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MODERN OIL PAINTING

THE FIRST OIL PAINTING EXHIBITION SPON-
SORED BY BEIJING INTERNATIONAL ART
GALLERY
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The First Oil Painting Exhibition Sponsored By Beijing
International Arvt Gallery .
(listed in the order of the number of strokes in their surnames. )

Members on the Preparatory Commitiee of the Exhibition

Wu Xiaochang, Li Zhongliang, Li Kai
Zhang Qiang, Ge Pengren

Chief Supervisor
L1 kai
Participating Painters
Mao Lizi, Wang Huaiqing, Wang Yidong
A1 Xuan, Zhuang Yan, Liu Xun
Liu Jude, Sun Weimin, Sun Jingbo
Wu Xiaochang, Li Zhongliang, Li kai
Yang Feiyun, Cao Li, Xie Dongming, Ge Pengren
Participating Critics
Wang Yuliang, Shui Tianzhong, Zhu Qingsheng
Wu Xiaochang, Li Qimin, Chen Zui
Zhang Qiang, Lang Shaoan, Fei Dawei
Xu Encun, Zhai Mo
All the works in this album were displaved at The First
Oil Painting Exhibition held by the International Art Centre at
the China Art Gallery in Beijing  from June 30th to July 13th
1986.
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PREFACE

Liu Xun

All through the ages, there have been scholars who turn contemptuous at the mentioning of money
and business. So do I.This might probably be what is called “above worldly considerations” .

Great changes, however, have taken place in China since the end of 1978. This has brought a favoura-
ble turn to every front in the country. Art is no exception. Yet we are having more difficulties as art
develops. We learn from experience that besides such factors as a pleasant and harmonious atmosphere and
the constant improvement of the staff's quality, economic strength is necessary for a more thriving art.

Money makes many things easier to accomplish. This, of course, is entirely different from the concept
that “money makes the mare go”.

China’ s basic national policies of opening to the outside world and invigorating the domestic
economy, make it possible for us to use our limited funds and materials to set up an economic base and
bring our advantages into full play so as to develop and promote art by economic means. To put it more
explicitly, with the help from the government, we will make use of the advantages of our work as artists 1o
set up various forms of economic entities. we will introduce foreign investment to start joint—ventures and
establish economic ties with other units in the same line in the country to invigorate economy and develop
the third industry.

After all, the fine arts can be considered as part of the service industry. With the rapid development of
science and technology, fine arts have worked their way into all fields of people’s life. They represent one
aspect of ideology in the superstructure. They also make a multi—layer and multi—aspect cross subject closely
linked and indispensable to social life. It has both social value and economic benefit .1t not only embellishes
people s life but also serves practical purposes. “Beijing International Art Centre”and “Beijing International
AriCentre Service Corporation Lid. "are economic entities established to meet such need.

“Betjing International Art Centre”and “Beijing International Art Centre Service Corporation Lid .~
are the first culture—and art—oriented joint—ventures in China .They have been formally established with the
concern and support of the Central Government and the Beijing Municipal Party Committee and Govern-
ment, and with the approval of Beijing Foreign Economic Relations and Trade Committee, the Planning
Commission of the Beijing Municipal government, the Ministry of Foreign Economic Relations and Trade of
the People’ s Republic of China as well as the Industrial and Commercial Administrative Bureau of the
People’ s Republic of China. They devote their economic strength to the development and flourishing of
China’s art, bringing it to the internatioanl arena and promoting cultural interchange and friendlv contacts
between China and other countries.

The building of the Beijing International Art Centre will be built on the Wangfu Street, the busiest



shopping centre in Beijing. It will have a total floor space of 24, 000 square metres. The building will include
four hundred bedrooms, two exhibition halls with modern facilities, a large arts and crafts shop and other
welfare facilities such as Chinese and Western style restaurants , swimming pool , cafe and bar. Art service
facilities including a video hall and painting rooms will also be available.

To hold fine arts exhibitions and exhibitions related to the beautification of life is one of the major
concerns of Beijing International Art Centre scrvice corporation Ltd. The International Art Centre’s first oil
painting exhibition was held in the China Art.-Gallery in Beijing from June 30th to July 13th, 1986. Sixteen
Beijing painters were invited to join in the Exhibition.

The two—week show ended with gratifying results.

The exhibition was characterized by the following:

First, full trust in the painters. There was very good co—operation between the corporation and the
participating artists. The corporation showed great respect to the painters. Every problém was solved as soon
as it occurred. In addition, there was no concrete stipulations except that each painter was allowed to have
five pieces of his works displayed. It turned out well. Everyone of them took a serious attitude toward his
products. The paintings exhibited reflected the artists 'strong sense of social responsibility.

Second, commentaries synchronized with the paintings. Besides organizing artists (o paint for the exhibi-
tion, the corporation asked some middle—aged and young critics to write commentaries on their works. It
arranged meetings of the critics and the painters for them to exchange information and probe into problems
arising from their creation.In the end, the critics came out with commentaries on each painter’s works. Their
commentaries were shown at the exhibition together with the artists’ paintings. The critics not only com-
mented on each individual painter’ s characteristics, but also pointed out the merits and demerits of their
works. The comments were neatly done and read like prose poems. They helped visitors have a deeper
understanding of both the painters and their works. They were so impressive that many visitors took them
down in their hotebooks.

I don’t want to talk too much about the paintings here, now that we have this collection to offer to our
readers. Your judgement and connoisseurship mean more.

The Liaoning Fine Arts Publishing House has done much to make this album possible . Beijing Interna-
tional Art Centre, Beijing International Art Centre Service Corporation Ltd. as well as the painters are all
grateful for their help and support. 1 myself would like to extend my gratitude to the staff of the Liaoning
Fine Arts Publishing House. 1 also appreciate their director, Mr. Zhao Min"s perspective very much. With
the support from painters and colleagues, we can undoubtedly push ahead with our cause.
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Mao Lizi (1950
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50 x 60.6cm

Old house as bridal chamber

50 x 60.6cm
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50 x 60.6¢cm
Fallen leaves
50 x 60.6cm




X & E

88 x 88cm

nt civilization

A country with an ancie
88 x 88m




80 x 60cm

No title

80 x 60cm
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50 x 60.6cm
At the lakeside
50 x 60.6cm
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Wang Huaiqing (1944——)
Native of Beijing, member of the Chinese Artists’

Association, 1969 graduate from the Central Academy of
Arts and Crafts, 1981 graduate from the decorative paint-
ing postgraduate research class of the Special Arts and
Crafts Department of the Academy and painter with the
Beijing Art Academy.
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100 x 80.3cm
I'hree—Flavour Study

100 x 80.3cm
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100 x 80.3cm

Former residence of Luxun

100 x 80.3cm
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100 x 80.3cm

White wall with black tiles
100 x 80.3cm




