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Foreword : Looking for the Truth in an Era of Derivatives

Hai Zhang——photographer and visual artist based in New York City

There were quite a few big changes around the world in
the year 2008. | left my job as an architect to begin an
adventure as an artist. One day, Dong and Ziying called me
from Boston saying that they were planning to move back to
China to start their own business. It caught me in surprise. |
just could not imagine how this couple who are shy, humble,
bookish, deeply in love with nature, yet stubborn in terms
of aesthetic could survive in China, not to mention run their

own business.

In 2009, with a research grant | begun frequently to go back
and forth between my resided New York City and China to
take photographs; Dong and Ziying started their own little
studio in Shanghai and had hired a few helpers. Whenever
| was there, | always stopped by their new home for dinner.
They complained that the business was not easy and that
the winter in Shanghai was depressing. During the whole
conversation, however, they did not mention much about

what they were designing.
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A year later, in 2010, before one of my trips back to China,
they contacted me and asked if | would be willing to
photograph one of their projects in Shanghai. They said it
was a small piece for a courtyard in an elite club. | agreed,
not knowing what to expect. On a late October afternoon,
| arrived at Shanghai airport and went straight to the
project. When the heavy metal gate of the club opened,
| was thrilled by what | saw — a courtyard that not only
drew aesthetic contrast to the surrounding overdecorated
colonial style mansions, but also transformed the entire

space to a modern, simple, yet playful place.

For the following near-decade, | have had privilege
to photograph Z+T's newly completed projects while
conducting a photographic survey of almost all the
projects designed by Dong and Ziying, including many they
completed before heading to the US. | had a chance to see

all the works that they didn’t mention much before.



