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Forewarnd

Every civilization has its own distinctive cultural traditions. The more distinctive the culture, the
stronger its moral force, and the more compelling its works of art. The art of ancient Greece and of
ancient Rome influenced cultural develgpment, first in Europe, then in America. The traditions of
Chinese painting and calligraphy are well known, and they have long been an influence on, and
been influenced by, other Asian cultures.

Art reflects a nation’s life. its ideals, aspirations, customs, and aesthetics. It is inspired by
mountains and rivers and by the beauties of nature. The higher the artistic achievement, the wider its
influence and the greater the appreciation and acceptance by other cultures. The seeds of the
dandelion are scattered by the winds. So too. through exchange, art exerts its influence beyond
national borders, and generates a mutual understanding and respect between different peoples.

The periodical Gems of Chinese Fine Arts began publication in July 1978. Its 18 issues have been
well received. Now the editorial board. in co-operation with the Zhaohua Publishing House, a
subsidiary of the China Publications Centre. has assembled a number of works which have appeared
in the publication and others which have not. in this collection Chinese Painting and Calligraphy.

This collection follows the format of Gems of Chinese Fine Arts and includes painting,
calligraphy and seals. The examples of calligraphy are authentic scripts. The examples of seals are
drawn from a wide variety of sources. Paintings make up the bulk of the collection and there are
articles and brief introductions in each section for some of the artists and their works. We can only
publish the most beautiful of the enormous number of famous scripts and paintings. Never-
theless. it is a representative sample and can serve as an introduction.

We do not have any evidence. written or otherwise, to tell us what was art before the Xia, Shang
and Zhou Dynasties (from 2Ist century to 771 BC). The drawings of the day were probably
incorporated into articles for daily use. Patterns found on pottery pieces from that period
support this thesis. In the Qin and Han Dynasties (221 BC-AD 220) painters drew on a wider range of
subjects. Paintings stressed feudal ethics and mythology. Some, painted on walls or on silk scrolls,
had a didactic and disciplinary purpose. Man Riding in a Dragon Boat, painted onssilk and discovered
ina tomb in the State of Chu from the Warring States and the T-shaped Banner, painted on silk in
the Western Han period and excavated at Mawangdui.are works of this kind. Evidence shows that
the art of painting flourished from the Wei. Jin and the Northern and Southern Dynasties (AD
220-581) on through the Sui and Tang Dynasties (AD 581-907). A great number of celebrated
artists emerged during this period and we have their works to refer to today. The originals are rare; as
rare as phoenix feathers or unicorn horns. In many cases only copies of them exist. Buddhism began
to figurc in many of the paintings of this period. A number of mural paintings and landscapes are of
note. There were a number of accomplished artists who specialized in Buddhist subjects, ladies,
buflfalos and horses. The flower and bird genre was in an embryonic stage. Feudal ethics as a subject
was gradually replaced by landscapes, scenes of imperial life and privileged amusements.

Contour lines filled in with colour were followed by the splash ink and ink-wash techniques.
Studies were made of the history of painting, the theories of painting, and criteria and principles were
formulated. The Song Dynasty copy of The Nymph of the Luo River, from the original by Gu Kaizhi,
an outstanding painter of the Jin Dynasty, embodies many of the features and the style of this period.
In A River View in Spring by Zhan Zigian of the Sui Dynasty, we can see the landscape form begin to
take shape. It is a small painting in size, and the subject is painted from a distance. Ladies with



Flowers, Four Scholars in a Garden and Waiting for the Groom on Horseback by Zhou Fang, Han
Huang and Han Gan respectively of the Tang Dynasty are all well-known paintings by famous artists
from that period.

The period from the Five Dynasties to the Northern Song Dynasty was the golden age of
landscape and flower and bird paintings and Jing Hao, Guan Tong, Dong Yuan and Ju Ran were the
great masters of the day. Huang Quan and Xu Xi were the most celebrated artists in the flower and
bird genre. Jing Hao and Guan Tong are not included in this collection but, Dong Yuan and Guo Xi
are. Huang Quan’s works are lost to us. Guo Xi's style can be discerned from Zhao Chang’s sketches
of nature. Zhao Ji, the successor in style to Huang Quan and his son Huang Jucai, demonstrated his
study of nature in his vivid flowers and birds.

Ink and wash painting appeared at the beginning of the Yuan Dynasty. In the Ming and Qing
Dynasties, the emphasis on Buddhist and religious subjects gave way to landscapes and flowers and
birds. The Song Dynasty art historian Guo Ruoxu said, “The skill today in painting Buddhist and
Priest figures, ladies, buffaloes and horses, is inferior to that of earlier times. In painting landscapes,
trees, rocks, flowers, bamboos, birds and fish, the ancients are inferior to the moderns.”” At the same
time, theories, criteria of creativity and styles changed. *‘Portraying essence through form or stressing
both™ shifted to “‘observing nature and interpreting it through the imagination™ and to “‘advocacy of
simplicity and elegance to express what is in the imagination™. The “divine class™ as the standard of
painting now gave way to the “poetic work’’. Where there had merely been the painter’s signature in
one corner of the painting, now, poems, displays of calligraphy and seals were combined into an
organic whole. This integration is a unique characteristic of Chinese painting and is not found in the
paintings of other cultures.

Many Chinese painters were and are calligraphers. Painter-calligraphers were common in the
Wei and Jin Dynasties. This particular combination of arts further developed after the Song Dynasty.
The fame of the Jin-dynasty Wang Xizhi and his son Wang Xianzhi rests not only on their talents as
painters but also on their talents as calligraphers. Su Dongpo of the Song Dynasty was a scholar, a
poet, and a calligrapher, especially noted for his bamboos. Combinations of poetry, calligraphy,
painting and seals in one work of art have become more common since the Ming and Qing Dynasties.
This collection includes examples of all these. The Chinese say: ““Painting and calligraphy come from
the same source.” Painting and calligraphy are derivations of pictographic writing. They are different
but closely related. Readers can see the similarity in the brushstrokes used in the painting and
calligraphy of Orchids and Bamboos by Zheng Xie (Zheng Bangiao) of the Qing Dynasty. In the
words of his contemporaries, “"Banqiao’s calligraphy is like written orchids.”

In Chinese the word pin ( & ) means “assessment”. In classical Chinese it was used to express
different ideas such as “‘assessing books”, *‘assessing paintings”, ‘‘assessing tea”, or ‘‘assessing
flowers™. Interest comes from appreciation and from appreciation too comes comparison.
“Comparison™ in a sense means “assessment’’. We hope our readers will also “assess this collection
with appreciation.

Editor

July, 1982
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Man Riding in a Dragon Boat. Colour on silk, Warring
States (475-221 BC), found in a tomb in the State of Chu,
37.5em x 28 cm
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Forewand

Every civilization has its own distinctive cultural traditions. The more distinctive the culture, the
stronger its moral force, and the more compelling its works of art. The art of ancient Greece and of
ancient Rome influenced cultural develgpment, first in Europe, then in America. The traditions of
Chinese painting and calligraphy are well known, and they have long been an influence on, and
been influenced by, other Asian cultures.

Art reflects a nation’s life, its ideals, aspirations, customs, and aesthetics. It is inspired by
mountains and rivers and by the beauties of nature. The higher the artistic achievement, the wider its
influence and the greater the appreciation and acceptance by other cultures. The seeds of the
dandelion are scattered by the winds. So too. through exchange, art exerts its influence beyond
national borders, and generates a mutual understanding and respect between different peoples.

The periodical Gems of Chinese Fine Arts began publication in July 1978. Its 18 issues have been
well received. Now the editorial board. in co-operation with the Zhaohua Publishing House, a
subsidiary of the China Publications Centre. has assembled a number of works which have appeared
in the publication and others which have not. in this collection Chinese Painting and Calligraphy.

This collection follows the format of Gems of Chinese Fine Arts and includes painting,
calligraphy and seals. The examples of calligraphy are authentic scripts. The examples of seals are
drawn from a wide variety of sources. Paintings make up the bulk of the collection and there are
articles and brief introductions in each section for some of the artists and their works. We can only
publish the most beautiful of the enormous number of famous scripts and paintings. Never-
theless. it is a representative sample and can serve as an introduction.

We do not have any evidence, written or otherwise, to tell us what was art before the Xia, Shang
and Zhou Dynasties (from 2Ist century to 771 BC). The drawings of the day were probably
incorporated into articles for daily use. Patterns found on pottery pieces from that period
support this thesis. In the Qin and Han Dynasties (221 BC-AD 220) painters drew on a wider range of
subjects. Paintings stressed feudal ethics and mythology. Some, painted on walls or on silk scrolls,
had a didactic and disciplinary purpose. Man Riding in a Dragon Boat, painted on silk and discovered
ina tomb in the State of Chu from the Warring States and the T-shaped Banner, painted on silk in
the Western Han period and excavated at Mawangdui.are works of this kind. Evidence shows that
the art of painting flourished from the Wei. Jin and the Northern and Southern Dynasties (AD
220-581) on through the Sui and Tang Dynasties (AD 581-907). A great number of celebrated
artists emerged during this period and we have their works to refer to today. The originals are rare; as
rare as phoenix feathers or unicorn horns. In many cases only copies of them exist. Buddhism began
to figure in many of the paintings of this period. A number of mural paintings and landscapes are of
note. There were a number of accomplished artists who specialized in Buddhist subjects, ladies,
buflalos and horses. The flower and bird genre was in an embryonic stage. Feudal ethics as a subject
was gradually replaced by landscapes, scenes of imperial life and privileged amusements.

Contour lines filled in with colour were followed by the splash ink and ink-wash techniques.
Studies were made of the history of painting, the theories of painting, and criteria and principles were
formulated. The Song Dynasty copy of The Nymph of the Luo River, from the original by Gu Kaizhi,
an outstanding painter of the Jin Dynasty, embodies many of the features and the style of this period.
In A River View in Spring by Zhan Ziqian of the Sui Dynasty, we ean see the landscape form begin to
take shape. It is a small painting in size, and the subject is painted from a distance. Ladies with
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Flowers, Four Scholars in a Garden and Waiting for the Groom on Horseback by Zhou Fang, Han
Huang and Han Gan respectively of the Tang Dynasty are all well-known paintings by famous artists
from that period.

The period from the Five Dynasties to the Northern Song Dynasty was the golden age of
landscape and flower and bird paintings and Jing Hao, Guan Tong, Dong Yuan and Ju Ran were the
great masters of the day. Huang Quan and Xu Xi were the most celebrated artists in the flower and
bird genre. Jing Hao and Guan Tong are not included in this collection but, Dong Yuan and Guo Xi
are. Huang Quan’s works are lost to us. Guo Xi's style can be discerned from Zhao Chang’s sketches
of nature. Zhao Ji, the successor in style to Huang Quan and his son Huang Jucai, demonstrated his
study of nature in his vivid flowers and birds.

Ink and wash painting appeared at the beginning of the Yuan Dynasty. In the Ming and Qing
Dynasties, the emphasis on Buddhist and religious subjects gave way to landscapes and flowers and
birds. The Song Dynasty art historian Guo Ruoxu said, ““The skill today in painting Buddhist and
Priest figures, ladies, buffaloes and horses, is inferior to that of earlier times. In painting landscapes,
trees, rocks, flowers, bamboos, birds and fish, the ancients are inferior to the moderns.”” At the same
time, theories, criteria of creativity and styles changed. *‘Portraying essence through form or stressing
both™ shifted to “‘observing nature and interpreting it through the imagination™ and to “‘advocacy of
simplicity and elegance to express what is in the imagination”. The ““divine class™ as the standard of
painting now gave way to the “poetic work’’. Where there had merely been the painter’s signature in
one corner of the painting, now, poems, displays of calligraphy and seals were combined into an
organic whole. This integration is a unique characteristic of Chinese painting and is not found in the
paintings of other cultures.

Many Chinese painters were and are calligraphers. Painter-calligraphers were common in the
Wei and Jin Dynasties. This particular combination of arts further developed after the Song Dynasty.
The fame of the Jin-dynasty Wang Xizhi and his son Wang Xianzhi rests not only on their talents as
painters but also on their talents as calligraphers. Su Dongpo of the Song Dynasty was a scholar, a
poet, and a calligrapher, especially noted for his bamboos. Combinations of poetry, calligraphy,
painting and seals in one work of art have become more common since the Ming and Qing Dynasties.
This collection includes examples of all these. The Chinese say: ““Painting and calligraphy come from
the same source.” Painting and calligraphy are derivations of pictographic writing. They are different
but closely related. Readers can see the similarity in the brushstrokes used in the painting and
calligraphy of Orchids and Bamboos by Zheng Xie (Zheng Bangiao) of the Qing Dynasty. In the
words of his contemporaries, “Bangiao’s calligraphy is like written orchids.”

In Chinese the word pin ( § ) means “assessment”. In classical Chinese it was used to express
different ideas such as “‘assessing books™, ‘“‘assessing paintings”, ‘‘assessing tea”, or ‘‘assessing
flowers™. Interest comes from appreciation and from appreciation too comes comparison.
“Comparison™ in a sense means “assessment’’. We hope our readers will also “assess’ this collection
with appreciation.

Editor
July, 1982
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Man Riding in a Dragon Boat. Colour on silk, Warring
States (475-221 BC), found in a tomb in the State of Chu,
37.5em x 28 em



