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Abstract:

| often asked myself which sorts of artists | was, then | come
to realize that | am an artist who “walks out of workshop”, there
are unique personal memories and public cognition in my
works of art and there are a social awareness and humanism
and equality value in my artistic conception. It has been more
than 20 years or 30 years since "Tactile Sensation" was held,
so | realize that braille is full of reasons, orders, logic, love and
equality. It is a self-reflection to use braille to make an inquiry
to form of Chinese characters and it is also a self-awareness to
arouse the respect for life. | have experienced the dignity of life
and the charm of art with the touching method in the practice of
art, it is touching and inquiry that | develop my own insight into
the value of the life in the art practice. []
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Abstract:

Sculpture matters to Sui Jianguo and he has invested a
great deal of his prodigious intellectual and physical energy in
advancing his understanding both of what it means to make
sculpture and of what the subject is . His approach has been
determinedly materialistic combined with a quite remarkable
transparency or lack of ego in his subjectivity both at a
compositional and at a mark making level.

In 2008 Sui Jianguo began the process that led to the
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monumental work Blind Portrait. This exhibition initiated a group
of sculptures where the imprint of a physical action — its trace
— is integral to the completed sculpture. The production of that
trace has been constrained in various ways — most obviously
by the use of a blindfold, but also by which part of his body the
artist uses in modelling the initial form. One consequence of the
constraint is the muffling of, or detachment from, subjectivity in

the process. []
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Abstract:

| had a plan to gather all these visual impairment to study
sculpture art, so those who are willing to explore the physical
world with tactile sensation could express themselves though
sculpture art. On July 2010, my friend and | established 36.8
Degree Charitable Class, to my surprise, students having visual
impairment showed an extraordinary touch-reading ability when

they finished six-year special trainings in there. []
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