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Introduction

From a survey of the publication dates of some of what are now canonical
postcolonial Anglophone West African and Caribbean texts, one cannot
help but be struck by the fact that many writers established their careers
with books published in London in the 1950s and 1960s. Some were, of
course, also self-published or published in little magazines in their home
countries but their London publications created a noticeable stir in the
metropolitan world of letters and helped establish their international repu-
tations. Examples of these books in that significant cluster of texts include:
The Palm-Wine Drinkard (Faber and Faber, 1952), A Brighter Sun (Allan
Wingate, 1952), In the Castle of My Skin (Michael Joseph, 1953), The Emi-
grants (Michael Joseph, 1954), The Lonely Londoners (Allan Wingate, 1956),
The Mystic Masseur (André Deutsch, 1957), Ways of Sunlight (MacGibbon
and Kee, 1957), The Suffrage of Elvira (André Deutsch, 1958), Things Fall
Apart (William Heinemann, 1958), Miguel Street (André Deutsch, 1959),
Palace of the Peacock (Faber and Faber, 1960), No Longer at Ease (William
Heinemann, 1960), The Pleasures of Exile (Michael Joseph, 1960), A House for
Mr Biswas (André Deutsch, 1961), In a Green Night (Jonathan Cape, 1962)
Arrow of God (William Heinemann, 1964), The Interpreters (André Deutsch,
1965), The Castaway and Other Poems (Jonathan Cape, 1962), The Lion and
the Jewel (Three Crowns, 1963) A Dance of the Forest (Three Crowns, 1963)
The Road (Three Crowns, 1965) Rights of Passage (Oxford University Press,
1967), The Mimic Men (André Deutsch, 1967), Masks (Oxford University
Press, 1968), Islands (Oxford University Press, 1969) and from East Africa,
Weep Not, Child, The River Between and A Grain of Wheat which appeared
with William Heinemann in 1964, 1965 and 1967 respectively. A simple but
obvious question that arises from seeing such a list is how did writers such
as Amos Tutuola, George Lamming, Samuel Selvon, V S Naipaul, Chinua
Achebe, Derek Walcott, Kamau Brathwaite and Wole Soyinka all come to
be published in London? Who exactly published them and why? How did
important educational series such as the Three Crown Series and African
Writers Series emerge to find their writers and why were they published
in these imprints? This book represents a first step in addressing these
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questions through a necessary exploration of the publishing contexts that
is crucial to literary histories of the postcolonial book.

The focus on the Caribbean and, in the main, on Nigeria in West Alfrica
is deliberate. Though some of the writers mentioned will fall outside these
geographical regions, authors from these areas of the world, now canonical
figures in both a postcolonial and national corpus of writing, established
their reputations in this period of literary history, and were, in the context
and reception of literary publishing in the 1950s and 1960s, seen to be dis-
tinctive. As George Lamming was to write in 1960, the ‘emergence’ of a sig-
nificant number of writers from the British Caribbean in the postwar period,
‘with some fifty books to their credit or disgrace, and all published between
1948 and 1958’ was something of a ‘phenomenon’ with ‘no comparable event
in culture anywhere in the British Commonwealth during the same period’
(Lamming 1960: 29). The same can be said of writers from West Africa in
the succeeding decade whose work ‘came of age’ in the ‘high nationalist
period’ (Gikandi 2004: 392). Taken together as a postwar generation, this
cohort of writers helped ‘imagine’ their respective national communities.
Yet their intellectual labours entered an elite transnational literary circuit,
and correspondingly, were transformed into textual commodities by the eco-
nomic, social, cultural and institutional transactions that were part of an
expanding print capitalism.

While the project ventures occasionally outside the period 1948-1968, for
example in considering Henry Swanzy’s role in the BBC ‘Caribbean Voices’
broadcast, or in my account of the demise of Three Crowns, these two
decades are of strategic importance in a literary history of West African and
Caribbean Anglophone literature. Not only does it take into account that cre-
ative burst of Anglophone writing from the Caribbean and West Africa, but
it also explores the publishing contexts that supported such expansiveness.
If decolonisation and independence movements brought about a creative
outpouring of work from what was then the British Empire and the emerg-
ing Commonwealth, the unprecedented interest among the publishing and
literary establishment in this period can be rationalised as a complex of
responses including curiosity, concern, exoticism and opportunism. Writers
were cultivated and sought after in overseas trips, and the extended cul-
tural and educational networks that linked Britain, the Caribbean and West
Africa aided the traffic of intellectuals and literary material. The creation of
new Anglophone export markets for literary and educational texts fostered
cultural connections at a time when political independence might have spelt
the dissolution of colonial ties. The launch of the African Writers Series, for
example, afforded Heinemann Educational Books, then a new and relatively
small player in the postwar West African market, an opportunity to com-
pete effectively with the bigger and more well-established companies such
as Oxford University Press and Thomas Nelson. In her publishing mem-
oirs, Diana Athill writes of the short-lived period in which BFitish publishers
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actively soughtszew writers from Africa and the Caribbean: ‘Publishers and
reviewers were aware that new voices were speaking up in newly indepen-
dent colonies, and partly out of genuine interest, partly out of an optimistic if
ill-advised sense that a vast market for books lay out there, ripe for develop-
ment, they felt it to be the thing to encourage these new voices. This trend
did not last long, but it served to establish a number of good writers’ (Athill
2000: 205). Bookended by the Windrush migration in the late 1940s and
the passing of the Commonwealth Immigration Act in 1968, this project is
also a first step in an investigation of how the ‘internationalization of English
literature’ began (King 2004).

When cultural objects move from one site to another, there is increased
potential for such objects to signify in ways different to their original contexts.
The interest in West Africa and the Caribbean says as much about British
cultural history as it does about the nationalist contexts of these Anglophone
writers’ emergence. In focusing on metropolitan publishers at this juncture in
history, and in sketching an ambivalent and contested elite literary (and also
resolutely hegemonic print space) that alternately attracted and repelled writers,
I was intrigued by the ‘enigma of authority’ (Bhabha 2000: 137) that accrues to
the status of books and book culture, coming myself from a culture and family
that took book learning seriously as a stepping stone to social mobility.

This book is written as four distinct case studies based on investigations of
publishing archives so that readers can find their way to the portions of cul-
tural and publishing history that interest them especially. I have left the more
explicit theorisations and discussion of book history methodology toward
the end of the book so that scholars have a clearer sense of the conceptual
underpinnings of my exploration of the archives. Since a detailed study of
publishing archives is relatively new in the field of postcolonial literary stud-
ies, and the contexts of postwar publishing and our contemporary situation
are very different, I have also felt the necessity of presenting new material—
describing and accounting for publishers’ series, publishing and editorial
decisions—without overt attempts to prune them to fit postcolonial critiques
s0 as to resist the temptation to homogenise different moments and contexts
in a global traffic of books and texts.

The writing of this book has, of course, been influenced by current
debates about postcolonial exoticism that have emerged from the provoca-
tive work of Timothy Brennan (1997), Graham Huggan (2000) and Sarah
Brouillette (2007) and one of my goals is to enter into a dialogue with these
critiques and to undertake an exchange that is based on empirical archival
work and reconstruction. In their account of a postcolonial cultural industry,
these critics have painted a picture of how texts are marketed and received
as exoticised artefacts that promise access to non-threatening cultural oth-
ers, either as syncretic hybrids or as indicators of cultural authenticity for
an audience that prides itself on its cosmopolitanism. Thus in criticising the
way that some postcolonial texts circulate in a capitalist literary marketplace,
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Brennan (1997: 20) argues that ‘the cultural products of the North-South lit-
erary détente’ become ‘synedoches of the whole’, and that ‘what is required
(and faultlessly offered) in confessional accounts of non-Western experience
is a constant supply of local obscurities in small enough quantities’ so as not
to be too challenging or unpalatable. Huggan (2000: 33) presents the post-
colonial exotic as a ‘pathology of cultural representation under late capital-
ism’, and remarks that struggles over the values attached to texts from the
global South occur in a climate of a ‘spiralling commodification of cultural
difference’ which encodes and transforms marginality into saleable goods.
Brouillette, whose study examines how postcolonial writers have encoded
within their own work a resistant self-consciousness that attempts to wrest
agency back from the global literary trade in difference, makes her analysis
in a context which is fully cognisant of how fiction and authors are branded,
marketed and consumed in precisely those ways which lend themselves to
Huggan’s charge of postcolonial exoticism.

Brennan, Huggan and Brouillette deal with how texts and authors are
valued. Thus a common theme throughout the four case studies that com-
prise this book—the emergence in print of The Palm-Wine Drinkard, the cre-
ation of the Three Crowns and African Writers Series, and the publishing of
Anglophone Caribbean writers in postwar Britain—has been the examina-
tion of how, and in what terms, texts were valued by the metropolitan pub-
lishers who published them. I suggest how the value of texts might mutate as
they travel from one culture to another, and how such evaluations may be
delimiting or productive, or both. In the case of Amos Tutuola’s rendition of
Yoruba folk tales in a Nigerian English, Faber and Faber seemed, initially at
least, uncertain as to whether the value of the manuscript of The Palm-Wine
Drinkard lay in the anthropological insights that it offered, or whether the
journey undertaken by the main character in the novel, crafted (and also
re-crafted by Faber and Faber) in a ‘young English’ (Lindfors 1975: 7), rep-
resented an imaginative endeavour that harked back to epic narrations of
underworld journeys such as those of Greek mythology. If such ambivalences
about the manuscript’s importance and value paved the way for Tutuola’s
emergence in print, and Faber and Faber's representation of Tutuola as a
naive artist offered a way to juggle potentially contradictory views for a short
period of time, they also created visible tensions around the question of tex-
tual ‘authenticity’.

Equally, in my case studies in Chapters 2 and 3 on the creation of Three
Crowns and the African Writers Series by Oxford University Press and
Heinemann Education Books, we see how the postwar scramble for the Afri-
can market in educational textbooks resulted in the creation of imprints that
relied on, ostensibly, their projected aura of the ‘local’, a quality that defined
both writers who were included in the series and the way that the series was
presented and marketed. As these series are produced and owned by presses
outside Africa, critics have likened the profits gleaned frm the selling of

'
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African creative-labour to an African reading public to forms of exploita-
tion such as colonialism or slavery (Armah 2006: 307-338). Nevertheless,
the existence of both Three Crowns and the African Writers Series had
important consequences for the dissemination of Anglophone writing within
and out of Africa. In my account of some of the readers’ reports and edito-
rial correspondence on submitted manuscripts, and also from memos and
letters relating to the packaging and marketing of these books, the difficulty
of how to read and value such culturally and aesthetically diverse texts, and
the issue of identifying niche audiences for books, turns on the problem of
what was thought to be or was represented as ‘local’. The marketing success
of the African Writers Series, when compared with Three Crowns, points
to a Series that was prepared to risk more in order to reap greater financial
and cultural rewards in a crowded literary marketplace. Also, keen to take
advantage of what they perceived to be a productive interface between edu-
cational and literary value, Heinemann Educational Books sought to com-
bine the prestige of a higher-end hardback publication with that of lower-end
paperback educational publication; their pursuit of such a strategy enabled
the rapid attainment of critical mass for the imprint that was not based on
scarcity or literary uniqueness primarily, but yet obtained much needed sym-
bolic status for its publications.

In Chapter 4, my account of the publishing and dissemination of Anglo-
phone Caribbean writing shows that what signified under the sign of ‘local’
or ‘metropolitan’ was at times inverted; the value that accrued to these terms
was not only unstable but intertwined in mutually determining but differing
communication circuits. The metropolitan BBC radio broadcast programme
BBC ‘Caribbean Voices, produced and transmitted from London, although
instrumental in fostering a literary culture, was also seen by local Caribbean
groups to be part of a colonial legacy, and some, particularly in Jamaica,
objected to what they saw as foreign interference. But what was valued as
‘local’ in London and the Caribbean signified in both radical and conserva-
tive—productive and delimiting—ways, as is evident in the debates surround-
ing Henry Swanzy’s promotion of ‘local colour’ and in his encouragement
of regional accents. Later, in the appraisal of manuscripts from writers such
as Derek Walcott and Kamau Brathwaite by their London-based general or
trade publishers, and in the support rendered to early-career authors by a
London-based cultural establishment, one can see how their work might have
been perceived as an extension of literary modernism in ways that were dif-
ferent from, but also a development of, English literary traditions.

My concluding chapter, however, takes a different approach. Instead of
looking at value from the position of publishers, this chapter addresses those
debates from the standpoint of writers and the cultural worlds they came
from. Specifically, the chapter explores authorship through an account of
how it comes to acquire value in the contexts of Caribbean and Nigerian
culture. I look at two literary examples of attitudes towards book culture
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appearing in Anglophone West African and Caribbean writing. Using the
novels No Longer at Ease and The Mystic Masseur, I explore how value, as such,
is generated through the identification of modernity and social mobility with
authorship, print and books in guises that lend a magical mystique and status
to books and authors, thus creating a differential and elite space for subject
formation. The chapter also affords me the space to discuss the conceptual
underpinnings of this book, in particular the work of Pierre Bourdieu, which
has done much to produce a sociology of art, and to ask if and how book
and print culture in the Anglophone Caribbean and West Africa melded
with existing structures and contexts in postwar London. Lastly, the chapter
will provide some closing remarks on how book history might be useful to
postcolonial literary studies.

This book is both an adventure in the archive and an attempt to encour-
age dialogue between the disciplines of postcolonal literary studies and book
history. As books make the complicated journey from private idea to the
public spaces of print,' the connections between publishing, cultural, edu-
cational and literary institutions—and individuals—are all crucial to under-
standing the processes of textuality and authorship.
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1 ‘The Natural Artist’

Amos Tutuola or Faber and Faber’s
The Palm-Wine Drinkard?

It seemed to me and to many of us to be a terrifying but quite fascinating book
and we felt that we oughtn’t to let it slip. What the reviewers will say about
it I cannot imagine, but it will be more than interesting to see how they take
it. 1t is many a long day since I have looked forward to the press for a book
more than this one!

Richard De La Mare, Faber

I am rather apprehensive of Mr Tutuola turning out a Problem Child. He
promises a sequel . . . I fear [however] that the public appetite for this line of
[iction may be satisfied with one book. (One would not have wanted a series
of successors to The Young Visilers).

T S Eliot, Faber !

The West African writer Amos Tutuola burst onto the postwar metropolitan
literary scene with The Palm-Wine Drinkard published by Faber and Faber in
1952. The Palm-Wine Drinkard provoked controversy for its episodic render-
ing of Yoruba folktales in non-standard English. British reviews of the book
at the time of its publication were generally, if not uniformly, positive. In
his famous Observer review, the poet Dylan Thomas wrote warmly of the
‘brief, thronged, grisly and bewitching story’ written in ‘young English’ by a
West African (Lindfors 1975: 7). Many others shared Thomas’s assessment.
Arthur Calder-Marshall’s Listener review proclaimed that such a ‘very curi-
ous’ text had ‘much in common with other primitive literature’.- However,
he added, the book’s presentation of ‘Africanness’ was made distinctive ‘by
the author incorporating into myth the paraphernalia of modern life, such
as telephones, bombs and railways’. In Calder-Marshall’'s view, such a text
‘herald|ed] . . . the dawn of Nigerian literature’ (Lindfors 1975: 9). Michael
Swan’s London Magazine review was written with a nod towards primitivism
recently made fashionable in the visual arts; Swan (1954: 94) wrote that
Tutuola possessed ‘the vision of the pagan bushman setting down the ancient
sagas of his people with his own additions’, and that European readers could
not fail to be impressed (and reminded) that the author was himself ‘from
the area of the superb classical bronze heads of Ife and the advanced art
of Benin.” The American literary reception of the novel echoed that of the



