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PREFACE

In the early days of liberation in the 1950s, original old Chinese paintings were still found in circu-
lation or on sale in the book market. Though paintings of Tang and Song dynasties were very rare, there
were quite a few excellent works of Ming and Qing dynasties. To promote art creation and to carry
forward the tradition of Chinese painting, the People’s Fine Art Publishing House of Tianjin purchased
and collected in succession some originals by celebrated artists of the last hundred years. It is fortunate
that the paintings in our collection were not lost or damaged during the ten years of internal turmoil,
and this makes us treasure them more than ever. Today, we have selected some paintings in our collec—
tion to present to the readers as a token to mark the 30th anniversary of the founding of the People’s
Fine Art Publishing House of Tianjin.

The present Selected Chinese Paiutings contain 92 paintings by 36 artists of the last hundred years,
including a few contemporary artists. The paintings in the present selection are not necessarily represent-
ative of the artists, but we believe they are mostly serious works by these artists that are valuable for
our reference. The majority of these paintings are published for the first time.

Assimilation of the long tradition of Chinese painting and the art cream of foreign countries will
certainly promote the development of our socialist art and ena.ble us to blaze new trails. Chinese painting,
with its unique features and its own laws of development, is of great vigor and vitality, and has established
itself distinctly as a separate tradition in the world of fine arts. With a view of carrying forward this
unique tradition of Chinese painting, we have published the present selection,_ and we hope it will prove
to be helpful to the study of Chinese painting and to artistic creation. It is our bounden duty to present
to our readers the best works of art of all times and countries to give the readers a chance to enjoy
their artistic appeal, to draw from their conception and to engage in the pursuit of beauty in general.
Any criticism to our work will be appreciated.

The Editor
Tianjin, March 1983
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CARRY FORWARD THE FINE TRADITION OF OUR
NATIONAL ART

By Zhao Panbin

Chinese painting, with a unique style comparable to that of Western painting, is a pearl in the
treasure house of fine arts of the world, a valuable cultural heritage left by our forefathers and a
national tradition we take pride in. How should we draw from this rich national tradition? How should
we carry it forward to a new and higher level? These are the questions that all artists are pondering
and probing.

If we have only a superficial knowledge of our artistic tradition and fail to draw from it extensively,
it will be very difficult for us to make innovations in art, to blaze new trails and to develop our socialist
art. Though life constitutes the principal source of artistic creation, the form of expression is by no
means unimportant. The accurate and satisfactory depiction of a given experience in life and a given detail
observed in Nature calls for a given artistic means and a given form of expression. New experiences in
life call for new forms of expression, but these new forms generally develop from traditional national
forms that are loved and preferred by the masses.

National tradition is anything but a frame to confine us or a definite model to follow; it too changes
and develops continuously as life advances. Therefore, to draw from and carry forward the national
tradition does not mean to follow the beaten tracks or to hold fast to established ideas; it means instead
making bold innovations and blazing new trails.

In carrying forward the national tradition and utilizing traditional form of expression, we should be
critical enough to discard the dross and select the essential, to make improvements and innovations,
which is a task that cannot be accomplished at one stroke. The art of a nation undergoes continuous
changes, renovations and enrichment before it finally becomes mature, and during this long process, it
is always necessary for artists to draw on the experience of the major artists in the past.

As a matter of fact, no major artists have ever devoted all their lives tenaciously to one particular
painting technique; on the contrary, they kéep on making technical innovations and by so doing they
improve their painting techniques until they finally bring them to perfection. They all maintain that only
those who are experienced and well-read can become bold and ambitious enough to make innovations and
to gain the key to success.

The latter half of the 19th century saw the hardest years in the nation’s history, when the Chinese
people were suffering from untold miseries and national humiliations. The imperialist powers were
invading and plundering China unscrupulously and were trying to infiltrate into and control China’s
politics, economy and culture, causing great social turmoil and increasing resistance from the people.
In the field of literature and art, there also appeared a trend of thought that sought to break the trammels
of the stereotyped form of expression. Influenced at the time by the Yangzhou school of painting, there
emerged a number of painters who stood for reform. Headed by Zhao Zhigian, Xu Gu, Ren Xiong and
Ren Bonian, these painters succeeded in turning round the decadent trend prevailing then in Chinese
painting. They were followed by Wu Changshuo, Pu Zuoying, Wu Shixian and some other famous artists,
each of whom had his own attainments and each had his talent manifested in the renovation of Chinese
painting. Then there were artists like Qi Baishi, Huang Binghong and Xu Beihong, who were known and
loved by all and who vested the ancient art of traditional Chinese painting with a new life and enabled
it to come out of imperial palaces and scholarly studios to take root among the common people.

Now, let us take a brief look at the artistic features of a few selected artists, from which we will
conclude that the distinctive features of these artists have resulted, without exception, from careful
study of our national tradition followed by bold attempts at innovation. This may be helpful to our
study of traditional Chinese painting and to our appreciation of works of art in general.

Take Zhao Zhigian for example. Good at painting flowers and plants, he composes in a natural way



with appropriate spacing. He pays more attention to the quality of the picture as a whole than the grace
of its details. A glance of his paintings gives one the impression that he wields his brush arbitrarily,

but in fact, he paints in a sedate style not unlike the calligraphy of North Wei style. His paintings are
always full of strength in spite of their flowing and graceful lines, his strokes are bold and skilful and
his composition natural and sweeping. All this shows his bold renovations of the tender style of his
predecessors.

Take Ren Bonian for another example. Excelling in painting landscape, flowers, birds and figures,
Ren Bonian is remarkable for the verisimilitude of his paintings. His freehand brushwork of figures is
particularly lively and graceful, and his flowers and birds reserved, witty and expressive. As for his
double-line drawing, which he is also good at, he wields his brush forcefully and incisively and has
gained wide recognition by his unconventional composition and his simple and realistic modelling.
Therefore, his paintings often bring out novelty and craftsmanship and appeal to refined and popular
tastes alike. All this proves that he is a great and creative artist.

Xu Gu is another example. Adept in painting flowers, birds and goldfish, he is fond of exaggerating
the main features of his objects and he paints with short, light ink strokes, which gives his works a
distinctive flavour. In the present selection, we include one of his landscape paintings, which is a rare
specimen. In this picture, the main peak of the mountains towers like an old man and this handling
gives ‘a full show of his craftsmanship. Throughout his life, Xu Gu sought after creativeness and
originality and endeavoured to establish a separate school of his own.

Now let us look at a few contemporary artists, who sought ways of depicting the new life and new
experience after the founding of the People’s Republic of China, and see what their renovations and
what their new artistic features are.

Qi Baishi won the title of the People’s Artist for his popular themes of painting and his folk art
forms. He stood for the art theory of achieving something between resemblance and non- resemblance,
which aptly generalizes the typical aesthetic view of the Chinese tradition. In his paintings, flowers,
plants, grass, insects, fish and shrimps are lifelike and vividly depicted. Drawing his materials from a
wide range of sources, Qi Baishi attracts people not by strange or fantastic themes, but by vivid and
lifelike representation of everyday objects, which is the most valuable quality of Chinese painting.

Huang Binghong, who was good at landscape painting, travelled extensively to many famous mountains
and rivers and was deeply impressed by the beautiful landscape of our motherland. In his old age, he
rid himself of the feeble style of his predecessors by using atundant ink and rich colors. His paintings
are bold and vigorous in expression, yet they convey a sense of openness and space: they appear to be
withered, yet they are full of life too. The fact that he was able to paint from Nature and to follow
the old Chinese tradition Without being bound by it made it possible for him to outstrip old masters in
the employment of brush and ink.

Xu Beihong, who was adept in both Chinese and Western painting, had studied painting in France in
his youth. With a good grounding in figure sketches, he basedv the figures in his Chinese paintings on a
firm knowledge of human anatomy; and his horses are vividly drawn by creatively combining Chinese and
Western styles of painting. He advocated the realistic tradition in art, and while he affirmed
the national tradition, he also absorbed the techniques of Western realistic painting and introduced
rational réforms in Chinese painting. His career as an artist proved the success of the new trail he had
blazed.

By following the footsteps of the old masters; we can learn to understand the distinctive features and
laws of Chinese painting and the unique aesthetic views formed in the course of China’s long history.

In a word, Chinese painting ié remarkable for its vividness and vigor, its simplicity and distinctive
features; it is highlighted by resemblance in spirit rather than in outward appearance, by the critical
touch and the meaning that lies beyond the painting itself. As Chinese painting lays particular emphasis
on conception rather than imagery, a painting is often found to be poetic and implicit. Simple and
commonblace as the objects depicted are, the picture is anything but rigid; on the contrary, it is pains-

takingly conceived and often sets you- thinking.
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Another important feature of Chinese painting is the special emphasis on the employment of brush
and ink, with greater stress on the former. The brushstroke should be unique and unrestrained; the ink
and color should be harmonious and graceful, where the brush flows over the paper, color will come
to life.

Chinese painting shares with poetry, music, drama and other arts the same Chinese philosophical
thinking and lays great emphasis on the moral integrity and character of the artist. It also stresses the
artist’s perception of the outside world, their feelings, their personal qualities and their artistic conception.
A Chinese painting should achieve perfect harmony between sights and feelings, in other words, it should
be poetic, philosophical and expressive. -Such remarkable effect can be achieved only when the artist
catches the essence of an object and is able to employ all the artistic skills in his possession to bring out
the beauty embodied in an exaggerated way. Therefore, as an artist, he should be provided with noble
personal integrity and comprehensive artistic accomplishments.

The ability of “putting a brush to a piece of paper as if by magic” is actually the result of “having
read ten thousand volumes of books.” Today, if an artist is willing to integrate himself with the masses
and share their ideas and feelings and is also prepared to “travel ten thousand miles” to attain his goal,
he will certainly have his mind full of artistic conceptions and will be able to make his painting brush
work miracles; he will certainly be able to carry forward the fine tradition of Chinese painting and
work out his own innovations and create a style of his own.

"We should strive to build a high degree of socialist spiritual civilization. ” The great call of the
Party inspires all artists in China to forge ahead and it is our belief that by carrying forward the fine
tradition of our national art, we will be able to open up a new prospect in Chinese painting.
December, 1982
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Ren Xiong: Goddess Yuannii Passing On Scriptures Painted on silk 129x 41.5¢cm.

Xu Gu: Plum Blossoms and Goldfish Painted on paper 146 x 39cm.
Xu Gu: Recluse in the Mountains Painted on paper 147 X 39.5cm.

Zhao Zhigian: Peony, Peaches and Pomegranate Painted on paper 38.5x 141cm.

Ren Xun: Figures Painted on paper 127.8 x63cm.
Ren Yi: Heroine Hua Mulan in the Army Painted on paper 63 X% 38cm.
Ren Yi: A Boat Returning in Storm Painted on paper 145.7 X 40.5cm.

Ren Yi: Poet Su Dongpo Scrutinizing an Inkstone Painted on paper 106 % 26.3cm.

Ren Yi: Crane, Pine and Rock Painted on paper 134.4%66.7cm.
Ren Yi: Wisteria and Sparrows Painted on paper 147.5%X77cm.
Ren Yi: Round Cardamons Painted on paper 143.5% 39cm.

Ren Yi: Geese in the Shade of Banana Plants Painted on paper 114.3x 56.3cm.

Ren Yi: Chinese Bulbuls and Peony Painted on paper 135%65.5cm.

Wu Junqing: Red Plum Blossoms Painted on paper 104.5x 50.6cm.

Wu Junging: Wisteria Painted on paper 89x74.9cm.

Wu Junging: Plum in Chinese Ink Painted on paper 142.5% 32.2cm.

Wu Junging: Wisteria in Chinese Ink Painted on paper 138.7 x 33.3cm.
Wu Junging: Chrysanthemums and Rocks Painted on paper 151.5%82.5cm.
Wu Junqing: Pines and Rocks Painted on paper 173.2x 12.3cm.

Wu Junging: Sweet Osmanthus Painted on paper 140x 34.5cm.

Wu Junging: Indian Narcissus Painted on paper 135.5%65.5cm.

Qi Baishi: Chickens Painted on paper 102.3% 34.2cm.

Qi Baishi: Arrowheads and Shrimps Painted on paper 135.5% 34cm.

Qi Baishi: Frogs Painted on paper 101.6 x 34.6cm.

Qi Baishi: Crabs Painted on paper 66.7 X 33cm.

Qi Baishi: Lotus Painted on paper 136.8 X 67.5cm.

Qi Baishi: Celestial Cripple Li Painted on paper 101.6x 33.5cm.

Qi Baishi: Peony Painted on paper 82.2x33.2cm.

Qi Baishi: Peach and Monkey Painted on paper 67.5% 33.2cm.

Qi Baishi: Peony and Cock Painted on paper 103.4x 33.8cm.

Huang Binhong: Landscape Painted on paper 119X 40cm.

Huang Binhong: Clouds on Mount Huangshan Painted on paper 67 X 26cm.

Huang Binhong: Flowers After the Style of Yuan Dynasty Painters Painted on paper

Huang Binhong: Tonglu Landscape Painted on paper 100.5% 32.5cm.
Huang Binhong: The Lou River Painted on paper 122.2X 47.5cm.

Huang Binhong: Mount Huangshan Painted on paper 122.8x 48.8cm.
Huang Binhong: Yangshuo Landscape Painted on paper 96.7 X 32cm.

Huang Binhong: Landscape After the Style of Ju Ran Painted on paper 111x40cm.

Xiao Zhiquan: Landscape Painted on paper 101X 33.2cm.
Chen Shizeng: Bamboo in Chinese Ink Painted on paper 95.3x42.3cm.

Chen Shizeng: Landscapes (Two of the Quadruple Scrolls) Painted on paper

Chen Banding: Flowers Painted on paper 109.6 X 41.5cm.
Wu Cheng: Flowers in Season Painted on paper 108 x 33cm.
Gao Jianfu: Wild Geese Painted on paper 127.4 X 32cm.
Zhang Shanzi: Tiger Painted on paper 195.5X% 81.5cm.

76 % 40.3cm.

89.2x 23cm.




