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Brezenue

Kepeiickne HallHOHaJbHblE TaHlbl H3BECTHbl BEeMy MHDY
MSITKOCTbIO H IMJIABHCCTBIO ABHIKEHHII, CBOECOPA3HbIM H  CJIOXK-
HbIM PHCYHKOM DHTMAa, IIyOOKOH BbIPA3HTE/NbHOCTBIO B Mepeaaue
BHYTPCHHHX YYBCTB YeJIOBEKa, JPaMaTHYHOCTbIO # AKTHBHO-
CTLIO B YTBEPKACHHH KH3HEHHOro Hauata. OHu OTpa)kaior oI
THMH3M H HAUHOHAJLHBIC 3MOLMH KOPEeHCKOro Hapojga 1 HMCIOT
ApeBHHE TPAAHUIHH.

[Tocne cBpasopannsa knaccoporo ofulecTsa Kopelickue CTa-
piHHHbIC Tahlbl Pa3BUBAMHCH, PA3AeIASCh HA ABOPUOBLIE, pesiH-
IHO31ble H HAPOAHDBIE TaHUbl. OHHM OTIHYAIHCH 0OFaTCTBOM 2KaH-
POB, HCMIOTHAIHCH MOA aKKOMIAHEMEeHT OPKeCcTpa WJIH Xopa, WIH
JKE CAMH  TAHIYIOLHE Nes HIH HCIC/HSAL Ha  MY3bIKaJabHBIX
incTpysentax.  FlenosHsisineh Takeke pHTYadblible,  XyJOXKecT-
BeHHBbIC, akpoOaTHuecKHe, pa3p/eKaTe/bHble, XapakTepHbie Tatl-
Ubl ¥ TaHLEBaJdblble APaMbl.

M3 Bcex 3THX BH/ICB TaHUeB Hanbosee CaMCOLITHLIMH, Bbl-
PasHTEMLHbIMH ObIK HAPOAHBIE TAHIBL, KOTCPbIE XYN0AKECTBEHHO
oroOpamany cambie pasHooOpa3Hble CTOPOHLI KHU3HH Hapoaa.
OTH Tanllbl ABJSIOTCS CCHOBCH BCEX KCOPEHCKIIX TaHUEB.

O/1naKO B NEPHOL SIMOHCKOrO HETA KOPEeHCKHe TaHIbl, Kak
H APYUHC BHABI HAUMOHAJBHOrO HCKYCCTBA, NPHULIKE B YMA/0K,
BCJIEACTBHE KOJOHUAALHOW MOTHTHKH VAYIICHHSA KYAbTYPbl KO-
peiickoro Hapona. B 31w mMpaunbie aas Koped jiu natpHoTuue-
CKY HACTpPGEHHble JIesTe/H Xopeorpa(iueckoro HCKyCCTBA BO
raase ¢ ol Cbin X# cToiKO O0pOIHCh 3a COXpaHeHue Tpaiu-
LI KOPeHCKCro TaHla, HeCMOTPs Ha PCHpeccHn ANOHCKHX HM-
NePHATHCTOB.

Toavko nocae ocBobowaetus 15 asrycta 1945 roga cosma-
bl BCC VCJOBHSA IR PasBUTHA KOPEHCKHNX TaHLER.

Biarojgapa ocsoboxaenuio Hatuei cTpatst Coperckoil Apmi-
€H B CEBCPUOIT 4aCTH CTPaHbl KOPCHCKINT HapPOL YCTAHOBHI CBOIO
2J1ACTh | CTal NIOJIHHHBIM XO351iHOM ¢BO€jj cTpatibl. C NepBblX
Ke aved Tpynosas naptus Kopew n nHaponuvasi BAaCTh, JIHKBH-




JHPYST PEAKIHGHILIE TCHISUUHIE B HCKYCCTBE, HAMET NHHHIO
PA3RUTHA JCMOKpATHUecKol KYJIbTypel. B [xeusaue w nposis-
HHAABHLIN UEHTPAX Obtill CO3AaHbl TeaTpbl ¢ TANLLRANLIHBIME ati-
camOanMit 1 npioRHX A0 MOATOTOBKH MOJOALIX TAHLOPOB V-
pemaena oaietnas wkoaa usmenit  Loir Coii Xio baarosaps
3THM MePONpHATHIN  KOpeilckoe  xopeorpadpuieckoe HCKyCCTBO
AOAYYHIG GOAbLICHT CTHMYJT K OBICTPOMY IIPOIpecey.

Byecte ¢ tes  Godblias nomonis aeatedei nekyecrsa Co-
BeTcKOro (0io3a W Jpyrux OpaTcKux cipail coleilcreoBadia pas-
BHTHIO KOPEICKOro Tania, OBAAJCHHIO KOPCHCKHMY apTHCTAMH
MAaPKCHCTCKO-TCHHHCKG ! TEOPHH ICTETHKI(, PAa3BHTHIO X TBOP-
yecKHx (POPM B JLYXE COIHATHCTHUECKOIO peaau3mMa.

Takim 00pasom, KGpelcKkHe TaHUbl BCTYIHIH B 3Dy CBOEro
pacusera, NpoaovlzKasi PasBHBAThCsi axe B TPYAHOE Bpems, B
ro/ibl BCHHbBI, pA3BA3AHHOA aMePHKAHCKHME HMOCPHATHCTAMIL
[Tocae nepemupus KopelCkHe TAaHUB HAuaau OYpHO Pa3BHBATL-
cst TeMnami, HepHAAiHBIMU B HCTopii Kcopen. B nocaesoennoe
BPEMSI CO3/1dHO MHOIO HAUMOHAIbHBIX OasietoB, BrAwvyas «CKa-
3anue ¢ kperioct Canocetry, «flon sicHBIM HEGOM», HBYUAITHCH W
BHEAPAJNHUCE QOpMBbL u COACPIXKAHHE HHOCTPAHHBIX TAHIEB, BHl-
HCKHBAJIMCL M03a0biThle »KaHPpbl CTAPUHHBIX TaHues. boubluyio
poJib B DA3BHTHH TaNUECBAJILHOTC HCKYCCTBA Chirpasia MaccoBast
CaMOJeATeIbHOCTh. B HacTosilllee BpeMsi HMeeTcst GECUHCAEHHOE
KOJIHYECTBO KPYKKCB CAMOAESATRNBHOCTH MO XOpeorpaduyecko-
My HCKYCCTBY BO BCeX YUPEKIEHHSAX, MPEJNPHATHAX, WKOJAaX
u op. Toaoko B [Ixeunsine Ha koHew 1956 roga Goiao Gouee 10
TBICAY CAMOAESITENbHEIX TAHUEBAJIbHBIX KO/UIEKTHBOB C y4acTH-
em Oovee 160 Teicsiu yesnoBek. Ceroausi TaHubl CTaJgd HEOT-
JEJMUMOIT YacThio XKH3IHW KOpeHcKoro Hapoiaa. B aHH OTAbIXxa H
B NP&3IHHYHbIE AHW [OBCIOAY HA TJIOMAAAX H YJAHUAX THICSYH
TPYAALHXCH HCICAHAIOT TAHILBl, CO3/JaHHble B MPOUECce Tpyaa, !
CTapHHible TaHubl. XyZOKeCTBeHIble KOHKYPChl YOEIHTEeNbHO
NOKa3LiRatOT, uie XopeorpadH4eckoe HCKYCCTBO CTago AOCTOS-
HUCM  BCETO Haposia w OypHO pa3BuBaercs Graronaps ObICTPOMY
PACHPCOCTPAHEHHIO LEHHOTO OfIbITa, OOPETEHHOTo BBLIALIHMHCH
TauUuopaMu.




[TpaBrTeascTBO pecnyOauKi LIHPOKO MOOWpPsAeT pacrnpocTpa-
HEHHe XOpeorpaHueckoro HCKVCCTBa Cpead Macc, OQHOBPeMEH-
HO TIPHISLIC MEPbl MO CJAHSHHIO HECKOIbKHX OaJeTHBIX CTYAHil B
[NocypapceTeenHpiif XopeorpaHuecKmii MHCTHTYT M ITOChInaeT yua-
UIHXCA 3a PaHHLy A8 H3yueuust Ganera u TatlleB OpaTCKHX
cTpait.

Hocetikenus  Kopeiickoro  XxopeorpaHueckcro HCKyCCTBa
MPOAEMOHCTPHPOBAMH HalUl TaHUEBAAbHble aHCAMOJIH H OTAeNb-
nible uenovinuTean Ha VI Beemuphom dectusanse MOJOMEKH H
crysentos B Mockee. Au CoH XH u Apyrue mMosojpie OanepHtbl
3dBCCBAJIH MATH 30VI0THIX H IHECTh cepedpsanbix Meqagaeil. Ycnexu
KOPEHCKCero xopeorpauyeckorc HCKYCCTBa CBHICTEALCTBYIOT O
NPaBUILHOCTH MOMMTHKH MApTHH ©  [paBHTeNbCTBa B 0OJACTH
KYJbTYPbl H HCKYCCTBA.

B nporusononcxkuocts 3romy B HOwitoi Kopee amepuxat-
ckue uMnepuaaucTel U Kanka Jlu Coiy Mana Juwnian xopecrpa-
{pHUECKOE HCKYCCTBO BCEX HALHOHAJLHBIX 0COOCHHOCTEH W Ha-
Ca)kIaloT B HeM, KaK M BO BCEX [PYTHX OTPACIsX HCKYCCTBa, AVX
yrnaaHBuecTBa aMepHKaHcKoro obpasua.

Hesitesn xopeorpaHueckoro MCKycCTBa CEBEPHOH  uyacTH
pecilyOJIMKH CUNTAIOT CBOMM CBSITBIM JIOJIFOM H3BJEYb HCKYCCTBO
IOxuoit Kopeu u3 ynmanunueckoro 6onora. Mcxoas us teepaoro
vOeXKAEHHS, YTO 9TO HE MOKeT ObITb JNCTHTHYTC 6€3 MHPHOrO
o0beIMHeHHS] POAUHLI, CHH MCJAHbI PEUIHMCCTH OTJAATh BCE CIJIb
Jl/Isi 3TOrG BCeHapoaHoro Aesaa. CIIOTHBIIHCE BOKPYr [pyaoBoii
NapTHX H NPABUTEIBCTBA PecnyOJHKH, OHHM IMOJHbI PEIIHMOCTH
elle rayoxe OBJALeTb MaPKCHCTCKO-JCHITHCKHM yueHHeMm M M0o4-
HfITb CBOE apPTHCTHYECKOE MacTepCTBO.

DTOT aabboM H3JAAeTcst ¢ UemTbio AaTh YHTATessiM HeKoTo-
pble CBelelnst 0 KCPEeHCKEX HALHOHAJLHBIX TAHUAX.




INTRODUCTION

The national dance of Korea is well-known all over the
world for its graceful and delicate rhythm and for the lyrical,
gentle and flowing beauty, for its richness of expression, such
as character portrayal reflecting graphically and profoundly the
inner life of people as well as dramatic expressions.

Korean dance, which represents the optimism of the Kore- .
an people and the national sentiments, has a long tradition.

After the formation of class society, the Korean classical
dance inherited from the remote past, branched out and deve-
loped into the courtship dance, religious dance and folk dance.
Korean dance may be classified into many genres: the ritual
dance, artistic dance, acrobatic dance, merry-making dance,

character dance, dramatic dance, etc.Dances are closelv linked
with music. Dancers dance to the accompanyment of musical

instruments or singing, or with the song which is sung by per-
formers themsslves or with instruments; which are played by
dancers themselves. Anyhow the folk dance is the most popular
and expressive of the people’s native sentiments and feelings
of elation. It was born out of enthusiasm for labour, group
friendship and jubilant life of the working folk. It is the back-
bone of the Korean dance.

But the Korean dance suffered much under the Japanese
colonial rule. The Korean dance, with its age-long tradition
and rich content, like the rest of the Korean national arts,
waned due to the colonial policy of stifling all the Korean na-
tional culture, pursued by the Japanese imperialist rulers after




their occupation of Korea in 1910. In those dark days the patrio-
tic classical dancers of Korea waged a stubborn struggle in
defence of the glorious tradition of the Korean dance against
the Japanese imperialists. The world renowned dancer Choi
Seung Hi and others put up a courageous struggle to preserve
and develop the excellent tradition handed down irom their
ancestors.

It was not, however, until after the August 15 Liberation
of Korea by the great Soviet Army from the yoke of Japanese
imperialist rule that Korean dance recovered its vitality and
entered upon a new path of efflorescence, thereby giving full
scope to the development of the tradition of Korean dance.

After the liberation of Korea by lhe Soviet Army, the Ko-
rean people founded in North Korea a sovereign power at their
own will and became the honourable master of the state. From
the beginning, the Workers’s Party of Korea and the people’s
power set forth a clear-cut line for the Korea's dancing artists
to smash the reactionary tendencies in art and to uphold the
nation’s democratic culture. The Parfy and the Government
ensured the founding of new art theatres with organized dance
ensembles in the capital and provincial centres, and the open-
ing of the Choi Seung Hi Dance Studio for the purpose of
training young dancers and studying the classic dance. Thus
Korea’s dancing art has made rapid progress. Along with this
the enormous assistance rendered by the artists of the Soviet
Union and other fraternal countries greaily conduced to the
develoment of Korea’s dancing art, elevation of their Marxist-
Leninist aesthetic level and application of creative methods of
Socialist realism.

Even the difficult conditions created by the Fatherland




Liberation War against the American imperialists and Syng-
man Rhee clique could not hinder the development of Korean
dance which had thus begun to flower. After the armistice it
made progress unparalleled in Korean history. In the post-war
preiod numerous national ballets such as Choi Seung Hi's,
“Tale of the Sado Fortress,” “Under the Serene Sky,” etc., were
produced on the basis of the creative methods of Socialist re-
aljsm. Advanced foreign dances were introduced; numerous
classical dances previously buried in oblivion were brought to
light and put on the stage. In addition, it must be mentioned
that the amateur dancers’ circle movement which was organiz-
ed among the working people after the liberation of the coun-
try has achieved remarkable successes. At present, in all in-
dustrial establishments, co-operatives, schools and residential
districts, numerous amateur dancers’ circles have been organiz-
ed. In Pyongyang alone there are more than 1,500. Today danc-
ing has become a componenti part of the life of the Korean peo-
ple. The red-letter days including the anniversary of the August
15 liberation and May Day are celebrated by the working folk
with dances created in the course of labour and newly discover-
ed classical dances. The aris contests honouring such holidays
vividly show that the dancing art has become the possession of
the entire people and has been immensely developed by po-
pularizing good experiences obtained by dancing artists.

The government of the Republic, actively encourging the
development of the dancing art among the people, has taken
measures to merge several dance studios in the State Dance
Institute, and sent a great number of students abroad to study.

That Korea's dancing art has made great progress under
such favourable conditions can be clearly seen in the splendid




results won by the Korean dancers in the Sixth World Youth
and Student Festival in Moscow. The Korean dancers carried
off numerous prizes in the Festival: An Seung Hi and other
young dancers won first prize in five dances and second prize
in six others. The significance of the brilliant successes of the
Korean dancers in Moscow is not confined merely to the honour
paid to Korea's dancing art, but is identified with the splendid
victory of the correct literary and art policy of the Party and
Government which have provided every favourable condition
for the arts to flower.

On the contrary the dancing art in South Korea has been
deprived of the last tinge of its national heritage by the U. S.
imperialists and Syngman Rhee clique.

They have poisoned it, as they have done in all the other
branches of art, with decadent trends imported from America.

The dancing artists in the northern part of the Republic
regard it their sacred duty to retrieve South Korea's national
dance from the abyss of corruption. Proceeding from the con-
viction that without achieving the peaceful unification of the
country their aim can not be achieved, the dancers in the north-
ern part of the Republic have been doing everything in their
power to help realize the national cause and promote the democ-
ratic development of the country. They are striving to arm
themselves more securely with the ideas of Marxism-Leninism
and raise their artistic level, supporting energetically the liter-
ary and art policy of the Worker’s Party of Korea and the go-
vernment

This picture book is intended to furnish readers with some
basic aspects of Korea’s national dances and to help promote
mutual understanding and friendship between nations.
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[Toetpoennoe nocae moitnbl 3aaHde Teatpa MopanGon

The Moranbong Theatre built after the armistice
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Tauery «CBerJiaa ICHOCTE»

Bloom of Youth
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«Tanen c¢ Goabuinm Ga-
pabanom»  (co3jlaH B
1930 r.) — Hapoauas
apticTka KHIP Lloit
CplH XH.

Drum Dance (1930) by
Choi Seung Hi, People’s
Artiste of the Democra-
tic People’s Republic of
Norea.
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