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From "All Are Masters" to "Rabbit in the Jungle"
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Rabbit in the Jungle

By Liu Zhen

Reading comic book is a great delight of childhood. Although we
were illiterate at that time, we read with interset. Not knowing the
text below the picture, we recompiled pages of pictures into a new

story with imagination, and even put ourselves in the story.

For the soul of childhood, adults' words were at the bottom of
each page of life scenes. We were not clear about these words. As
a result, the imagination we inadvertently honed came in handy.

We compiled scenes of life into a story, and we were in the story.

Sometimes, we didn't even need a realistic picture to create one
or two stories. The stories were daydreaming, but we dreamed
with eyes wide open. This was our free territory where we were
whimsical and unrestrained, and it was a place unknown to the
adults. Such territory might even be a lifetime treasure in our

hearts, unrevealed to anyone.

[t seems an instinct which also plays a role after we grow up. There
aren't always texts or explanations below each scene of life. Even
there is, it is often very inadequate. This stimulates our imagination
to make life into a decent story. Life is full of constraints as well as
freedom. We can't live without others, but we can always have a

private place. Proud!

Confucianism instructs us to be "discreet in privacy”, i.e. to
have self-discipline even when alone. But in the life without full
description, where is the place to be alone? Maybe it is the place
where we are free. We are free and we cherish this freedom,

could not bear to let people know. This is also self-discipline.

We are alone in a place full of others. We can also luxuriate in
"decorating" it with strange things such as snake, skull and creek.

They can be ready at a moment's notice without being put on
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records or attached with any texts or words. The decoration is

free, unbound by texts or words.

We are not even bounded by ourselves. We hide in these
decorations, in pictures we create, in the jungle and under the
masks of rabbits. Are we hidden? Or are we essentially part of the

jungle? Maybe we are originally rabbits in the jungle.

This is especially true for children who move from the countryside
to the city. The jungle of the countryside turns into a cement forest,
and the smell of aquatic plants becomes that of coal dust. The
stories made up in the countryside are suddenly not applicable.
Is that free territory still there? Children are always stubborn,
unwilling to give up rural stories. So they first collect the vigorous

vitality in the heart, and then start all over again in the city.

We seem to have two free territories, how strange! Which one
on earth truly belongs to us? We may move from one to another,
or hide in this one today and in the other tomorrow. We migrate
freely between free territories, yet we seem to be forced to do
so. Both of the territories are free, yet not belong to each other.

Freedom cracks here. Are we still free?

[t's not just about two territories. Even the children seem to have
two hearts. One conceals stories in the countryside and forever
remains in the childhood, while the other makes up stories in the
city and grows from halfway. Which one is true? Or neither is real

or permanent? It maybe takes Buddha to see.

However, for children who grow up in countryside, | guess they

would rather hide in the picture that has disappeared.

November 21, 201 |
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Frank Expression,Unique
Mirror Images

——On Liu Bin's Recent Oil Painting Works
By Yang Weimin

010 / 011

Everyone has more or less extraordinary dreams in one's
childhood. It is children's heroic feelings to be their own masters
in their own world. In Liu Bin's works, such feelings are extended.
From "All Are Masters" to "Rabbit in the Jungle", Liu Bin makes this

ideal more specific.

At first glance of Liu Bin's works, those who have visual stimulation
and aesthetic expectations seem to see a different kind of mirror
images. There is neither deliberately created formal beauty
nor apopathetic or overly sweet aesthetic style in his paintings,
not even the regularity of traditional art. The only highlight is a
sense of childish simplicity and frankness, which is not equal to
clumsiness or shallowness, but the core of innocence. Liu Bin, who
graduated from Sichuan Fine Arts Institute with a master's degree
in oil painting, has a systematic and professional college education
background. However, he has appropriately abandoned some of
the painting techniques to create a sense of scribble and freehand
brushwork, unrestrained by physical details and paid more
attention to the creation of overall atmosphere. There must be an

extraordinary attitude and persistence behind such abandonment.

Liu Bin is an artist born in 1970s. He caught up with the tide of
"New Painting" in the late nineties, and naturally has the basic
characteristics of "post-generation" artists born after 1970. From
his works, we can't see too heavy historical sense. He is better at
enlarging personal appearance, emphasizing self-feelings and pursuit
of the virtual. His generation is also the generation of only child
who has grown up with much care and attention, which makes
them more sensitive and vulnerable. So the frustration of life will
bring them more illusory feelings. In Liu Bin's works, we can read
the sentiment, confusion and loneliness of the characters. Since his
growth process has undergone a new social change, his childhood

was deeply influenced by heroes and cartoon images in Western
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pop culture. Super heroes with Western characteristics such as
"Zorro" "Spiderman" and "Superman" were deeply imprinted in his

childhood and became important elements of his future creation.

In the series of "All Are Masters", he gives each character a clear
role and identity. Some of these roles exist in the society, and some
exist in fictional stories, regardless of nationalities. They include
swordsman, students, politicians, as well as Beuys, Kentucky and
Superman. The identity represents each person's infinite reverie
and various possibilities of the future at the early stage of growth.
People often say that the beginning is always beautiful. Whether
they are good but ordinary people, or a so-called "bad guys" who
go astray and do evil, they all once had the potential of numerous
possibilities. This is a question about "who are you and who do
you want to be". These possibilities were peeled off with ensuing
choices in the process of growth. People can not really have three
heads or six arms, so they must constantly give up when making
choices, and the regrets are firmly remembered. Perhaps, just as
Liu Bin puts it, now we are only disguised to be grown-ups. There
is always a kid in us under the coat of adult. No matter our ideals
back then is to be a heavenly hero or a dog running on the ground,
that's our initial will. Maybe we hide the kid deep inside, while Liu

Bin put them in his works.

From "All Are Masters" to "Rabbit in the Jungle", | see the self-
growth and new leap forward of Liu Bin. He steps out of the quest
for identity, and focuses on private feelings and present state of
mind. He has created a world for himself, and put himself in it in
the way of fables. He is the rabbit living in the forest. In "All Are
Masters", the characters only live in an empty background, existing
with neither time or space, nor plot or details. But in "Rabbit in the
Jungle", each character in the painting stays in the jungle, which is

an inner “dreamland” of Liu Bin, or rather, a "micro-world" in his
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