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THE NEW CAMBRIDGE COMPANION TO
WILLIAM FAULKNER

The New Cambridge Companion to William Faulkner offers contemporary
readers a sample of innovative approaches to interpreting and appreciating
William Faulkner, who continues to inspire passionate readership worldwide.
The essays here address a variety of topics in Faulkner’s fiction, such as its
reflection of the concurrent emergence of cinema, social inequality and rights
movements, modern ways of imagining sexual identity and behavior, the South’s
history as a plantation economy and society, and the persistent effects of
traumatic cultural and personal experience. This new Companion provides an
introduction to the fresh ways Faulkner is being read in the twenty-first century
and bears witness to his continued importance as an American and world writer.

John T. Matthews is Professor of English at Boston University. His previous
books include The Play of Faulkner's Language; “The Sound and the Fury”:
Faulkner and the Lost Cause; and William Faulkner: Seeing Through the South.
Matthews’s articles on Faulkner and Southern literature have appeared in such
journals as Texas Studies in Language and Literature, American Literature,
American Literary History, and Philological Quarterly.

A complete list of books in the series is at the back of this book
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ALIYYAH I. ABDUR-RAHMAN is Associate Professor of English and African and
Afro-American Studies at Brandeis University, where she specializes in American
and African American literature and culture, critical race theory, gender and
sexuality studies, and multiethnic feminisms. She is the author of Against the
Closet: Black Political Longing and the Erotics of Race (Duke University Press,
2012) and has published widely on topics ranging from the relation of sexuality
and social order in slave narratives to the impact of Civil Rights retrenchment
on the formations of black families and on the current putatively “post-racial”
moment. She is at work on a new book, provisionally titled “Millennial Style: The
Politics of Experiment in Contemporary African Diasporic Culture.”

HUGUES AZERAD specializes in comparative literature, aesthetics, modernism, and
French poetry at the University of Cambridge, Magdalene College, where he is
Fellow and College Lecturer in French. He is the editor of the contemporary poetry
section of The Literary Encyclopedia and coeditor of Twentieth-Century French
Poetry: A Critical Anthology (Cambridge University Press, 2010). Azérad is the
author of L'Univers constellé de Proust, Joyce et Faulkner: le concept d’épiphanie
dans lesthétique du modernisme (Peter Lang, 2002). He has published extensively
on nineteenth- and twentieth-century French and English literature, with particu-
lar attention to comparative modernism and Caribbean culture.

MARTYN BONE is Associate Professor of American Literature at the University of
Copenhagen. He is the author of The Postsouthern Sense of Place in Contemporary
Fiction (Louisiana State University Press, 2005); the editor of Perspectives on
Barry Hannah (University Press of Mississippi, 2007); and the coeditor of a
three-volume mini-series: The American South in the Atlantic World (University
Press of Florida, 2013), Creating Citizenship in the Nineteenth Century South
(University Press of Florida, 2013), and Creating and Consuming the American
South (University Press of Florida, 2015). Bone has published on Faulkner and
other writers of the modern South, and he is at work on a book about literary
representations of the U.S. South in transnational contexts.
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RANDY BOYAGODA is Associate Professor of English and University Director of
Zone Learning at Ryerson University in Toronto. He is the author of a schol-
arly monograph on immigration and American identity in the fiction of Salman
Rushdie, Ralph Ellison, and William Faulkner (Routledge, 2009) and has written
two novels: Governor of the Northern Province (2006) and Beggar’s Feast (2012).
He also contributes reviews and commentary to a variety of publications, includ-
ing the New York Times, Wall Street Journal, National Post, Globe and Mail, and
Financial Times (UK). Boyagoda’s latest book is a biography of Fr. Richard John
Neuhaus (Random House, 2015), and he is currently at work on a new novel.

PATRICIA E. CHU is Assistant Professor of English at the State University of
New York at Albany, where she works on nineteenth- and twentieth-century
American literature, Anglo-American modernism, race and gender theory, Asian
American literature, and African American literature. She is the author of Race,
Nationalism and the State in British and American Modernism (Cambridge
University Press, 2006) and numerous articles on American literature, includ-
ing a recent study of biopolitical history and the contemporary “ethnic” novel in
American Literary History.

GREG FORTER is Professor of English at the University of South Carolina, where he
specializes in postcolonial literature and theory, twentieth-century U.S. literature,
gender studies and feminist theory, critical race theory, and psychoanalytic literary
theory. He is the author of Gender, Race, and Mourning in American Modernism
(Cambridge University Press, 2011) and Murdering Masculinities: Fantasies of
Gender and Violence in the American Crime Novel (New York University Press,
2000). He is currently writing a book titled Atlantic and Other Worlds: Critique
and Utopia in Postcolonial Historical Fiction, a study of historical fictions about
colonialism that will discuss works by Amitav Ghosh, Patrick Chamoiseau,
Arundhati Roy, Toni Morrison, Barry Unsworth, and others.

SYLVAN GOLDBERG is a doctoral candidate in English at Stanford University.
He holds a B.A. in English from Vassar College and an M.A. in literature and
environment from the University of Nevada, Reno. His research focuses on
nineteenth-century American literature and sentimentalism, addressing questions
of ecocriticism, gender and sexuality, affect, and aestherics.

JAIME HARKER is Associate Professor of English at the University of Mississippi,
where she teaches American literature, gay and lesbian literature, and gender
studies. Harker is the author of America the Middlebrow: Women’s Novels,
Progressivism, and Middlebrow Authorship between the Wars (University of
Massachusetts Press, 2007) and Middlebrow Queer: Christopher Isherwood in
America (University of Minnesota Press, 2013). She has coedited The Oprah
Affect: Critical Essays on Oprah’s Book Club (State University of New York
Press, 2008) and 1960s Gay Pulp Fiction: The Misplaced Heritage (University of
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Massachusetts Press, 2013). She is currently working on a book on Southern les-
bian feminism and feminist print culture.

PETER LURIE is Associate Professor of English at the University of Richmond.
His teaching and research interests include Faulkner, Ailm studies, nineteenth-
and twentieth-century American literature, and modernism. He is the author
of Vision’s Immanence: Faulkner, Film, and the Popular Imagination (Johns
Hopkins University Press, 2004) and coeditor of Faulkner and Film: Faulkner and
Yoknapatawpha 2010 (University Press of Mississippi, 2014). His book American
Obscurantism: History and the Visual in American Literature and Film is forth-
coming from Oxford University Press.

JULIAN MURPHET is Professor in the School of the Arts and Media and Director
of the Centre for Modernism Studies in Australia at the University of New
South Wales. His fields of expertise include film and television, cultural theory,
British and Irish literature, and North American literature. He is the author
of Multimedia Modernism: Literature and the Anglo-American Avant-Garde
(Cambridge University Press, 2009); Narrative and Media, co-edited with Helen
Fulton, Rosemary Huisman, and Anne Dunn (Cambridge University Press, 2005);
Bret Easton Ellis’ American Psycho (Continuum, 2002); and Literature and Race
in Los Angeles (Cambridge University Press, 2001). He has edited numerous vol-
umes and special issues of journals on media and literature, modernism, and visual
technologies and has published widely in periodicals on Faulkner, Beckett, Eliot,
and other modernists.

SUSAN SCOTT PARRISH is Associate Professor of English at the University of
Michigan. Her work addresses the interrelated issues of race, the environment,
and epistemology in the Atlantic world from 1492 through the twentieth century,
with a particular emphasis on plantation zones. She is the author of American
Curiosity: Cultures of Natural History in the Colonial British Atlantic World
(University of North Carolina Press, 2006) and editor of Robert Beverley’s 1705
The History and Present State of Virginia (University of North Carolina Press,
2013). She has just completed another book, provisionally titled Noah'’s Kin: 1927
and the Culture of Modern Catastrophe, which provides a cultural history of the
most publicly engrossing U.S. eco-catastrophe of the twentieth century, namely the
Mississippi flood of 1927.

RAMON SALDIVAR is Professor of English and Comparative Literature and the
Hoagland Family Professor of Humanities and Sciences at Stanford University, and
he is currently the Burke Family Director of the Bing Overseas Studies Program
there. His teaching and research focus on the areas of literary criticism and liter-
ary theory, the history of the novel, nineteenth- and early twentieth-century liter-
ary studies, cultural studies, globalization and issues concerning transnationalism,
and Chicano and Chicana studies. Saldivar is the author of Figural Language in
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the Novel: The Flowers of Speech from Cervantes to Joyce (Princeton University
Press, 1984; paperback 2014), Chicano Narrative: The Dialectics of Difference
(University of Wisconsin Press, 1990), and The Borderlands of Culture: Américo
Paredes and the Transnational Imaginary (Duke University Press, 2006). He is coed-
itor of The Imaginary and Its Worlds: American Studies after the Transnational
Turn (Dartmouth College Press, 2013). He is currently at work on two book proj-
ects: Race, Narrative Theory and Contemporary American Fiction and Américo
Paredes and the Post-War Writings from Asia.

MELANIE BENSON TAYLOR is Associate Professor of Native American Studies

at Dartmouth College, specializing in U.S. Southern studies. She is the author
of Disturbing Calculations: The Economics of Identity in Postcolonial Southern
Literature, r912—2002 (University of Georgia Press, 2008) and Reconstructing
the Native South: American Indian Literature and the Lost Cause (University of
Georgia Press, 2012). Taylor is at work on two book projects: Faulkner’s Doom
(which interrogates the use of Indian tropes in William Faulkner’s modern South)
and Indian Killers (which studies the phenomenon of violence and murder in texts
by and about contemporary Native Americans).

BENJAMIN WIDISS is Assistant Professor of English at Hamilton College. He is

xii

the author of Obscure Invitations: The Persistence of the Author in Twentieth-
Century American Literature (Stanford University Press, 2011). He is working
on a second book, Flirting with Embodiment: Textual Metaphors and Textual
Presences in Contemporary Narrative, which explores the relationships between
mass production and individual bodily presence in the aesthetic postures of an
emergent post-postmodernism.
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CHRONOLOGY OF WILLIAM FAULKNER’S LIFE

AND WORKS

William Cuthbert Falkner, first of four sons of Murry
C. Falkner and Maud Butler Falkner, is born on September 25
in New Albany, Mississippi. Murry Falkner is an administrator
for the railroad built by his legendary grandfather, William
C. Falkner — a man known as the “Old Colonel” and widely
remembered for his achievements as a soldier, landowner,
lawyer, businessman, politician, and writer. (The family name
was spelled “Falkner” until WF added the “u” in 1918.)

The Falkner family moves to Oxford, Mississippi.

After an indifferent secondary education (which ceased after
the tenth grade), WF accepts a mentor relationship with
Phil Stone (four years older), reading widely in classics and
contemporary literature. Stone will serve for many years as a
sometimes unwanted adviser, helping WF get his early works
published.

WF begins to write verse and to submit graphic and literary
work for the University of Mississippi yearbook.

WF and Estelle Oldham, childhood sweethearts, consider
eloping, but WF seeks her father’s permission, unsuccessfully.
She marries Cornell Franklin. WF attempts to enlist in the
U.S. Air Corps to fight in World War I, is rejected because
he is too short, goes to Toronto, and (masquerading as an
Englishman) joins the Royal Air Force training program. He
returns to Oxford after the war, feigning war wounds and
military exploits (his flight training was actually completed in
December, a month after the armistice).
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CHRONOLOGY OF WILLIAM FAULKNER’S LIFE AND WORKS

191920 WF enrolls as a special student at the University of Mississippi;
studies French, Spanish, and Shakespeare; writes a play
entitled Marionettes; completes his first volume of verse — The
Marble Faun — which (with Phil Stone’s help) will eventually
be accepted for publication.

192123 WF works in a New York bookstore managed by Elizabeth
Prall, Sherwood Anderson’s future wife. He returns to
Oxford to serve as university postmaster, a job he notoriously
mishandles; in 1923 he is fired from it.

1924 The Marble Faun is published in December.

1925 WF travels to New Orleans and is introduced through
Elizabeth Prall to Sherwood Anderson and his literary circle,
a group associated with the avant-garde literary magazine
The Double Dealer. WF spends six months with this group,
developing a serious interest in writing fiction and completing
his first novel, Soldiers’ Pay, a “lost generation” story centering,
on the betrayals of a war-wounded aviator. Anderson’s
publisher, Horace Liveright, accepts it for publication. WF
spends the second half of 1925 traveling in Europe, living in
Paris, reading contemporary literature, and writing reviews;
he returns to Oxford by Christmas.

1926 Soldiers” Pay is published in February. WF starts two new
novels: Father Abrabam,about the Snopeses, a clan of aspiring
poor farmers; and Flags in the Dust, about the prestigious
Sartoris planter family.

1927 WF’s second novel, Mosquitoes, set in New Orleans and
reflective of its avant-garde arts scene, is published in April by
Liveright.

1928 Liveright rejects WF’s third (and most ambitious to date) novel,

Flags in the Dust. This novel inaugurates WF’s fictional history
of his own region and is accepted eventually by Harcourt,
Brace, on condition that it be shortened. Throughout the
19208, WF continues to see Estelle Oldham Franklin and her
two sons during her visits to Oxford. He begins writing The
Sound and the Fury in the spring and finishes it by early fall.

1929 Shortened and retitled, Flags in the Dust is published as
Sartoris in January. WF begins writing Sanctuary. The Sound
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CHRONOLOGY OF WILLIAM FAULKNER’S LIFE AND WORKS

1930

1931

1932

1933

193435

and the Fury, WF’s first indisputable modernist masterpiece,
is rejected by Harcourt, Brace but accepted by Cape and
Smith. Estelle Oldham Franklin’s divorce is finalized in April;
WF marries her in June. The Sound and the Fury is published
in October. During the fall, WF works nights at a power
plant, completing a first draft of As I Lay Dying in less than
seven weeks.

WF buys Rowan Oak, an elegant but rundown antebellum
mansion in Oxford. In need of funds (a need that will
continue for the next twenty years), WF begins aggressively
to market his short stories along with his novels, the former
often paying better. “A Rose for Emily” is published in April.
As I Lay Dying is published in October by Cape and Smith,
giving WF’s fictional county its name of Yoknapatawpha.

Daughter Alabama born in January; she dies after nine days.
Sanctuary, begun before publication of the two previously
completed masterpieces and first conceived according to WF
as a “potboiler,” is heavily revised before being published
in February. Its sexual violence attracts the attention of
Hollywood,and WF will soon begin an off-and-on twenty-year
career as a scriptwriter for Metro-Goldwyn-Mayer and
Warner Brothers studios. (The two best-known films for which
Faulkner earned writing credit were adaptations directed by
Howard Hawks of Hemingway’s To Have and Have Not
[1944] and Raymond Chandler’s The Big Sleep [1946].)
These Thirteen, a collection of WF’s stories, is published in
September.

Light in August, WF’s first major treatment of the problem
of race, is published in February by Smith and Haas. WF’s
father dies, causing family financial difficulties. WF accepts
his first contract, from MGM, to work in Hollywood as a film
scriptwriter.

WF’s second volume of poems, A Green Bough, is published in
April. Daughter Jill is born in June. The Story of Temple Drake,
a film version of Sanctuary, is released. The film Today We Live,
based on WF’s short story “Turn About,” premieres in Oxford.

Doctor Martino and Other Stories, a collection of detective
stories, is published in April. WF works on Absalom,
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CHRONOLOGY OF WILLIAM FAULKNER’S LIFE AND WORKS

Absalom!, his most ambitious novel about the South so
far, as well as his most deliberately modernist work, both
in Hollywood and in Oxford. He interrupts Absalom for a
few months to complete Pylon, a brief novel about daredevil
stunt pilots, and then returns to Absalom after the death of
his youngest brother, Dean, in an air crash. (WF, himself an
amateur aviator, had encouraged Dean to learn to fly.) Pylon
is published in March 1935.

1936 Absalom, Absalom! is published in October by Random
House, thereafter WF’s permanent publisher.

1938 The Unvanquished, a collection of Civil War stories, is
published in February. WF writes The Wild Palms (renamed
by the publisher against WF’s preferred title, If I Forget Thee,
Jerusalem), a hybrid novel composed of two intertwined
stories. He buys a farm outside of Oxford.

1939 The Wild Palms is published in January. WF is elected to
the National Institute of Arts and Letters. Despite previous
attention from French critics, such as Malraux and Sartre,
WF only now begins to receive searching commentary from
American critics. WE’s short story “Barn Burning” wins the
O. Henry Award.

1940 The Hamlet, the first novel of the Snopes trilogy, is published
in April.

1942 Go Down, Moses and Other Stories, WF’s broadest and
most sustained scrutiny of black-white relations, is published
in May.

1946 Dire financial pressures lead WF to a final Hollywood contract

with Warner Brothers. Malcolm Cowley’s edition of The
Portable Faulkner is published in May by the Viking Press.
Except for Sanctuary, WF’s novels in their publishers’ regular
hardcover editions are all out of print; Cowley’s volume
makes a representative selection of WF’s work available to a
large reading public.

1948 Intruder in the Dust, a sequel to the Lucas Beauchamp
materials of Go Down, Moses, is published in September.
The novel’s direct representation of Southern racial conflict
secures large sales and signals WF’s willingness to speak out
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CHRONOLOGY OF WILLIAM FAULKNER'S LIFE AND WORKS

on social issues. WF is elected to the American Academy of
Arts and Letters.

Film version of Intruder in the Dust is released in October.
Knight’s Gambit, a collection of detective stories, is published
in November.

Collected Stories is published in August. WF wins the Nobel
Prize for Literature, travels with his daughter to Stockholm,
and delivers his famous Nobel Prize acceptance speech.

Collected Stories wins the National Book Award. Requiem for
a Nun, a reprise of the Temple Drake materials in Sanctuary,
written in a hybrid form that alternates between prose sections
and stage drama, is published in September. France awards
WF the Legion of Honor. From this point on, WF’s work
receives critical (indeed “canonical™) attention and brings
him financial security. Increasingly, he writes and speaks
out on political (especially racial) issues, his position costing
him support from many fellow Southerners because of his
attack on racism, while disappointing liberals because of his
gradualist approach to desegregation. WF travels extensively
during the 1950s and early 1960s as a cultural ambassador
for the State Department, making trips to Japan, Venezuela,
and Greece.

A Fable, a story of World War I cast as a version of the Passion
Week of Christ’s crucifixion and resurrection, is published in
August, after more than a decade of intermittent work on it
by WE He describes it as “an indictment of war perhaps.” It
wins the Pulitzer Prize.

Big Woods, a collection of stories, is published.

The Town, the second novel of the Snopes trilogy, is published
in May. WF teaches as writer-in-residence at the University of
Virginia. He will alternate residence between Charlottesville
and Oxford until his death.

The Mansion, the final volume of the Snopes trilogy, is
published in November.

The Reivers, Faulkner’s last novel, is published in June.
A month later, on July 6, WF dies unexpectedly (probably of a
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CHRONOLOGY OF WILLIAM FAULKNER’S LIFE AND WORKS

heart attack) in a clinic at Byhalia, Mississippi, where he had
been recurrently hospitalized for alcoholism and more recently
for treatment following the last of many horseback-riding
accidents. His funeral takes place the next day in Oxford.

The Reivers wins the Pulitzer Prize



