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PREFACE

By Jiao Yongfu

The publishing of this album of folk paintings collected from a single county was
primarily due to the following consideration. China can be said to be among the firsts in
the world in her rich resources of folk art. - However, to date, people still do not see it
properly as a cultural resource. The people | mentioned here not only include foreign
friends but also many of our own compatriots, and even quite a number of cultural
workers. It is true that our Dunhuang murals, Yungang Grottoes and Longmen Grottoes
are world knowned; but in a figure of speech, | dare say, they can be compared to a
few ridges among extensive mountain ranges of China's folk art. To be able to fully
appreciate these ridges, one has to know the trees and rocks at the foot of these mou-
ntains. The paintings collected here are not old works of ancient times, but new works
painted by the peasants themselves in recent years. Doubtlessly, these paintings have
their historical heritage; but have taken on today's countenance. They have inherited
their historical heritage but have developed it, taking on a new life vested with realism.

Speaking of China’'s folk new year pictures, one instantly recalls the four famous
localities, Taohuawu (Peach Blossom Valley) in Suzhou, Yangliuging (Green Willow Vill-
age) in Tianjin, Yangjiafu (Yang family’s Harbor) in Weifang and Zhuxianzhen (God of Zhu
Town) in Henan. New year pictures of these four places have been popular for hundreds
of years. However, when comparing Linqu county’s new year pictures with those above,
one feels the latter is like a fresh breeze, giving one a strong sense of up-and-coming
talents. What is even more exhilirating is the fact that the object of their paintings are no
longer Door-Gods, God of Wealth, or God of Happiness, but real people. Though the
change has only begun, it shows the shift in the cultural psychology of contemporary
peasants. An influential thinker of today said that art of realism had been the guide with
which humanity recognised the world. His saying, | believe, has keen insight. These new
year pictures of ours, in general, are of realism. Of course, there are also concentrates,
refining and even exaggeration and imagination. But they are not caused by romanticism,
but because reality is not all that rosy and they are using their painting to place their
hopes on the future.

Linqu county is located in the Yimeng Mountain area in Shandong province.
Materially speaking, it had been a poor county and even now is still in the process of
doing away with its poverty. Though poor, the people have lofty ideal. After their problem
of food and clothing has, in the main, been solved since the nation-wide economic rest-
ructuring and the implementation of the open policy, the peasants have taken up their
pen and displayed their artistic talents in the form of the commonly seen new year
pictures. The peasants are rich in spirit. Maybe this is because they are closely conne-
cted with the local long-standing cultural traditions are being nurtured by Dawenkou cul-
tures and Longshan culture and have received the attention paid them by the local
government. But, all these are hard to say. Because, comparied with other counties situ-
ated along the same cultural belt or cultural circles, Linqu has shown great differences in
their cultural development and discrepency in their cultural levels. This phenomena
alone might make Linqu an interesting subject of study for many specialists and scholars.
If this album can rouse the interest of more friends at home and abroad in China’s folk
art, then it would not only be an honor for Linqu, but also a blessing for the development
of human culture.

July 29, 1987
Written in Mianbei Study,
sweating away in awful heat
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NOTES ON LINQU PEASANTS’ PAINTINGS
Wang Shucun

Introduction

China in its several thousand years’ civilized history, was
for a vetry long period of time a feudal society based on
agriculture. The great majority of the population lived on
farming. Before the founding of the People’s Republic in 1949,
many peasant families had difficulty eking out a living. After
paying land rents and taxes, they had hardly enough to eat
and wear. They could only express what they aspired after
through their spare-time artistic creation in forms such as
scissor-cuts for window decoration. New Year pictures and
clay sculpture. The themes mainly centered on subjects like
“A Bumper Harvest,” “Thriving Livestock,”™ “Have Surplus
Every Year,” “Peace and Health the Year Round,” and “A
Healthy Family” as well as kindness, righteousness, benevo-
lence and other good virtues. In so doing they derived comfort
from their cultural life and thus added a valuable chapter of
folk art to the history of China’'s fine arts. In the long period of
time, it has seen ups and downs in its development in a
stable or turbulent society till the founding of New China. The
folk art has entered a new phase of prosperity when the rural
people are better-off. The kind of life that the peasants had
hoped for and sought after in the past is becoming a living
reality. New socialist moral concepts are emerging as society
advances. All this has instilled a new life into the rural artist
creativity. And this is best reflected in the paintings by
peasants in Linqu County, Shandong Province. The paintings
done in recent years are most representative and convincing.

“Deep roots bring about luxuriant leaves,” an old Chinese
saying goes. The prosperity of peasants’ paintings in Linqu is
deeply rooted in the depth of people’s daily lives. The forms
of expression, subject matter and motifs all focus on the
artists own vision of beauty in life. It is undeniable that
China’s folk art is the product of the culture of a certain region
or nationality in the feudal society. Painters of the same region
imitated and learned from each other and the salient features
of the folk art of a nationality or region has been the result of
such mutual assimilation and penetration. For example, the
New Year pictures of Kaifeng City in Henan Province in
central China is distinctly different from that of Dali City in

Yunnan Province in the southwest China border region. The
two places are separated by a long distance with numerous
rivers and mountains in between. But even when transport
and communications are convenient today, the styles of folk
art in different regions vary. For instance, the peasants’
paintings of Jinshan County near Shanghai is different from
that of Linqu. The reason is that the life and geographical
conditions for people living on the south bank of the Yangtze
and those in mountain areas north of the river are different, so
the content, form and even the style show differences. Some
people believe that in the process of the formation of folk art,
an individual only accepts passively the style of a certain
region or the style passed down from history. There are few
elements of original creation. That is not always true.
Understandably, peasants’ paintings can in no way be
compared to works of those who aimed at fame or gain or to
air personal grievances against an unjust social order. Those
works are pregnant with subtie meaning and even difficult to
understand. They are too distant for the peasants-painters to
grasp and they can only stay at a respectful distance from
them. Peasants—painters live among the masses. They are
not amazed at this phenomenon and do not drift with the tide.
They continue to paint with no thought of fame nor gain or for
sale. They follow their own experience directly perceived
through the senses, express their ideas and hopes freely and
have produced beautiful pictures brimming over with simple
and natural sentiments. The peasants’ paintings of Linqu Cou-
nty have proved this point. Over the years, the peasants’
paintings of Linqu have retained the fine tradition in folk
painting and showed new developments both in content and
form. It becomes another unique flower in the field of
paintings by peasants. After admiring their works, | have the
following impressions:

1. A Realistic Depiction of the Policy of Encouraging People

to Become Rich Through Hard Work

Since the founding of New China, peasants’ paintings
have seen a remarkable development. But most of the works



done before 1977 were drawn to serve politics for
propaganda purpose. Among them are pretentious works such
as “1000 catties of Grain Yielded in one mu” and “The
People’'s Commune is Paradise.” As the economic reforms in
recent years allow some people in city and countryside to
become rich faster than the others, life for the peasants in Li-
nqu County has indeed improved. “A Full Moon,” by Li
Wenshan shows the three generations in a peasant family
gather together in the Mid-autumn Festival and eating moon
cakes. The table is loaded with foods of local flavor. The layo-
ut is unique and the content implicit. It is evident that they are
not extravagant and this is just the prevailing custom of the
working people to live within their means. “Rare Dishes of Li-
ngu” in a serial titled “Going to the Fair’ by Wang Zhishuang
depicts peasants eating lunch at a country fair during the
slack farming season. People are shown enjoying their meal
to the full. They are relishing local specialties. Now that they
are better-off peasants in Linqu have improved greatly their
cultural life as well as what they eat and drink. For instance, in
“We Are Triumphant” by Hou Jide, two lovely kids watching
TV clapped their hands in a great joy after they saw the
Chinese women’s volleyball team winning a contest. These
paintings honestly depict the colorful new life of the local
peasants. The simple and realistic works are of course not li-
mited to these few pieces mentioned above.

2. A New Poetic State in the Paintings

A rhymed verse written by Ma Zhiyuan, an opera writier in
the Yuan Dynasty, is well known. It describes a desolate
evening scene in late autumn on a road in Northern China by
saying: “An old orow, withered vines and crooked trees, a
solitary house beside a small bridge over a creek ...... " Now,
Yang Fenzhong painted with his brush “A Household Beside a
Small Bridge over a Creek” near a road in Linqu with compl-
etely different artistic conception. After picking autumn fruit,
peasants are going home walking on a bridge. Ducks and
geese float on the stream. In the courtyard of a house are
piles of corns and persimmons. Cocks crow and dogs jump in
front of the door. All these make up a peaceful rural scene.
“Haws in September are Red” by Lu Xuehui portrays mou-
ntains becoming red with ripening haws and persimmons and
there are too many of these fruits for people to gather in. “My
Hometown” by Zhao Zhiqin reflects the handsome neat
houses buiit by the local people.

Local peoptle like to tell visitors: “In the past, girls of other
regions were unwilling to marry men in Linqu because life
here was poor. Now, even young men come to Lingu to marry
girls.” The painting “Relatives Come from Afar” by Song Ying
records the new trend in Linqu's folk customs. The picture
shows a new house with brightly painted door frame and
children letting off firecrackers. People come to greet a bride
from a distant place. In front of the door is a car with the
chinese characters “double happiness.” Chickens and geese
in pair indicate the richness of Linqu people and the new
practice of young people from other regions coming to marry
here. “Yimeng Reservoir,” a four scroll painting by Feng Yizin,
depicts in agreeable colors the beautiful landscape in Linqu.
There is indeed a fresh poetic sense.

3. Production Takes on New Look

There was a saying in the past: “A correct political
line brings great changes.” No doubt of that. But in the past
the guideline was “follow the Dazhai road of hard work,” and
“emulate the spirit of the paupers,” and “farming for the revol-
ution” — never mentioning how people should fare. Today,
with the correct policy of encouraging people to become rich,
there are no more reckless acts of “combating nature” in total
disregard of the specific natural conditions. In 1983, Deng
Xiaoping pointed out that to raise agricultural production
quickly should mainly rely on a diversified economy. There
are two important measures: animal husbandry and afforest-
ation. We can see from the peasants’ paintings that most of
the better-off peasants in Linqu get rich through the above-
mentioned ways. The paintings “Clever and Deft” by Zhu
Fengying, “"Weaving” by Feng Yuanbuo, “Embroidering” by
Ma Lianfen, “Treasures of a Peasant Family” by Liu Chenglin
and “Familiar Notes” by Lu Li all reflect the present economic
reforms in the socialist countryside. It is precisely because of
this, the people in Linqu, used to be poor, are no longer living
in poverty; thanks to the development of diversified undertak-
ings such as sericulture, tobacco growing, and straw plaiting.
Thus comes today's material and spiritual civilization. “A

Single Old Man’'s Happy Life” by Liu Zuopeng depicts how a
single old man spends his New Year's Day. Children come to
greet him with festive lanterns in hands and mothers carrying
babies in their arms come to see him. The old man, sitting in
the middle, beams with a broad smile. On the wall hangs a
central scroll of “the God of Longevity.” On the upper side of
the painting, the painter wrote a poem: “Happiness comes on
New Year's Day, the single old man is jubilant. Care for the
young and respect the aged, the song of civilization is widely
heard.” The painter tries to show that in our society, people
care for the old and teach the young. While building the mate-
rial civilization of socialism, they also pay attention to building
up a spiritual civilization. New morals and customs are forming
in Linqu.

4. Variety in Style

Linqu is located in the center of Shandong Province,
bordering on Weifang City, Pingdu and Gaomi counties.
Peasants’ paintings of Linqu show strong influence of the folk
New Year pictures of these places. There are traces of
similarities in the color scheme, composition and style to the
New Year pictures very popular among the local people.
Meanwhile the peasants’ paintings of Linqu is edified by straw
plaiting articles which carry the aesthetic perceptions of bal-
ance and fullness. The painters employ the “warm colors” of
red, pink and yellow as basic colors to give a sense of joy. As
for the practical value, the art of Linqu peasants’ paintings is
somewhat similar to the folk New Year pictures. They are
meant for decorating doors, windows and rooms. The forms
may be symmetric pictures pasted on a door or “horizontal
hanging scroll.” “vertical hanging scroil” or “central scroll,” as
decorative as New Year pictures. For example, “Treasures of
the Village” by Liu Chenglin is a skiliful composition of pigs
and the girl who raises them. The simple and clear colors cre-
ate a variety in unity and a melodious effect. Also worth me-
ntioning are “Five Happy Children” by Li Shengbin, “Playing
Chinese Checkers” by Liu Fang, “I'm Also Learning to Raise
Silkkworms” by Lu Li. “Happy Characters” by Sun Jingsen,
“Spring Rain” by Zhao Zhiqin, “A Bumper Harvest” by Li
Wenshang and “Toy Blocks” by Li Zhijun. “Five Boys Playing
on Lotus Leaves” by Qiu Huaixia is particularly decorative.
There are far more peasant-painters in Linqu than those
named above and the successful works also greatly exceed
the few mentioned. Their paintings are so fascinating that |
hate to part with them. This is because their form as well as
its contents conform to the taste of the public. They can be a
reference to professional painters. They are also important
material in the history of Chinese folk painting because they
constitute a facet that can not be neglected.

Conclusion

When I'm gladly reviewing the paintings by the peasants
in Linqu, | seem to be stepping into the famous scenic spots
in Linqu: The Yimeng Mountains. Stone Menorial Archway and
Old Dragon Vale. | see the better life of the country folks as
the result of honest labor and | find no idlers. To build a so-
cialist country with Chinese characteristics, people in this
region are going on the road to a better life. Most of the
paintings by Linqu peasants reflect the production labor and a
coloful cultural life. | sincerely hope the painters further impr-
ove their works by introducing a greater variety of subject
matter — training of experts in agriculture, better cultivation
and other diversified undertakings. All in all, they may explore
the subjects of scientific farming and other new fields.
Obviously, this may come true with the help from governme-
ntal departments. Anyway, people in Lingu today are
advancing along the road to a better life. They are no longer
striving barely for subsistance. If compared with the past, it
may be said that they seem to live in paradise. The statement
is not a flattery. | remember that Feng Weimin, an official of
Linqu in the Ming Dynasty, wrote in his poem “Going back
Home”: “Everything is going from bad to worse nowdays. The
officials have no money, the people have no money. Villages
lie in destitution. No smoke rises from kitchen ciiimneys in
town and in villages. People are fleeing from famine, the poor
and the rich alike. Everything is to deserted, farmland and
houses ....” Thinking of the past while holding the pictu es, it
is evident that people’s life in Linqu today is indeed like para-
dise. This is no flattery.

Written in Beijing
July 1987
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LINQU CONSTRUCTION
MATERIAL ELECTRONIC
EQUIPMENT PLANT OF

SHANDONG PROVINCE

The plant is China’s biggest spe-
cialistt producer of - automation
instruments and meters and micro-
computer controlled equipment for
cement plants. It is operated by the
scientific and technological
development and services center of
the State Bureau of Building Mate-
rials Industry. Its products have about
2,000 asers throughout China.

Model MPC-- I micro-computer
controlled feed mixing system won a
prize as” an outstanding scientific
achievement” given by the State
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= ¢ s Bureau of Building Materials
\ &%’ ﬁﬁ}ﬁéﬁiﬂ:ﬁ%a‘o‘ Rk LU A R s E L Industry. The instruments for measur-
7 MPC — II AU # A fldid 2 RIZHIRI Y i mixing for vertical kilns won
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LINQU COUNTY KANGJIAN BEVERAGE PLANT OF SHANDONG PROVINCE

RRELEGRNE. ASNRENEXEER, EOHARIEME, #AALE.
WH, HE %S RERE AR e
FREATEERARTNNE A, BIORMLEHRRNREAR, RN REY,
EETRAE, REENREAARCGEN, ARE S ERAISER MDA, %
1987 LR ARTEITID, RO BHILEE . HEEE N SERR SELSARE
F—%, “WHILEAE RS S RS A SRS FHOEN RN T —TER.
RRRE: —BT AMRERE — BEE—, KRE-, E#E—
HEAEBENI AR, ROk A REARER. MDEIHHE 2W".

The plant is a specialist producer of health drinks, foodstuffs and wines. It produces 36 varieties in 17
categories. It has 28 hectares of hawthorn, grape, peach and apricot orchards to provide raw materials.

The plant is a member of the China Health Care Research Society. The Linqu County Hawthorn Institute is
in the plant. The plant has a strong technical force and advanced production technology. It has established
cooperative relations with more than a dozen domestic research institutions and invited 17 experts and professors
as its technical advisors. At a Shandong Provincial product quality competition in 1987, the plant’s “specially-made
hawthorn wine”, “wild jujubee honey wine” and “mellowed mulberry wine” won top prizes, and its “fine-brewed
hawthorn wine” was placed second. The “hawthorn body-building wine” produced by the plant has been exported
to Hongkong and Macao for three consecutive years, winning a good reputation at home and abroad.

The purpoge of the plant is to serve to promote health and long life of the people. Its motto is consumers first;
quality first; and creditability first.

The plant is always ready to serve both the home and foreign consumers. You are welcome to talk business in
person or by letter. The registered trade mark is “Jinban Pai”. Don't mistake it.

Bt UEREEREEAEF B R ERNE B REH
Address: Nanwazi, Linqu County Town, Shandong Province

Telephone: Call the Yangshan Switch Board, Linqu County, to get through
Director: Zhang Jisheng
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LINQU COUNTY TOBACCO COMPANY OF SHANDONG PROVINCE

ERRO B IEE S IE X, MEEERFLUBEER.
BN, M E. RRE. REMEMEEPI,
FRRRRTE 1984 F N1 FHREBEREEERF. PEH
EERL TR EEETER,

RABRAKENEESR, BRHhBHE,
FRZEB000ME, ¥EEBEAS, B1985F LIk,
DRI MEBEELE FIBERR A 3 % 5 A BR A B)E B Rl
i, EERFAFREHEERIERWHEB, BN
BREFRR. MEZEMS “BER" SRBIED
FEREH, FEHETABRGS. RRAEBRETL,

Linqu has a long history in making flue—cured
tobacco, which is known at home and abroad for its gol-
den caqlor, fine texture, high oil content and authentic ta-
ste. For this, the county was recommended as an adv-
anced county in flue—cured tobacco production in 1984
and 1985 by the State Tobacco Monopoly Bureau and
China National Tobacco Corporation

With up—to—date equipment and an elite technical
force, the company can process 8,000 tons of flue—cured
tobacco a year. In 1985, the company concluded an
agreement with a British company on technical cooper-
ation in developing quality tobacco cultivation technique
and has achieved good results. Its flue—cured tobacco
is now used as the principal material for making
“General” brand high quality cigarettes, which are sold
on the international market.

bk 1L ERR R ET EE R
Address: Xinhua Road, Linqu County, Shandong

Bah: 2573
Province

RE: & E

Manager: Pan Keyu Telephone: 2573
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LINQU CYLINDER LINER PLANT OF SHANDONG PROVINCE

FEELEARBTIEOITER, TEEEBET0—200miSWFEE, SEAS+XARERE
£, FREEN, 18I ERMEEMIONTEERBBERRELE, BURIERERMBETESR. HE
SEMREENTIHES, FASHR, EREEAABRLEKT,

The plant produces all types of cylinder liners with diameters ranging from 40 to 200mm for internal—combustion
engines. Now, it produces for dozens of home internal—combustion engine plants and for export. Its model 160
cylinder liner won the state silver medal in 1981, and model 95 cylinder liner was rated as a quality product by the
Ministry of Agricultural Machinery. The products, featuring high precision processing and long service life, rank
among the most advanced in China.

RTREAFHER, HMAEKE. RkENT, SERMEBEARIE, BBETER, TERE,
The plant also accepts orders for processing according to designs and samples supplied.
The plant is noted for faithfully performing contracts and timely derivery.

Bk LR A ERRRRR &EEE: 2157 2575 EeR: 3049 BE: F&iE
Address: Linqu County, Shandong Province Telephone: 2157 2575 Cable: 3049 Director: Wang Faduan
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LINQU SILK REELING MILL OF SHANDONG PROVINCE

REAEER19/22DHTERR L-H HA, BBHIEHE. MAHF, BEeHiF, vd. A
w5, RED, FREK, LEFSHE, FERG2H06MMARE, RRFELEEED
220ME,, BREDOBEEMAEE D BA, Fit, FIEFEFN, KBS EEMRAL T 0 EF
5. B8, HESFERMALNE, e

BRBE M E1979F 1982 FFE 2 E AT R R WaT L — 4, 1980FE 2 BBt L
BASEHFES BIB0FELR-ERFECEGH EBEER" ERRHHEEGE
RF, 198752 EEMTIHE B, HMEINBIFHER., ERGARTERE",

HREmERRE, #E8, EER.

The mill produces 19/22 D, Meihua(plum)brand L.H.Silk, which features

uniformity, good tensile strength, and cohesion, fewer, ends, evenness in
structure, soft touch and lustre, Its major technical parameters meet the ministe-
rial standards. With an annual production capacity of 220 tons. the mill exports
part of its product to Japan. Switzerland and India and supplies most to leading
silk textile mills in Qingdao, Changyi and Zibo in the province.

The product remained the champion at the provincial competitions between
1979 and 1982. It won the honour of “quality product” at the national competition
in 1980. It has held the title of “quality product” honoured by the Provincial
Economic Commission ever since 1980. After new assessment standards ado-
pted, it won the second place at the provincial competition in 1987. The mill was
conferred with the title “an advanced enterpries” in 1980 by the provmcnal Party
committee and people’s government.

The plant stresses product quality and creditabity and timely delivery.

RihE: LIS A B R o T gl Tan: BIRAE
Address: Yeyuan Town, Linqu County, Shandong Province
Telephone Call the Yeyuan Switchboard to get through
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Director: Wang Conghe
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LINQU COUNTY SILK MILL OF SHANDONG PROVINCE
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unt in 1984, the mill now makes 50 kmds of fireworks
ricrackers in four categories for small as well as large
display.
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“ harvest” and “monkey poking at beeh:ve .The mill v

’?ew Flower" award in Linqu Courty in 1984, \
VA \‘ | Ptize” at the Weifang fireworks competition in 198 C 'Y
3 \ M acle National Fireworks” award at the Fourt: Intern-
' \\ ational Kites Festival held in weifang in 198/. ‘
' }

Telephone:

ﬁiﬂ’ LUT ﬁlﬁl %& ; % tIl ﬁl{n” 'JWt ‘f"%’K%ﬁ?’W@“} hrﬁj‘«. JIV *lllm
Address: M n Vill Q TOWhShIp linqu county Shandong Province

Calling the Qixian Townshlp wnch board, Linqu County, to get through  Director: Zhang Pdnf\
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SHANDONG LINQU STATE DISTILLERY
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Bchb: 1L E R R R A
Hah: 2118 ErE: KL
Address:

Beiguan, Linqu County,
Shandong Province

Telephone: 2118
Director: Yi Chuanwen

It is a distillery with scores of yea
quors, wines and other dnnk -
alcohol called “Longwan Ch g re e
Wine” and a spirit called “Shanwang Gujiu”. The “Longwan Chongniang”, sold a The Zhe nghua Hawthorn Win
of quality Chinese sorghum and wheat by imitating the process of the most famous “Maotai”. It was listed as a distilled by using quality Chine

|| ut exceeds 10,000 tons of various kinds of li quality product in 1986
The “Zhonghua Danshen Wir

R RAS AR EEMEME, SRI0EMAEE
BB, Eam LT ERBZEMOY, U4, FOBEFE
BRE, minEEEEERE, S8 LEMN LA YERAR,
SEUE, RENURMSEZER.
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#, FERESI2000

The factory is located at Linqu County which is
known as a treasure house of paleontologic fossils. Set
up ten years ago, its instant sweet whole milk powder of
“Shanwang Brand”, made by using fresh cow and goat
milk and cane sugar, is noted for its rich flavour and
nutritiouness, serving as a good tonic for the aged and
children.

The milk powder has been chosen by Shandong Pro-
vince as the super-class product for two consecutive
years from 1986, with quality well meeting the standards
set by related government ministry. The annual output of
the product is 200 tons.

Bhik: (U AEERTRE LA Btk BaE ki
M. ENE :
Address: Dongshanglin, Shanglin Town, Li nty,
sty A minpg 2 e dd L % N %5 H/E‘J L?_f /’L% = ﬁf—[
Telephone: Call the Shanglin Switchoard to get /é H / \/‘ﬁ } E”:l R
through
Director: Xin Naiji LINQU COUNTY DAIRY PRODUCTS FACTORY OF SHANDONG PROVINCE




