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Preface

Folk songs mirror their times. The folk songs of the people of Taiwan under Japan-
ese rule were plaintive melodies reflecting their resentment over imperialist oppression.
The songs of Northwest China recall simple and carefree nomadic life. Folk songs teach
us something of history, geography and social conditions. The Chinese peaple have been
living in "‘the land shaped like a begonia leaf"” for thousands of years. Their folk songs
tell us of their joys and sorrows through the centuries.

Folk songs transport the listener to every corner of the vast expanse of China ---
from the beautiful land west of the Kunlun Mountains to the seascapes of the eastern
coast, As one song goes: ‘‘Water flowing from Snow Mountain down to the fields; sands
of the Gobi filling the air at sunset.” The coarse, vigorous song of lusty youths is remini-
scent of the broad landscapes and the romance of southern Kiangsu. Northern China
once had knight errants singing songs of chivalry. People traditionally sang love songs in
the valleys of the Yangtze River. The songs of children, lovers, toilers and storytellers,
and the songs of ceremonies, were composed by the Chinese of long ago 10 represent the
spirit of their times and the Chinese characteristics of courage, patience and self-reliance.
Chi Cha, a philosopher of olden times, supposedly could listen to the music of a nation
and judge whether it was rising or falling. Some of the Chinese folk songs have been sung
for thousands of years. From this we can be assured that the future of the Chinese nation
remains bright with hope. Chinese cultural traditions based on ethics and morality even-
tually will help mankind achieve the Confucian ideal of a Great Commonwealth of
Nations.

Dr. Sun Yat-sen, the Founding Father of the Republic of China, once said:
“National order depends on social miores, and these in turn depend on the morale of the
people.” Music not only reveals the character of the people but helps to shape their cha-
racter. At a time when all the world is marching to the tune of materialism and when
some people with evil intentions are attempting to destroy Chinese tradition, the revival
of national culture is a worthwhile task tor every Chinese. To preserve folk songs and
cultural traditions to serve the national spirit is an essential part of Chinese cultural
renaissance. If experts and scholars at home and abroad join with folk music lovers in
these important undertakings, the traditional music of China will be heard all over the
world.

James C. Y. Soong
June, 1980
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Preface

Late President Chiang Kai-shek succeeded to Dr.Sun Yat-sen’s last will and testament
and expounded the spirit and purpose of the Principle of People’s Livelihood. By recal-
ling Dr. Sun's policies and concepts on education and recreation, he published in 1953
two supplementary Chapters on Natjonal Fecundity, Social Welfare, Education and Heath
and Happiness. They completed Dr, Sun’s book San Min Chu | (The Three Principles of
the people).

Chapter I, “Health and Happines,” deals with “Literature and Art in a Changing
Social Order” and points out: ‘“‘China being a vast country with a long history, people
in the different regions, of different religous faiths, and belonging to different social
strata have each their peculiar contribution to literature. As the Chinese are peace-
loving and believe in loyaity and truthfulness, all literary forms—be they stories,legends,
lyrics, ballads or operas—are characterized by the simplicity of subject matter and
genuineness of the writer’s feelings and emotions.”

He especially emphasizes that “a nation’s music is a fairly good indicator of its
prosperity or decline and of its rise cr fall.”” He singles out in the book the “Song of the
Jade Tree and Backyard Flower” and the “Lover’s Serenade,” which were widely popular
in Chen and Chi, respectively, when the two dynasties were about to be overthrown,
as classic examples of decadent music. Late President Chiang says it behooves us to reject
them for their injurious effects on the national morale. He continues: It is, therefore,
all too plain that in our present anti-Communist struggle and the work of revolution
and national reconstruction we must foster our national sense of righteousness, encourage
the fighting spirit, and infuse into our music and songs more vigor and dash, as well as
a higher degree of truthfulness and honor. Only thus can we counteract the baneful
influence of decadent music and frivolous songs.”

Music is nothing less than a specific for the development of the citizen’s mental
health and should be given due emphasis in the curriculum of the education of the
citizens., This puts a heavy burden on the shoulders of music workers in the Republic
of China.

The immense ancient Chinese culture has constituted a pivot for Chinese national
existence and propagation. From the historical point of view, political and social institu-
tions developed from the propriety or rites, while literature and music developed from
poems. Ouyang Hsiu said: ‘‘The three hundred poems were not written by one person,
in one time or country; they were lost for some time.” [t was Confucius who edited and
compiled these folk songs into the Book of Odes. It may be considered the greatest
contribution by the Chinese intellectuals to music. The book also proves that ancient
Chinese had attached importance to the expression of people’s sentiments which bear
on the progress of men’s thoughts.

An ancient Chinese said on music: ‘‘Gentle and harmonious music in a time of
peace expresses just administration; plaintive and roaring music in time of war or turmoil
expresses perverse administration.” Another said: “The voice of a singer who is stirred
up by wrath is rough and severe; that of one who is moved by love is tender and sooth-
ing."! Thus, music has a profound effect on the individual as well as the country. After
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editiﬂng and c't;mpiling the Book of Odes, Confucius said, '‘The three hundred poems
contain nothing but innocent feelings.” This idea of the greatest Chinese educator and
statesman is worthy of our deep thinking.

Chapter 11| points out that literature and music in China had encountered setbacks
in the past decades. It says, “Today, music has fallen into the hands of businessmen
who put on shows and offer entertainments to the public on a purely commercialization
of literature and music had given the Chinese Communists an oppurtunity for inculcat-
ing the concept of class sturggle into people’s minds and working up their emotions
towards that end. It centinues: “Thus the general public becomes victims of either
yellowbacks or Red propaganda. In our capacity as champions of the National Revo-
lution, we should be fully ashamed of ourselves for having permitted, after 60 years
of sturggle for national reconstruction, these two kinds of poisonous stuff to undermine
the mental health of our citizens.”” We must be indignant, as we are mindful of the
damages the Chinese Communists had done in the thirties to our national feelings in
literature and music and their poisoning of the thoughts of the younger generations
on the Chinese mainland in the last two decades or so.

It is regrettable that the music circles in Taiwan have not awakened fully to this
situation and made endeavors. We must double our efforts to set the folk songs in
order and improve them expeditiously.

The Government Information Office has exerted the utmost effort in carry-
ing out the urgent task. |t has assembled folk song experts to undertake jointly the
collection and reclassification of the folk songs according to their vernacular nature.
The task requires wisdom and energy and must take into account the time and space
factors. Attention must also be given to elimination of decadent music and poisonous
Red thought if we are to change evil customs and deny Chinese Communist intrigues.

To set folk songs in order is a burdensome task and takes time. Workers must
endeavor to find the derivations of the folk songs and develop them so as to revive the
traditional culture and create a refined new cultural level. They must use scientific
methods and be careful in classifying the vast material. Folk songs have variant styles
and ideas. It is therefore difficult to blend the old with the new and give them new life,
so that the younger generation can readily accept them. This is a problem that requires
great effort.

Raymond Kandall, an American scholar, classified folk songs into dance folk songs,
legendary folk songs and composed folk songs. Songs of the first category are usually
old and their composers unknown. Some of them have repeated cadences and many
stresses because they often were sung by people while working. The second category
also has an early origin and most of its songs describe or chant of certain figures of old
times. Those of the last category were composed in later times by people who are gen-
eraly known. These songs express the emotions and lives of contemporaries. This clas-
sification is quite practical, as compared with |J.C. Grimm’s idea, “A folk song composes
itself.”

At a time when the Chinese Communists create folk songs with the poisonous
thought of class struggle to intoxicate and fool our mainland compatriots and young
overseas Chinese, we should not pay too much attention to the principles of the origin
of the folk songs. We should improve the old dance songs and give them new life. We
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also should create folk songs that chant of heroes of the times, express the present
national spirit and expose the Chinese Communist tyranny. They may be expected to
counteract the Chinese Communist poisonous thought and the prevailing decadent
music in society and develop their own role in cultural renaissance and their strength
in ideological warfare. This is a sacred task on the shoulders of the government and the
people.

The task is certainly significant and arduous. However, we are convinced that with
vigorous promotion by the Government Information Office and the concerted efforts
of music workers at home and abroad, we shall be able to negate the Chinese Communist
intrigue of using folk songs as a political tool, change the prevailing social trend, inspire
national will and strengthen the cultural combat power, Thus we shall he making great
achievements in cultural construction.

Ch’ou Hui-ying

June, 1979
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Foreword

Music is part of the spiritual life of mankind and also the echo of the aspirations of
the people.

After listening to Western music including domestic pop songs, some people ask:
Do we in the Republic of China have our own national music? If we have, we are asked
what are their characteristics?

The answer is that we not only have our own music, but we possess a great legacy
of it. Yet, we have not explored this legacy. The traditional music and the folk songs
are the music of our people. If we want to know the characteristics of our own music,
we must explore our legacy.

The musicians who love the music of our own people planned to explore this legacy
and find its profundity. However, they found that it was so extensive that they could
not succeed with their limited manpower. What they could collect was just a fraction
of the Chinese folk songs; and they found it impossible to collect and classify all of them.

Since the Government Information Office was charged with the development of
mass communication media, its directors have felt publications, radio broadcasting,
television and motion pictures are closely related to musical education. . In addition to
passively controlling these media, the GIO has taken measures to assist them. This
prompted the exploration of the folk song legacy of the Chinese people.

On November 6, 1975, the GIO gathered for the first time musicians and scholars
interested in folk music to discuss collecting, classifying and screening the songs of our
people. All the participants agreed that the task was meaningful and it should be carried
out vigorously. They decided to begin with collecting and classifying the folk songs.

A comprehensive plan was mapped out and the work was carried on according to
schedule, The job included:

1. Collecting at home and abroad as much folk song material as possible, including
folk song books, leaflets, phonographic records and tapes—altogether more than 3,000
songs. Many enthusiastic people voluntarily sent material to the GO, making the task
easier and encouraging the workers.

2. Inviting three college music students, Yu Wen-yuan, Li Yi<hing and Ling
Chiao-chih, for classifying, transcribing, recording and writing down the notes of each
song. This task took three months. Many songs were checked in the field.

3. Organizing a folk song classification and compilation committee, made up of
Ch'ou Hui-ying, Li Chung-ho, Wang Tsing-huei, Lu Chien-sheng, Hsu Tsang-huei,
Huang Ying and Liu Teh-yi, with Ch'ou Hui-ying as chairman. The staff of the committee
included Chao Chen-chieh, Shih Yu-ching, Liu Chang-po, Lo jui-chun, Chang Tso-wei
Yeh Tien-hsing, Wang Sin-chuen, Tso Tung-chen, Hsieh Jan-san, Kao Hsiao-mei and
Tseng Huan-chi, They attended screening meetings regularly.

4. Compiling the “Collection of Chinese Folk Songs,” after completing the classi-
fication and screening. This book is intended to preserve the traditional musical culture
of China and to aid broadcasting, so that Chinese national music can be propagated.
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As all the folk songs came from the people, their lyrics and music are natural. We
can say that folk songs are the best expressions of people’s feelings. The Chinese people
have a long history and their country is vast, so folk songs passed down from the various
dynasties are available everywhere. They were buried in the countryside simply because
nobody went to collect them. The number we have obtained is still limited. Folk songs
in some individual provinces such as Sinkiang, Mongolia, Tibet, Yunnan, Kweichow,
Shansi and Shensi total far more than 3,000 pieces.

All great musicians in the past paid much attention to the music of the people,
because it reflects the feelings of the broad masses and is the cream of artistic works.
The Book of Odes compiled by Confucius is one of the earliest collection of poems of
China. This work is divided into three parts: feng, va and sung. Ya and sung were
ceremonial music and feng a collection of folk songs, the most valuable part of the book.
During the reign of Emperor Wu Ti, the Han dynasty established a “Yueh-Fu", bureau
of music in charge of collecting and screening folk songs. [t employed musicians and
poets to establish the criteria of folk songs. It did everything possible to promote the
music of the people.

The Sui and Tang dynasties have been acclaimed as the golden era of music. Much
foreign music was introduced into China during the 130 years between the reigns of
Emperors Tai Tsung and Hsuan Tsung (625-756 A-D.). The foreign music was assimilated
and became new blood of Chinese music, bringing to bloom the music of our people.

This explains why the plans of the Government Information Office to collect and
classify the folk songs of various provinces drew enthusiatic responses, especially from
the group of musicians. They offered to help.

During their insurgency, the Chinese Communists took advantage of the folk
songs to arouse the people. They matched the music of familiar folk songs with anti-
government verses as efficient weapons of psychological warfare. They amplified those
folk songs portraying the hardships of the people and condemning the immoral facets
of the old society. For example, ‘GOING TO THE WESTERN FRONTIER" was a very
popular song in the Ho Chu district of Shansi, depicting the people’s journey to the
neighboring province of Suiyuan for employment by the farmers and grazers. There were
no less than a hundred such folk songs, which depict merry family reunions as well as the
hardships of work. However, the Communists ignored the happy side and emphasized
the sad side of the songs. They branded "GOING TO THE WESTERN FRONTIER” as
“the agonizing groans of the oppressed people under the exploiting landlord class.”
On the mainland today, countless people have been sent to the frontier districts by the
Communist regime. They have been separated from their wives and other relatives.
Their sufferings are far more miserable than those portrayed in “GOING TO THE
WESTERN FRONTIER

Members of the GIO committee were very cautious in studying the material coming
from varied sources.

Before they began to work, they decided on the following principles and steps:

1. To do their utmost to keep the verity of each song. If they found that any part
of the music was rewritten, they deleted that part, to keep the originality of the song.

2. To annotate the dialect expressions and slangs. If they found the wording was
vulgar, they changed it but still kept the original meaning.

3. To translate the songs of frontier and aborigine dialects into mandarin. If
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