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| Preface

The Theatre Experience introduces students to the art of theatre from the perspec-
tive they are most familiar with: that of an audience member. When I first set out
to write the text in this way, it was the result of my feeling that there was a void in
the introductory text market; every text that I was familiar with approached theatre
from the standpoint of either the historian or the practitioner. I knew, however, that
the vast majority of students taking a course in theatre for the first time would be
primarily audience members. Some students might go on to major in theatre, and
a few might become performers, playwrights, or designers. But first and foremost,
these students would experience theatre most closely as part of the audience. Since
that time, the audience perspective has remained my vision for this text, allowing stu-
dents to become familiar with all of the various elements of theatre while encouraging
them to attend theatre for the rest of their lives. Interestingly, the audience-centered
approach has never seemed more fitting than in today’s global, diverse theatre, where
the one aspect of a theatrical performance that remains constant is our ability to be
an audience member. This perspective unites us as theatregoers even amid the varied
productions that are being performed all over the world.

ORGANIZATION
Chapter 1

The eleventh edition embraces the global world of theatre and presents an introduction
to theatre from all regions of the world right at the start, in Chapter 1. The new content
on global theatre has been combined with material that was in the former Introduc-
tion, and this chapter has been more accurately renamed, signaling its importance.

Right from the start, students are given the groundwork for understanding the
many far-reaching influences of theatre, how theatre surrounds us in everyday life,
and the wide diversity of theatre today.

These parts follow Chapter 1.

* Part One: The Audience, whose members see the event and respond to it.

¢ Part Two: The Performers and the Director, about the people who bring the
event to life and the director, who guides them.

* Part Three: Creating the Play: The Playwright, about the creation of the play by
the dramatist, and how the action is constructed and characters are developed.

* Part Four: The Designers, about the important role of the visual and audio
effects of the event.



* Part Five: The Theatre Landscape Today, fully explores the rich, diverse, and
complex avenues of theatre, globally and in America, from historical roots to
our contemporary world.

FEATURES
Boxes

A program of boxes or sidebars is integrated into the text, with the addition of new
types to fully complement the students’ learning experience with the text. The boxes
included are as follows.

* Photo Essays: pictorial presentations of important aspects of theatre.

* Global Cross-Currents: highlighting specific examples of global influences on
theatre.

* Making Connections: focusing on the similarities and differences between the-
atre and other forms of popular media, such as television and film.

* Historical Perspectives: helping to bring historical context where appropriate.

* Dynamics of Drama: newly named boxes (formerly presented without a title)
illustrating some of the more difficult theatre concepts in a way that is easier for
beginning students to understand.

* A Life in the Theatre: The Artist Speaks: renamed versions of the earlier Get-
ting Started in Theater boxes, giving students insight into the personal perspec-
tives of theatre artists in various fields.

Part Openers

The expanded part openers, which were first introduced in the Tenth Edition, were
warmly received and have been retained. These sections provide a rich, photographic
introduction to the concepts that will be discussed in each part. They offer visual con-
nections between the elements of theatre and the everyday world, and can be used as
a lecture starter.

Play Synopses

One-page play synopses provide detailed summaries act-by-act of well-known plays,
and are accompanied by questions for critical thinking. The play synopses are grouped
in Appendix A at the end of the text, for easy reference and assignment.

NEW CONTENT IN THE ELEVENTH EDITION

In addition to the new boxed material discussed above, there have been a number of
content changes in and improvements to the Eleventh Edition.

Chapter 1, Experiencing Today’s Global, Diverse Theatre. This new chapter com-
bines content from the previous Introduction along with new material on the influ-
ence of our global culture on theatre. By bringing the multicultural world of theatre
to the forefront of the book, we are exposing students to the truly international factors
that are integral to studying theatre.

Chapters 6 and 7, on acting. In response to reviewers’ suggestions, these chapters
have been revised in order to make them more useful for today’s introductory student.
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The most commonly utilized methods and techniques are presented, in a way that is
more useful to nonmajoring students and theatre majors alike.

Chapter 8, The Director and the Producer. After suggestions from many reviewers,
the role of the stage manager has now been given proper importance in this chapter.

Part 4, The Designers (Chapters 14, 15, and 16). This entire part has been exten-
sively revised, with the assistance of a technical theatre expert, Professor Jeff Ent-
wistle at the University of Wisconsin, Green Bay. Techniques and processes have been
updated, outdated references have been removed, and references to current technology
have been included. Students will find that this section reflects the high-tech world of
which theatre “design and production” are now a part.

Chapter 17, Global Theatre. This new chapter includes brief historical back-
ground on all the theatrical centers of the world, and discusses how these different
regions have affected theatre in other areas. In addition, current happenings in all
of these areas are discussed. Theatres discussed include those in Africa, Asia, Latin
America, the Middle East, Australia, North America, and Europe.

ONLINE LEARNING CENTER: WWW.MHHE.COM/TE11

The Online Learning Center is an Internet-based resource for students and faculty mem-
bers alike. The Online Learning Center is an Internet-based resource for students and
faculty members alike. Instructor’s Resources are password protected. To receive a pass-
word, contact your local sales representative. You can use the rep locator at www.mhhe
.com to find the appropriate name and contact information. Resources for Students and
Instructors include:

* Chapter-by-chapter quizzes for testing students.
* Correlation Guide for The Anthology of Living Theatre.

Weblinks and Internet Exercises for each chapter.

Instructor’s Manual and Test Bank.

» EZ Test Computerized Test Bank: McGraw-Hill’s EZ Test is a flexible, easy-to-
use electronic testing program. The program allows instructors to create tests
from specific items in the text. It accommodates a wide range of question types,
and instructors may add their own questions. Multiple versions of the test can
be created, and any test can be exported for use with course management sys-
tems such as WebCT, BlackBoard, or PageOut. The program is available for
Windows and Macintosh.

The Online Learning Center also has the content that was on the previous Stu-
dent CD-ROM, which includes:

* Video Clips of plays, organized by chapter, along with overview text, essays, and
multiple-choice questions for each clip.

* Historical Outlines, organized by nation and time period, listing theatrical events
on one side and developments in society, politics, science, etc., on the other.

* Additional Play Synopses for Macbeth, The Crucible, and Angels in America.

* The Theatergoer’s Guide, a handy resource for students on the art of attending
and critiquing a play.
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