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Preface

Guangdong Museum of Art initiated the Photo Residence
in 2004. Having invited the photographers around from world
to Guangzhou for a three-week visit, the Museum has selected a
number of representative works for the exhibitions of individual
artist. The Museum will also collect some of these art works in
order to enrich its photographic collection.

Sylvie Denet, accompanied by his family, visited Guangzhou
on an important event of Guangdong Museum of Art. The family
traveled a long way to support the First Guangzhou Photo Bien-
nial of GDMoA. That was under this exciting moment that Syl-
vie picks up her pen, as in the old days, drawing on the photos.
Her surprising way of artistic expression reminded people of the
interaction between painting and photography. These two ways
of expression have been isolated and unassociated. Without any
doubt, her works have greatly inspired people: trifle and humble
objects could become poetic universe with a simple pen. Sylvie
has brought us the simplicity and happiness with her childlike
innocence and brief.

We are showing the works of Sylvie Denet produced during
her stay in Guangzhou. The other representative works of artist
are also being exhibited, which will enable a thorough under-
standing of the artist.

Herein, We would like to give our thankfulness to the artist
for her hard work. we would like to acknowledge our grateful-
ness to Mr Alain Jullien. With his suggestions and assistance, the
Photo Residence Project was realized. We are also grateful for the
support from French Embassy of China and French Consulate-
General of Guangzhou to this project. Thanks also to the people
who have contributed to this exhibition.

Wish the exhibition every success.

Guangdong Museum of Art
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A word from the curator

Trained as a theater set designer, Sylvie learned first to draw
and then went on to painting. She erases the boudaries that we
arbitrarily impose upon the diverse artistic fields by combining
photography and painting or while using drawings to create ani-
mated movies.

If the photographs that originate her work are closely linked
to reality, the paintings she comes up with reflect her imagination
and her memories. Sylvie manages to makes us hesitate between
dream and real; between the past impression carried by photo-
graphs and the sensual present of the paintings. It is with these
mixed media pieces that the artist fulfills its main task: to reveal
through her sensitivity what we have a hard time to express.

If the still images are the most visible part of her emotions,
the animated films shows her technical ability and the tremen-
dous work she is capable of, for our greatest pleasure.

China and especially Guangzhou were a tremendous visual
and cultural opening for Sylvie; her too short visit helped her to
start new visual discoveries which allow her to be recognized by

galleries and museum today.

Alain Jullien
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Colors for Life

For Sylvie Denet, everything begins with photographs, ordi-
nary moments seen through a frame, snapshots depicting life’s
very essence. Then her paintbrushes come into play. Colors are
placed on the photograph, but rather than being obscured, the
images are all the more revealed. Her poetic universe sublimates,
refines and even enhances ordinary life. Small, modest events be-
come gentle icons, sensitively transformed by her simple, mas-
terful hand and her inventive palette. A glass of water becomes
a treasure, as does an oil tanker at sea; sunflowers losing their
petals contentedly rub shoulders with a child seen from behind,
feeding seagulls. A family seated on a couch, a soldier, some fish
on a plate, an Indian riding horseback, some railroad tracks, a
couple at the edge of a swimming pool, the railing of an urban
housing development, a tiny path curving along the top of a hill-
side-- all is juxtaposed, in a chromatic harmony that affects us to
the core. Sylvie Denet is our voice; she restores our memories of
childhood, of travels, of family, in artwork that is quasi-socio-
logical and certainly committed, showing us that humanity is not
completely hopeless.

Loic Loeiz Hamon
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