERBIEEY TEEM, H MEETBE
FE%L‘F?J ?

—RER TR, IS Biss  HRGEE TS
IXEIBRRDFHEE 5 BOIIEY  BROFIAR
BEARIERE o B REMERN o HEEKK
ERRIBTEE « REBIBRR ~ BN a8
EFERHBRERR - L 2L BEH

are perhaps enough pieces to demonstrate the
richness and variety of these wares.

The term monochrome, in fact, covers two types
of wares. The first is a porcelain with a coloured
glaze fired at high temperatures together with the
body; examples are the ‘‘sacrificial red’’, “sacri-
ficial blue’ and the various celadons. The second
is produced by wusing an enamel colour over
glazed white porcelain and fired at a lower
temperature a second time, such as the aubergine,
rouge and the various yellow monochrome glazes.
The former are “monochrome glazes'’, while the
latter may be called ‘“monochrome enamels’’.

The general class of high-fired wares known as
“celadons’’ with a surface glaze of grey to
olive-green and bluish-green, thin or thick, clear
or somewhat opaque, has an ancestry as early as
the Shang period in Chinese history. The glaze
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colour is due to the presence of ferrous iron
in the glaze, the different colours and shading
being the result of varying firing conditions,
together with the amount of iron present. The
Yueh wares of pre-Tang and Tang (618-906 A.D.),
the Sung (960-1276 A.D.) celadons such as Ju,
Kuan, Lung-chuan, Chun, Yao-chou and Lin-ju,
all belong to this class. The use of other metals
to produce other coloured glazes began in the
14th century or earlier when blue and red mono-
chrome glazes came in, using cobalt for the blue
and copper for the red. Advances and refinements
in technigue using the same metals basically
during the Kang-hsi reign of the Ch'ing period
brought about many newer kinds of red, blue
and green finishes. During this time, three kinds
of red glazes were commonly used: sacrificial
red, Lang-yao, and peach-bloom, each withits
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own characteristic features. A variation of the blue
glazes is what is known as powder-blue which was
produced as an overall somewhat dotted under-
glaze blue by spraying the cobalt on the body
before glazing. The greatest variety was achieved in
the iron glazes which range from a clear pale pea-
green to a pale blue-green and a greyish-green —
apart from several other glazes in imitation of the
Kuan wares of the Sung. It should be mentioned in
this connection that there are many more names
than the glazes they represent.

The other class of monochromes, the monochrome
enamels, began in the reign of HsUan-te in the
Ming period. Over-glaze enamels used included
mostly these three colours, yellow, green (both
glassy in appearance) and red (which is mat), but
the vyellow enamel was the main colour for

"
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monochromes. There are several examples of the
yellow wares of the Ming period in the present
exhibition. Again this class of monochromes was
greatly developed in the late 17th to early 18th
centuries, covering the period from the late-
-Kang-hsi to early Ch'ien-lung reigns in the Ch'ing
period. New colours were used for the first time
during this period, such as the famous ‘‘rose”
colour which was a western importation at the
beginning of the 18th century. In some cases, the
biscuit was decorated by the direct application of
enamels covered over with a colourless lead glaze
and in other cases left entirely unglazed.

The production of high quality monochromes,
like all other classes of porcelains, declined in
quality from the time of the late Ch'ien-lung
period and practically no new colours were
invented in the second half of the Ch'ing
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dynasty. The monochromes of this later period
very seldom attained the perfection of the early
Ch’ing reigns. The main accent in this exhibition
is on wares from Ching-te-Chen in Kiangsi, but
some white monochromes of Te-hua ware from
Fukien (blanc-de-Chine) are also on display. Also
some glazes, such as the “flambe’ glaze, which
are not strictly monochromes, have been added
on account of traditional classification.

It is hoped that the selection of monochrome
wares in this exhibition will prompt the interest
of the public in the subject and further research
that leads to a better knowledge in the field of
ceramic art.

Quincy Chuang
Chairman
Min Chiu Society
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Although glazed pottery has a very long history in
China, it was in the T'ang Dynasty (618-907) that
potters began to take a serious interest in the use of
more coloured glazes other than the simple families
of greens and browns. The glazing techniques of
many basic colours in porcelain were introduced in
the Sung Dynasty (960-1279). Yet the triumph
of the potters in the mastery of the widest range
of glazing techniques was seen in the coloured
wares of the Ming and Ch'ing Dynasties. It is to
the monochrome wares of these two dynasties
that this exhibition is dedicated.

The grouping of the exhibits in this exhibition
does not follow the wusual chronological
arrangement. Instead the exhibits have been
grouped according to their general colour because
it is colour which is the main feature of the
display. Occasionally monochrome wares are
embellished with gold or silver as will be seen in
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the exhibition, but nonetheless these embellished
pieces are traditionally classified among
monochrome wares.

Red is a favourite colour of the Chinese and is
‘always much used in festivals and on auspicious
toccasions. It is not surprising therefore that this
‘first group, the red wares, dominates this
‘exhibition, although the red glaze appeared re-
latively later than many other glazes. The earliest,
significant copper red glaze was that found in the!
Chun wares of the Sung Dynasty. Accom-|
plishment in the much loved copper-red wares did“'
not reach its proper heights until the "Yian
Dynasty and was brought to perfection in the
early Ming Dynasty. Examples of these Ming red
wares are seen here in the Yung-lo stemcup with
“an-hua’’ (secret) relief decoration (Exhibit 1)
and the HslUan-te dish with incised decoration (
Exhibit 2).

13
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Potters of the Ch'ing Dynasty with the greater range
of techniques at their disposal introduced a series of
new varieties of red glaze. The more notable ones
are the Ch'ing ""Sang-de-boeuf”, or "’Lang-yao’
(Exhibits 3-6), the peach-bloom (Exhibits 7-12),
the ruby-red (Exhibit 19), the crimson-pink
(Exhibits 20-22) and the coral-red (Exhibits 23-25)
of the K'ang-hsi, Yung-cheng and Ch’ien-lung
reigns. Both the "'sang-de-boeuf’’ and peach-bloom
are high-fired glazes. While the former has a wide
variation of tints, the latter is often characterized
by its unexpected shading from a pinkish-red to a
maroon colour with occasional patches of green
spots. The pinks and coral-red belong to the low-
fired group often being applied as a thin layer on

the feldspathic glazed vessels byblowing as aspray,

through a gauze -

The second group is of aubergine and violet
wares. The aubergine colour, coming from the
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manganese in the glaze, first appeared in the
“San-tsai’” wares of the Ming Dynasty. It became
popular in monochrome wares of the Ch'ing
Dynasty. Many of the aubergine wares produced
in the reign of K'ang-hsi are of a very dark lus-
trous tone (Exhibits 28 and 29) while some violet
wares of the same period are decorated with very
fine incised patterns on inner and (or) outer walls
(Exhibit 34). Aubergine wares in various tones
with or without incised patterns were produced
till the end of the Ch'ing Dynasty (Exhibit 32).

The colour which follows naturally is blue. As
early as the T'ang Dynasty, cobalt blue was used
in the decoration of the famous low fired mor-
tuary wares. Presented here are two specimens of
the Ming Dynasty and nineteen of the Ch’ing
Dynasty in different shades of blue. The two
Ming bowls in this exhibition are all in dark blue.
(Exhibits 35,36) The two bowls which have in-
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cised dragon patterns, on the inside of one but
on the outside of the other, with the bases
covered by a brown slip, are typical examples of
the wares of the late Ming period. In the Ch'ing
Dynasty the sacrificial blue is quite commonly

found among imperial wares (Exhibits 41-45).

Like the red glazes, the other blue glazes of the
Ch'ing Dynasty demonstrate a wide variation of
tones. There are the greyish-blue (Exhibit 39),
the powder-blue (Exhibit 40) and the lavender
blue (Exhibits 47 . 48) of the K’ang-hsi and
Yung-cheng reigns. Also produced in the K'ang-
hsi period was a blue glaze which faded down to
a very pale moon-light shade, known to the
Chinese as ‘“moon-white” but is better known in
the western world as “ clair-de-lune’” (Exhibits
49 , 50). An interesting development of the blue
glaze in the 17th and 18th centuries was the

revival of interest in the turquoise and peacock

blue glazes (Exhibits 51-54) whose ancestry can
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be traced to the Tzu-chou wares of the Sung
Dynasty, applied as an overall medium-fired alka-
line copper oxide glaze.

As early as the Han Dynasty (206B.C.-220A.D.), a
green glaze was used on pottery wares. A green
colour is produced when a copper oxide glaze is fir-
ed inan oxidation flame, and, by varying the amount
of lead in the glaze, a wide range of greens can be
produced (Exhibits 58-64). Originally the term
"apple-green’’ refers to a kind of green wares which
was meant to be red but had been misfired. The
same term now, however, also refers to an imitation
of the former glaze produced by late K'ang-hsi pot-
ters who applied a low-fired green glaze over a
feldspathic glazed and crackled vessel.

Another family of green wares, perhaps the most
famous, are the celadons (Exhibits 66-79). Originat-
ing in the ShangDynasty , they reached their heights

15
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first during the Sung Dynasty and again in the
Ch'ing Dynasty. They are produced by the reduc-
tion of ferric to ferrous oxide in the glaze,

Most yellow glazes are derived from iron salts. The
T'ang yellow glazes came from ferric oxide in a low
fired alkaline glaze. In the earlier Ming period, a new
clear yellow glaze was evolved from antimoniate of
iron fluxed with lead. This was applied in a second
firing as an overglaze on the high-fired feldspathic
glaze normally found on the usual white porcelain,
imparting a brilliant clear yellow colour. Later on, a
thinner feldspathic layer was used, resulting in the
finer yellow wares of the late Ming and Ch'ing,
often accompanied by an incised or moulded de-
coration on the body. Sometimes, the yellow glaze
was put directly onto the high-fired body, resulting
in a darker brownish yellow colour, owing to
absorption of the iron of the body into the glaze.
During the K'ang-hsi — Yung-cheng transition
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period, with the use of powder enamels, a tin oxide
was added to the yellow glaze, giving the glaze an
opacity and sharp brilliance never seen before. To
differentiate the various shades of yellow glazes,
terms like “"lemon yellow”, "egg-yolk yellow' or
“imperial yellow'' have been given (Exhibits 80-91).

Many Ming and Ch'ing potters were ardent
admirers of the monochrome glazes onthe Sung
wares . This may be seen from the large
number of Ch’'ing Dynasty wares made in
imitation of the monochromes of the Sung Dy-
nasty. The most widely imitated were the
celadons (Exhibits 66-79), Kuan (Exhibits
114-120), Ko (Exhibits 121-123) and Ju wares
(Exhibits 111-113). These wares were often of
very high quality. They demonstrate the mastery
of the Ch'ing potters over the use of glazes and
potting techniques. While imitating Sung wares,
the Ming and Ch’ing potters also made
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innovations and improvements on some of the
famous traditional Sung glazes. For example, from
the Chun wares, the flambé glazes including the
Robin’s egg were derived (Exhibits 27, 108-110),
and from the " temmoku” wares of the Sung
period, came the'cafe au lait, the .tea-dust and
the iron-rust glazes which were all derived from
ferric oxide. Tea-dust is a name given to the glaze
composed of fine speckles of green and yellow
crystals evenly spread over a dark background.
(Exhibits 98 — 103) It is produced by firing a
ferric oxide glaze in the presence of magnesium.
Tea-dust glaze was best when applied onto a
vessel of a high iron content clay. The iron-rust
glaze is so called because it has a colour re-
sembling that of rusty iron, speckled all over with
metallic crystals. It was achieved by applying a
high iron content glaze over a black glaze and
firing the piece by raising the temperature slowly
and also allowing it to cool down slowly after
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firing (Exhibits 104-107)." Cafe’ au lait has a
surface texture finer than both the tea-dust and
iron-rust. Its tints range from rusty to yellowish
brown with some emitting a muffled metallic
sheen(Exhibits 92-97).Unlike tea-dust, both cafe’
au lait”"and iron-rust were applied on the fine
white porcelain clay of the Cheng-te-chenwares.

K'ang-hsi period produced an improved black
glaze and this forms the next group in the
Exhibition. This was the _mirror-black produced
by adding manganese and cobalt to the
traditional iron-black glaze used in Sung wares.
The resulting glaze was a true black, lustrous and
smooth (Exhibits 124-127). But the presence of
cobalt often caused a trace of blue to be seen at
the edge of the black glaze.

White wares have been produced in China since
prior to the T'ang Dynasty and have always held
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