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Preface

Guangdong Museum of Art initiated the Photo Residence in
2004. Having invited the photographers from around the world
to Guangzhou for a three-week visit, the Museum has selected a
number of representative works for at the exhibitions of individu-
al artist. The Museum will also collect some of these art works in
order to enrich its photographic collection.

Frangois Fontaine, based in Paris, is an experienced graphic
editor and photographer. His well-known works was originated
from the Christ in Brazil. In the gaze of silence and pain, the
photographer is having a cryptic dialogue with the ikon. In the
summer of 2005, Francois accepted the invitation to China from
the Museum. This collection of photograph demonstrates his
comprehensive feelings about this flourishing city, which persists
in turning itself into a myth of development. From the trace on
the move, the breath and the impression, we could easily feel the
respect of the artist towards the Asian films and his opinion about
appreciation of photographic works.

We are exhibiting the works of Francois Fontaine produced
during their stay in Guangzhou. The other representative works,
series Christ and Statues are also being exhibited, which will en-
able a thorough understanding of the artist.

Herein, We would like to give our thankfulness to the artist
for his hard work. we would like to acknowledge our grateful-
ness to Mr Alain Jullien. With his suggestions and assistance, the
Photography Residence Project was realized. We are also for the
great support from French Embassy of China and French Con-
sulate-General of Guangzhou to this project. Thanks also to the
people who have contributed to this exhibition.

Wish the exhibition every success.

Guangdong Museum of Art
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A word from the curator

Coming from a strong background in photojournalism,
Francois is interested in strong content while using a modern
and color coded language that allow the viewer to understand the
author’s meaning with a sensitive strength.

Although he has always been interested by religions, from
the West and the East alike, his main interest is in the way they
are represented by man in all the diverse artistic ways. In Brazil,
the statues of Christ are what express the most the religious feel-
ing imported and imposed by the western Christian civilization.
Later Frangois set his camera on different statues.

If during the day, Paris is full of quiet and still people, at
night these stiff and hard bodies suddenly awaken and come to
life. These innocent statues usually filled with the dignity of Pa-
risian monuments evolve in a string of strange persons; night il-
lumination transforms them, lights make them up while shadows
allow them all kind of liberties. While most of us sleep at night,
the dreamiest statues are living their other life.

In China Frangois was impressed by the frenzy for everything
modern, by its intact power to fantasize and imagine, something
the Westerner he is always dreamt of. He chose to transpose the
rawness of what he perceived into a symphony of colours and sen-
sations, a kingdom of poetry and dreams.

His aim was to render, in the present body of photographs,
the traces, fragrances, and impressions of this both ancient and
extremely contemporary China - far from the habitual documen-

tary.

Alain Jullien
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Lost in China, 2005

During the summer of 2005, I left for a residency at the Muse-
um of Art of Guangdong, city of Guangzhou (Canton). I took the
Transsiberian to Peking and then travelled China by train from
the north to the south and from there to the east. During this
long and impressive journey I turned my attention in the silence
of shapes, the density of substances, the sensuality of bodies and
the radiance of souls. What impressed me in this country over-
come with a frenzy for everything modern, was its intact power
to fantasize and imagine, something the Westerner I am always
dreamt of. I chose to transpose the rawness of what I perceived
into a symphony of colors and sensations, a kingdom of poetry
and dreams.

In trains (compartments, corridors, railway platforms) and
in towns (hotels, restaurants, museums, parks) one new window
on China after the other opened before my neophyte eyes, but
deformed, altered, sublimized by the reflexion of my imagina-
tion. Faced with a strongly architecturized and socialized China
I wanted to show the extraordinary power of seduction and the
astounding ambiguity of this deeply changing country which day
after day drew simultaneously on the magic of its past and the
revolutionary strength of its future. My aim was to render, in the
present body of photographs, the traces, fragrances, and impres-
sions of this both ancient and extremely contemporary China -
far from the habitual documentary.

While roaming day after day the streets of Beijing, Guanzhou

or Shanghai, I was overcome with the strong feeling of a sort of
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persistance of chinese aesthetics, the power ofa « look » peculiar
to this country, that came from old ages and durably marks pres-
ent-day China. Strongly influenced by Asian cinema, I conceived
my body of works like just as many movie sequences, trying to
transmit, via my centrings and coloristic approach, an infinity of
spots of liberty, far from the intellectual orthodoxy that is still so
strong in this country.

By losing myselfin the urban arcanes of a subliminal, dreamt

and fantasized China I gave life to this imaginary voyage .

Frangois Fontaine
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