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He Shuifa, born in Hangzhou in 1946, was admitted to
the Zhijiang Academy of Fine Arts as a postgraduate
student to study flower-and-bird painting in 1978.
Under the guidance of Professor Lu Yifei, a famous
traditional Chinese painter, he devoted himself to
painting and made great progress. After graduation, he
became a painter at the Zhejiang Academy of ‘Painting.
He is now member of the Chinese Artists’ Association
(CAA)
secretary-general of the Zhejiang Society for Study of

and CAA Zhejiang Branch council,

Flower-and-Bird Painting and a counsellor of the Taihua
Art Association of Thailand. In the last more than 10
years, he has produced numerous paintings, many of
which have often been selected for national art
exhibitions and awarded several times. His works also
traveled overseas to be exhibited in European countries,
the United States, Japan, Southeast Asian countries,
Hong Kong, Macao and Taiwan and were all well
received. Some of his paintings have been collected by
Japan’s International Artists’ Association and the Beijing
Academy of Chinese Painting.

He Shuifa is a diligent painter who likes to paint
from nature. Through his careful observation. flowers
and birds under his brush are alike not only in
appearance but also in spirit. He has a good training in
basic skills and is capable of painting flowers and birds
with high proficiency in employing techniques such as

baimiao, to outline without color; shuanggou, to sketch

contours; mogu, to paint in color without outlines; and
xieyi, to paint in freehand brushwork with spontaneous
expressions and bold outlines. In his meticulous
brushwouk the lifelike flowers and birds are character-
ized by not only delicate outlines and detailed express-
ions, but also fresh and beautiful colors. While in his
freehand works with the same genre his brushwork runs
in bold and vigorous lines and strokes under his dripping
brush.

In recent year, he has spent much effort in exploring
new artistic conceptions, and his original works have

received acclaim from time to time.
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Front cover: Sleeping in Spring.  (1990)
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Banana

in splash-ink.
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(70X 70cm) 19854
Scarlet Sage.

R p At
(140X 70cm)  19884F
Peony in splash-ink.
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(94 X 59cm)

19804F
Grape in

splash-ink
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(1991)

B (710X70cm) 19917

Reed Catkins.
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(140 X 70cm)

FRES—HIE
19904

First Buds
Heralding

Spring.
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Edible Wild Tubers.

ERVSE—| (84x52cm) 19917F
Singing Cicada.
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19897F
Grape.

KRBR

(117 X 68cm)
19874

Wind Blowing
Across the Lake.
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As Before.
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(140 X 70cm) 19867
Chinese Wistaria

in splash-ink.
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19854
Untitled,

inspired
by a poem
by Li Bai.
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' - TREASURES OF C()NTEMPORAR\

CHINESE PAINTING



