HIN ESE

W1
mf.ﬂ E..

Edited by Chin ademy of Art Henar

ﬁﬁ.ﬁ.m.ﬁagﬁ &

DDIST CULTURAL PAINTING

ECTION OF BUDDIST PAIN'

ANDr ALl

:

IGR
L\riA

ABHY EX

.J

_

1

e

e

f
"



i : = #
Bk e ghno s i at '
&Y i g 2

H o i 5

CHINA COLLECTION OF BUDDIST

PAINTING AND CALLIGRAPHY

MR W
i




AREUFERERERBER

PEEHREESE
PEEHIMCEEARES
AEE P RRRR
W PEABHHEERERIFTER
O E R EiES
AE s EEE
AEN RAENRIBRA T
889x1194/16 B8 12 EN3E
1996 £ 7 E




PEHBCULEEBRE

* i PEBEWHEIREMHIET
A xRS
AEEPEER

tHEE

B8 R BEN(PRERFHEEEET)

28T FTHNL(FEEMHAAREBIIRR)
R\ (LB XTTR)
= E(FBER)
FTEEGCIEAXMHRRE)
REH(PEBHHEEER)

R Ch & R BEHE I ET)
EB%GCIEE X tREIRE)
EHROCISEBVENBEER)
PR CIEE L RIIBE)

= £ FEEPSE (ol ki e i S XIAED)
IR (P BEBEWMHRIEEMNHRAR)
REECIZETEERRE)

gl =& ERUNCIBEXCBPLOZTEMS)
BARMGIBE MBI LERE)
AmiE(CI LS REBMEEEC)
BEE(CIEERUBEER)
ERECIEERYBRYUERR)
HEG(FBEENRAREWH AR ENE)
EEP(HEHMETER)
REECGAERREBRBE)
BEACAREBESRE)

HEESUEER: BHF(PEEMHITIR

EMHEAMWOEER)
HEZEENRL2EZTEMF: REE(R)
HEEMLERET: BEXFF

Ex4E
ERERRT: A1t SAEM

G595t BIRER

B EBM

BXME: K &




2

gles

AT 68 E,AGHABBEZROBESN, E5HE, BENE, B EH1TH
BRI IEEFE ROM S8, FIEIIELS, BT LRABEREAEMNHBKR, &
B 13 #5 e e T 8% i

REEE—EREFE, CRER TBEOHBRGRMNES, e, L82—F,&5
RigHHBR, TE,SHEBHEEHHHEES, SHREHOIFHRY L, TL L
HE-BEHRBROASTE=EEHHOS0HE, R ES "B, e FE
B UEHRGMER, LHIARBEIAKHAR, ETNZEEANERLELEE
BEREISF, HPEIEBFIBIBEMR B A KL RS, b BHEERKREE.
EPERBFEBIANREF IHE, ZETEBAORLER, E2HLUIBET, #
EEEEELSHEATEROES NBLIERY, HittER, KEMOEEZ. &
REERILEHE, BERE, HDUELIEHR, REHRBE2EAH, EELLHEE
ARFEABL, EFE-—MERBE, NZETBE, BN, BREIEMHEEE
BEHREASORA  EPEEBANPAERECEXE, MELESEUABHEN
BB EEZXRNSETNTRE, HbERRABHETEZ . 185 R, D,
B RER EHIE. EHE , FS,

PEHRHEIEESEEE R H

—FE, #EIL5, FTESOLENER, SUEEZ. BFA, hFEA
Eo BIITTEEEAPIRIBICHITR. BB BEHENTE, St ENWW, KME
£FOAER BHNE PEN(EIREE) (EEEE) UR(A TR XM B ) e
T, AHMP R HIARREBRZOHE,

H—HE, EEFREERENER, FAETP X RITR M IBIEITZ &
T, g%, BHUEBEATELUG, SESAERE T AU EEHG EBEYERT
BMREZNERE, BESAHRR T EMESEE, QETREF 5, — K181
Zilix, RERIE T —HOEZHM OB THRGEU P BEBREERN L, HX, (B
ETEERFLE, LHEBRAZRMERY O HAMHREER, RETRT
UBHIXAZBREEREM B, =, BEREHARLEEMNEE . BIEET—&




BEEHPUAERER — —EAFFEZIBMER, EREZRAERRET —E43
BFHEMNEIE, BEERII L, ERLIRERE, ERRMET, BRELTERE
“REKXA, BAXE"BIER, AEFEROOANF, FAAL", BE LEER
DREB LM MEASI M RIZ S, ZRFHEBICIEERER, TEEOETAISHE
WMHRAE—EEEESHIMNIE, BRENSEEMEROABERIAET—
EEROBIE R, ELUEZPXUEEIN, HPBSENAIER,

ESHHRHBZAFLEEETEGREENERE £, BARERTF I, KB
BENMHHEEFa R THHREOERENEXHNER, EREEXRTECH
HREEIFRBMAVIERR, LB EREHE, LT EAHBH T AS MR RA
Sh%. WULRRIBHEBRRNE, BZBE LUK, OBEE, APt B EE —E 9%
4o '

EXRBROBILTH, WRMBE, SEMHPEH, SEGRKELHEESR
ARES, WES W EEW.MBLRAEL, ¥, BREE —#FIRITREE, 10
RXKEUWMEF KBAF DOMEFE,

F BT EERBREBREIB U HNOES, BEEMERIBT H#E3L, 20—
LRBRIERFOIEF B[, BHULTTLUEBHBIR X LIRT, TR R HE,
BIERD, BESEL, REMRE, BEAOFRATLILE, 842 “@ARTE
], EHREEN P, RE—ERERDWRED., TR, EE. R R BIESTRIEMR
feo ERPEMEFIEREEEPHREZTEF EAEMS, 52, bITATiE
— %o, TERLUNMERGENSEELEARAREE, EMEEEFE, B854
BiFs, FEURMBETEERN, AR, ELFRMEE 0T T A T HRBMRE, ¥
ERBIBRIE, EFaPRUET K515, ERETHER, BESFHES
Ko

BEE Lo, LEFRBEE ALK, EEEHHER, o8, CHEEE
HWRBE L —ROPLEIG, EEBEE PRI KR, ERFEHETHE
BEZRBBERAE, ISR E ERMBRANENFIEERBEI— R T
HERBIEEFNESR,

PEBHNNEEARE, AREHEZTEHOER, CRRTEX—AER
FOIRMWRFAAE, BRTEBRWHE —BMOAANRBEEZHEL, &

m, SRR —E@HREAORYE, ERBEWNHRX, RIRT PREH(BH S
BHE,EH T #EAEAENOR O, NEEERSEERMER, O ESLES,H
EEEEHFEE L BYRISABMEF ER?

AT IEFNEZBAERE




B

1% Bl 3

B PEFBHM X BB RAEMER (FHEREEE) BT IRz
FyIRERTNEEIME!

RE+FR, FRE—EHMFADRF, T TE RMISELEBIFP, X
‘}}%’,‘E&EUEP%SZ%ZT%K%DCPE@%%Z*%%O 1B W RN BB E LR, 118
FRIBME)DHFBE , E— TNIF R EMEBIB L REREE ., =
TEREA, PEMBHMX A EEPERKRICBIRMoVEL XML PBELFE
B9 —1EER 5o IEEE BN, IWMAFMBIBEE LR, TZ R oIREIRHE
E-893245F T, M RBWHAREEWHIEA. OIHE S PEERIZEEN
EFI—E, BT (FPRBHILEFTFAR), HFHIREBEREIESL
£, MB THRZERE, Bitt, B ETEZIFFTEORLFEMID
FREIFTHE Il A, TR RN BI B !

HETESFE — 1B S Hif 300 M2g9@EF 18R, S 22 BREBF B
HANS= M, BWAFMEE AN T EEM R 2 ERAORBESIEE, HiiF B — 1B EH
T3 B 09BN AL AR FBAAS K3, FGM AR SCREIEE

1 28 ] 560 fe 136 !




PREFACE

Deng Fuxing

A. D 68, in Luo Yang, when the Bai Ma Temple was just built up, it was thronged with incessant stream of
horses, carriages and visitors . People were holding a stately grand ceremony, welcoming two eminent monks coming
from India.They were leading the white horses,and on horseback were Buddhist scriptures and figures of Buddha.
Chinese Buddhism came into being from then on.

Just in this first Buddhist temple, elegant figures of Buddha and frescoes were painted everywhere. Hereafter,
whenever a temple was built, figures of Buddha would be imitatively painted. Famous cities and big towns in dif-
ferent places began to build temples and monks were wanted . There were more and more Buddha figure painters.
The first great Buddha figure painter in the artist history was Cao Shixing, who was born in the Three Kingdoms
Period . He was honoured with Father of Buddhist Painting. His disciple Wei Xue was also famous for his Buddhist
Paintings. From the Northern and Southern Dynasties, almost all the famous figure painting painters were the
master Buddhist painters. Among them the Buddhist painters were Guan Xiu, Mu Xi, Ba Da, Hong Ren and Shi
Tao.The secular painters were Zang Shengyao, Cao Zhongda,Zhan Zigian, Yan Limu, Wu Daozi, Wang Wei.As to
the common folk painters, they were uncountable. We can hardly imagine how much the Buddhist paintings exerted
the tremendous influences at that time. In the meanwhile, a great number of Buddhist scripture calligraphies,
paintings, carvings, and inscriptions appeared frequently . They all took calligraphy as carrier. Gradually Buddhist
calligraphy was growing more and more prosperous. Not only Buddhists and lay Buddhists but also celebrities and
scholars, and even high officials and noble lords wrote the Buddhist scriptures. According to statistics, there were
more than 450 Buddhist calligraphers in the recorded history in every dynasty and Huai Ren and Huai Su were two
of the very famous calligraphers. The secular calligraphers that often or ever wrote the scriptures were uncountable,
including some celebrated calligraphers, Wang Xizhi, Zhong Gong, Zhang Xu, Liu Gongquan, Su Shi, Huang
Tingjian, Zhao Mengfu and Jing Qi.

Chinese Buddhism and Chinese Painting and calligraphy have an indissoluble bond.

On one hand, depending on the records and revealment, the enlarging of Buddhism gains a widespread pro-
found enduring influence and developement.Buddha’s radiating appearance makes people feel Buddha’s dignity,
solemnity, kindness and wisdom . People venerate Buddha so much that they can get rid of their distracting thoughts
and engender the thought of mercy. In the Buddhist stories, the frescoes in Cut Flesh to Raise Pigeons and 500
Robbers Dismember Eyes vividly described the creed of rewarding good and punishing evil.

On the other hand, painting and calligraphy are regarded as the carrier of propagating the Buddhist doctrine
and were influenced naturally and deeply by Buddhist doctrine in artistic creation. First, after Buddhism was in-
troduced into China, it supplied painting and calligraphy creation with ample material prerequisities , vast revealing
space and the most extensive receivers. It widened the range of subjects in painting and calligraphy creation and

enriched the technique of expression. Generation and generation of Buddhist artists make joint efforts in creating a




gorgeous unique Chinese Buddhist artistic history. Secondly, Buddhism has influenced the mentality of painting
and calligraphy creation. Especially, Zen emphasizes the decisive role of the individual “mind” to the external
world. After the Song and Yuan Dynasties, it promoted the scholar painters to devote more attention to the indi-
vidual character of the art. The third, Zen emphasizes to attain an absolutely free life state — a sort of nearly
aesthetic spiritual state through individual intuition and understanding.

It has opened up a special artistic conception for painting and calligraphy creation. With the enlarging of
Buddhism, Buddhist pantings appeared at the end of the Tang Dynasty and it prevailed in the Two Song Dynas-
ties . Buddhist paintings seek the agreement of the individual mental state and the external world. In this state, the
effect of the artistic creation has a Buddhist conception. This artistic conception has become a common artistic
pursuit. It seems to be in the paintings and it also seems to be outside the paintings. It has a light Buddhist con-
ception.

The current Buddhist painting and calligraphy creation is just based on this plentiful tradition, but it is not
only limited in it. Nowadays, painters reveal and enlarge Buddhist culture with various techniques and from wide
range. After liberation, it is the first special Buddhist artistic exhibition with such a broad scale. It contains a
certain number of explorations.

The famous mountains and the old monasteries are deep and quiet. They are the Buddhist Holy Land. They
have ever been the Buddhist rites, such as, Wu Tai Mountains, Pu Tuo Mountain, E Mei Mountain and Jiu Hua
Mountain, or a place of the earliest ancestor of some Buddhist sect,such as, Tian Tai Mountain, Qi Xia Temple,Da
Ming Temple and Shao Lin Temple.

Though a certain kind of painting doesn’t directly describe the figure of Buddha, the famous mountains of the
old monasteries, they have also depicted the Buddhist culture.They are flowers, plants, animals and sceneries that
have the symbolic significance. In the early stage of Buddhism being initiated, Buddhists considered Buddha
paramount, consummate and incomparable . They insisted that the figure of Buddha be not revealed . In Buddhist art
footprints, pipals, lotus flowers and Buddhist pagodas can stand for Buddha. The symbolism happened to coincide
with the Chinese painting, especially the folk painting.The works of this kind are included in this anthology .

A few works would have nothing to do with the Buddhism from the surface of the paintings. In fact, the au-
thors of these works may be even closer to the pith and marrow of the Buddhism . They have special understanding
about Buddhism. The works blend a kind of Buddhist conception of trance. They are well worth carefully savour-
ing.

Compared with the works of the traditional Buddhist scripture calligraphy, the works of the Buddhist callig-
raphy has its new look. In a sense, Buddhist calligraphy hardly has anything to do with painting. This special
painting and calligraphy exhibition may reveal the similarities and differences of the two different kinds of model
in depicting the same content.

The Chinese Buddhist Cultural Painting and Calligraphy Exhibition is a revealment to the achievements and
levels of the current painters and calligraphers. It has revealed the different techniques and styles of the painting
and calligraphy in the same range of subjects. However, it is an entirely new sort of exhibition after all. It has
shown various sides of the Chinese culture through the artistic form and advocated the infinity and mercy of
Buddhism. It arouses readers to experience some kind of spiritual state. Can readers have some kind of under-

standing and distillation of spirit before these works?




PREFACE 1|

Shi Mingcheng

The works of Chinese Buddhists Cultural Painting and Calligraphy Exhibition is to
be published.I’ll congratulate on its publishing sincerely .

For decades, as a disciple of Buddhism,whenever I see the Buddhist scriptures and
sit in meditation, I feel that the Chinese civilization and Chinese Buddhism have both
extensive knowledge and profound scholarship. In mountains, rivers, grottos, statues,
Buddhist pagoda, forests, temples, brush and ink, Chinese Buddhist culture has closely
been connected with Chinese famous historical sites.Many faces have clearly shown that
Chinese Buddhist culture is one special aspect of the splendid Chinese national culture.
To study Chinese Buddhist culture is a practical step to carry forward Chinese traditional
civilization. Just for this reason, I donate the alms that I beg. Various circles and col-
leagues care for and support this exhibition. I, together with the artists of the Research
Institute of China, Academy of Art,and the Chinese Painting Academy of Henan, China,
have prepared this Chinese Buddhist Cultural Painting and Calligraphy Exhibition. We’
11 publish an album of painting and Calligraphy of this exhibition.Thus I have fulfilled a
longtime wish of mine. I’ 11 thank all the friends who support and help us hold the ex-
hibition and publish the album.

Nanhai Temple is a Buddhist temple, covering about 300 m’ . The figure of Buddha,
Palaces, stone memorial archway and pavilion have been built up. We’ll build a man —
made lake, horticultural gardens,tablat corridors and exhibition halls.

We expect to give people a cultural park with Buddhist atmosphere. Welcome
artists to come and give suggestions and opinions.

Nan wo ae mi tuo fo !
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