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Foreword

Photography, a new medium invented in the first half of the nineteenth century , was introduced from Europe into
Japan after its inception. This exotic art form has prospered in the new land since then. With intense sensitivity
to art and life, Japanese photographers of several generations have been assimilating the global changes and
transformations of photographic techniques and conceptions by conversion and invention, while keeping an eye on
the domestic realities and traditional aesthetics to produce works of unique aesthetic value, and a number of first-rank

photographers have emerged in Japan.

In this exhibition, we are indebted to our partner Zeit-Foto Salon from Japan for such a rich and varied collection. The
113 artists featured are representative figures in this art in Japan since the 1930’s, and among them are such familiar
names as Ueda Shoji, Moriyama Daido, Sugimoto Hiroshi and Narahara Ikko, and emerging artists such as Takano
Ryudai and Onodera Yuki. Their incisive works have led the stylistic evolutions in photography for a century in Japan,
and a historically panoramic view of Japanese photography in the twentieth century, as precious visual documents,

from which we can trace Japanese life and art.

May this exhibition a complete success!

Fang Zengxian

Director of Shanghai Art useum
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Friendship of 30 years

“Do they have good Indian curry here? [ feel like having one, Mr. Ishihara.” started our conversation at the Heathrow
airport when I met Ueda Shoji for the first time in person there almost 30 years ago. Since then, I have been
fascinated by his “Dune Mode™ Series. I met Moriyama Daido about the same time. He was already well-known, still
he repeatedly sent me nicely written letters asking for some money to borrow. I used to think it was for his pleasure
but lately I was embarrassed tofound out it was all for square purposes like rent for his atelier in Paris or his daughter
needed some for studying overseas. Araki Nobuyoshi who is super busy and famous now used to have lots of time
to himself 30 years ago. Once, he came to my house with his wife. We chatted, even danced in the garden and had
a good time. Some neighborhood children came into the garden and Araki started to shoot them. Yet it turned out
later that he put those photos of children in dirty magazines for adults! Further more, he even sent some copies to the
children’s parents. I thought that was too much. But, to my surprise, that made the parents very happy. They did not
mind their children being in dirty magazine, they were all proud that the kids were chosen by Araki to shoot. He is,

and has been a lovable man.

Sugimoto Hiroshi is one of the most popular artists in the international art market. His art is very highly priced now
but it used to be more affordable. He was cynical and at the same time had a great sense of humor. He had several
jobs before he got to be known as a photographer, having worked as a carpenter and at antique shop in the United
States. Sugiura Kunie, who also lived in New York, is of quite opposite type. She rented a studio in Chinatown and
kept on working for nearly 40 years. Her sincere attitude toward art was rewarded and her talented works got so

recognized that whenever Japanese media goes to US for report of contemporary art, she is always the one to turn to.

Her quiet and humble character is rather opposite to that of Izu Kenro. Every time he visited my gallery, I got to see
his new girlfriend. His “flower” series on platinum print was exquisite to the degree that he might be referred to as
one of fetishism. Gozu Masao kept pursuing his own way. Quite versatile, he was established in the practice three

dimensional arts apart from photography. I remember he and his wife loved dogs, especially big ones.

Let’s get back to Japanese art scene of 30 years ago. Kitai Kazuo was the very first one who drew my attention when
I opened my photo gallery in Nihonbashi, Tokyo. He had his photos regularly published in “*Asahi Camera”, which
was the graphic magazine of longest history in Japan. The series was named “Into the Country™. It just grabbed my
heart. We have been influencing each other since then and learning so much from each other. He is the one who
opened my eyes to the Chinese art scene by giving me valuable messages. My start of the collection of contemporary
Chinese art should be accredited to him.

Let me talk about ladies. Ishiuchi Miyako and Onodera Yuki are so active on expressing their own world. They’re
overwhelming in terms of the passion in their works. Though different in age period, they are common in their tireless
and uncompromising pursuit of art. Onodera Yuki is small built and I'm amazed by the immense enthusiasm and

energy hidden inside.



It is very important for an art dealer to have good communication with artists. Deep understanding not only helps
the understanding of the works the artists produces, but also allows me to give young ones some advice from a little

distant point of view besides

Anzai Shigeois a passionate photographer shooting overseas. The post cards he sent to me give me hints of his life
and work. Matsue Taiji have sent several letters from South America, Islamic world and Europe writing about the
matters that surprised him and his interesting encounters. I keep those letters and cards from photographers as good

treasure.
1 have to hurry, as [ have a lot more to talk about.

I have traveled with some of the photographers like Shibata Toshio, Ono Yuji. Shibata has the gift of a painter with
which he cuts a frame of the shot and that separates him from all the other ordinary people. Ono tries to become as

close as possible to the cultural heritage of the Classics of Europe.

Suzuki Ryoko, Koie Makiko and Narahashi Asako are all different but have something in common. That is their
tendency to the constant pursuit “the aesthetics of the era”. Shindo Mariko and Tobu Akiko are following their way,

too.

Hatakeyama Naoya is also a very impressive artist. I have known him since he was a student. His master, the big star
of Japanese photography scene, Otsuji Kiyoji, once described him as following: “His photos starts from nothing but
“void”. He has cast aside myth, metaphor, fable, sense of traditional history and melancholy that haunt the Japanese.”

I still recall his word as if that were said only yesterday.

Takano Ryudai is completely free from the established ideas, and tactful enough to express about his theme on human
bodies. Kanemura Osamu is a chief who cooks the melting chaos of cities. Alone, with the eyes of a rambler, Onaka
Koji interprets what he sees. Jolly Yashiro Toshihiro alters the ordinary time and space into totally different world
by circling himself in the focus. Aki Lumi, in the middle of art conservative country, France, is acting as a rebel
and prefers dark corners where the sun cannot reach to search hope in destruction. Miyamoto Ryuji digs into the

unconsciousness of cities in the ruins and remains quite to himself.

There seems to be no end when I talk about the artists that I have acquainted with. So many of them......
Well, I regret that some very talented artists are no longer active. Yamazaki Hiroshi, Hattori Fuyuki and Takagi Yuriko
have drifted away from art practice. They are so brilliant that I do feel it is too bad. Being an artist is one thing and

keep being one is the other, I guess. There must be some difficulties, of course.



Some firmly keep on. Sato Tokihiro, Watanabe Kanendo and Eikoh Hosoe Hosoe Eikoh have been teaching as well
as shooting. I especially feel grateful to Mr. Hosoe for being supportive when everyone else opposed against my
establishment of the very first photo gallery in Japan 30 years ago. It was in the middle of the golden age of graph
journalism. I had so much bashing from the media expressing “Such a thing will never be successful”. He was the

only photographer that stood on my side.

This exhibition is consisted of the photos of the artists that I have exhibited in my gallery. I also have added some
works by Fukuhara Shinzo who was well known as an artist in the style of Pictorialism and some modernist
photographs around 1930’s, believing that these works will help the understanding of the contemporary photography
in Japan a lot.

Now, I would like to express my gratitude to lizawa Kotaro, the critic who has given immense support to my work,
Kasahara Michiko, the curator of Tokyo museum of Photographs, Tsutatani Noriko, the curator of Shimane museum.
And from overseas, Alain Sayag, the former curator at the Centre Pompidou, Anne W.Tucker of the Museum of fine
arts, Houston, and Sandra Phillips of San Francisco Museum of Modern Art have been walking a long path side by

side with me.

I’d like to express my sincere appreciation to them and many more people whose name not mentioned here for giving

me their great help and support.

Etsuro Ishihara
The Director of Zeit-Foto
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