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Foreword

Shenzhen Art Museum has been focused on pushing
forward the Shenzhen local art development. Based on
the "Focus on local art and contemporary art” academic
orientation, the museum has organized a series of local art
exhibitions, including "Shenzhen Chinese Contemporary Ink
Painting Exhibition 2015", "In Blossom: Shenzhen Youth Oil
Painters Invitational Exhibition”, "Shenzhen Printmakers
Exhibition”, "Shenzhen Watercolour Exhibition”, "Shenzhen
Children’s Art Exhibition” and so on. Through exhibiting,
collecting and researching, the museum has been actively
supporting local artists, in order to promote Shenzhen art
achievement and Shenzhen artists.

In 2009, Shenzhen Art Museum has held an exhibition
entitled "Gathering in Shenzhen: Shenzhen Young Artists
Invitational Exhibition 2009" from August 18th to September
18th, and published an exhibition catalogue in the same
name. This is the first exhibition which presents the
achievements of Shenzhen local young artists in a relatively
large-scale, with 19 Shenzhen young artists participated
and over 100 artworks showcased in the exhibition. Various
forms of works have been showed, in addition to the
traditional forms of painting and calligraphy, it also included
contemporary paintings, installations that led a very rich
outcome. Since exhibition opened, a number of presses had
reported it, and thus produced a certain impact on the art
world.

Following by the first success, the second exhibition named
"Gathering in Shenzhen: Shenzhen Young Artists Invitational
Exhibition 2013" opened on May 15th, 2013 in Shenzhen
Art Museum. The number of artists is bigger than the first
time; more than 50 local young artists took part in and
hundred of works, which covering almost all the art forms
of today’s art world, from traditional to modern ink painting,

from easel painting, video to installation art, had showed
in the exhibition. The diversification and richness of works
indicates the creative energy of Shenzhen young artists.
During the exhibition, the book Gathering in Shenzhen was
also published by Haitian Publishing House, it is written
in three parts which are Entrepreneurship, innovation and
creativity, and discussed about different individuals or
groups came across in different time period, that formed
Shenzhen art’s time features. So when we get to know
how the Shenzhen art history is contributed by the old
generation artists, we are also able to see the young artists’
creation at the same time.

This year, the exhibition has been continually held as
it becomes a permanent programme that focusing on
local young artists in Shenzhen Art Museum. We remain
"Local, Innovation, Individuality” as the theme, researching
Shenzhen Local Art development in recent years, setting up
Shenzhen artistic character, showing the Shenzhen local
young artists’ practice and thinking. Through the previous
two exhibitions, we are almost able to see the strength and
status of the local artists. Thus, in this year’s exhibition,
we take "temperature” as the theme, and encourage more
artists to intervene in the real life, and using a variety of
artistic languages to create artworks which reflect the spirit
of times and local characteristics. Through the exhibition
we can see the artists create works based on their
understandings of "temperature”, using various art forms
including installation, video, sculpture, painting, dance,
music, interactive art and so on, to show the humanistic
"temperature” of Shenzhen specially from its immigrant
angle.

Shenzhen Art Museum
June 2015
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A Contemporary Art Exhibition that Tests
the “Temperature” of a City

By Chen Xiangbing

In recent years, Shenzhen Art Museum continues to
focus on the academic concept on urban themes and has
planned a series of exhibition concerning city life and
urban experience. Aiming at the same theme, the curator
You Jiang and Sun Cui planned the exhibition called
“Temperature: 2015 China Contemporary Art Exhibition”
this year. This exhibition tries to provide an answer to
a fashion proposition - the city with an exhibition titled
“temperature”, which attempts to express the individual
survival experience in cities with varied forms of artistic
expression and connects personal attention and memories
with social cognition and living environment, presenting
humanistic reflection of the city in the form of arts.

Although plenty of contemporary art exhibitions about cities
have been held, | found an exhibition titled “temperature”
a rewarding project for the following academic meanings:
first, taking advantage of testing the “temperature” of
the society, one can know more about himself; second,
different concepts and forms can be represented differently
in contemporary art. As a representation of culture, this
exhibition merges understandings, doubts, suggestions and
preferences into art and obtains a deeper understanding
of the city through the open represents of materials and
objects, communications and interactions. The exhibit tries
to get close to the essence of the city through physical and
behavioral interaction and images rather than through
forms of culture and ideas. The contemporary art with
self-proved ability and varied forms seems more effective
to present characteristics and problems in contemporary
cities. This exhibit attracts people’s attention through
“temperature” and means to display both what we can see
and what we cannot see. Meanwhile, it can also test the
artists’ attitude towards arts, for this generation puts more
emphasis on goods so that a number of artistic works are
more like commodity without “temperature” of creation.

We can feel the curators’ meticulosity and preciseness
towards the works in the exhibition. Only thirteen artists
and two art groups have been invited and most of them were

local young artists in Shenzhen whose works were of strong
regional characteristics and represent the main features
of immigration culture. For instance, the artist Liu Guang's
painting Wing of Books expresses an unspeakable mental
feeling towards Shenzhen, a city that used to be called
“cultural desert”. The flat recombination attaches surreal
space-like simplicity and frankness to the paintings. There
are also some other similar works such as Migration by Han
Mengyun, Out of Place by Luo Kaixing, Rural Playground
by Liang Tian, Connection by Yang Guang, Temperature by
Shenzhen Modern Dance Group and so on. Works from a
local paintress named Xue Yang reveal some mischievous
temperament, which is contrary to the sentiment in
previous works, deliberate flattening and bright colors and
reflect appropriately the city’s vitality. Zhou Zhiyuan, a local
doctor in Shenzhen presents a certain particular mentality
in alternative urban space in his photographic works titled
Silent City through combination of reconstructed images.
The particularity in his works extends beyond the visual
field and demonstrates the state of contemporary urban life,
which brings more empathy for his creation. Through the
perspective of “Observation on the Way” (D, works such as
Dongji Repair Shop by Deng Chunru, Khan Tower by Yu Jia
and Present Archaeology (metal] by Li Jinghu represent the
archaeological sites with the repair shop in exhibition hall
and the safety helmets of construction workers or imitate
the sites with all kinds of wastes collected from salvage
station dumping on the marble, which observe the social
context of the city through ordinary individuals. Guo Zhen's
work Mother shows the most eternal and warm theme in
the perspective of women which is indispensible even in
the fast-growing cities. Works such as The Hitchhiker's
Guide to the Small Universe by Zou Xiaoyong, Of a Piece
by “Handshake 302” and Help Yourself by Li Ye, aim at
the audience participation. In the forms of installation and
interaction, these works describe the accelerated progress
of urbanization or stress the sense of dependency in
immigrant city or embody playful warmth and show a motive
of creation in the process of interaction which originates
from artists’ recognition and understanding of life. There is
a great difference between Shenzhen and the inland cities



in terms of development path and growth speed, especially
in the field of culture. Thus, we can feel the “temperature”
of a city more conveniently in the simplest and most direct
way of expressing the intuition to the city.

Nowadays, society endows art with increasingly more
openness with the development of the times. Not everyone
can understand art as a subject, but thinking about art may
present more enlightenment. The non-homogeneity of art
reflects an interflowing network in many cases, so that
everyone can create independently and everyone has unique
feelings at the sight of art due to the personal experience or
some other elements. People can analyze phenomenon of
the world in different views and express their own thoughts,
which is what this exhibition hopes to present to the people
different feelings towards the “temperature” testing of the
city.

Written in Art Gallery of Shenzhen University
August 15th, 2015

(D This concept originated from “Academy of Observation on the Way”
founded by Terunobu Fujimori and Minami Shinbo, the Japanese artists
in 1986. The book /ntroduction to Observation on the Way was published
in the same year, which emphases that knowledge acquisition is closely
connected with observation and also refers to the acquisition and
observation in person as well as their effective organization and application

in anthropology and museology.
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Visual Expression of Urban Experience

- Written after “Temperature: 2015 China Contemporary Art

Exhibition”
By You Jiang

In recent years, urban life brings us dynamic urban
experiences, and the abundant urban experiences provide
a new creative space for the artists. In such context,
Shenzhen Art Museum, for example, has organized and
planned a series of exhibitions about the city, such as
“Enter the City: Contemporary Ink Experiment Thematic
Exhibition”, “Urban Mirror: Chinese Contemporary Art
Exhibition”, “Skin of the City: Possibility Research on
Images of Contemporary Cities”, “Experiencing Scenery:
Chinese Contemporary Art Invitation Exhibition”, etc. By
using various artistic languages and forms to express the
city imperceptibly, artists have turned their creative themes
to the city itself, and these artists have showed their diverse
visual expression for the city through their contemporary
works.

In the exhibition of “Skin of the City - Possibility Research
on Images of Contemporary Cities”, "City Skin" is chosen as
the theme, Artists utilize the poster, billboard, photography,
advertising lamp box and other forms by using videos,
related equipments, mobile, etc. to present the positioning
and effect of communication media in the social culture.In
Chinese Contemporary Art Exhibition with the title of “Urban
Mirror”, different artists present their introspection and
understanding of Chinese urbanization process by different
artistic means and mediums, like ink painting, oil painting,
related equipments, sculpture, videos and conceptual
photography, which combined with their own experiences.
Take Chinese Contemporary Art Invitation Exhibition with
the title of "Experiencing Scenery” for another example,
it is divided into three parts, including “mirror image of
foreign lands”, "be personally on the scene” and “scene
- imagery”. On the one hand, the exhibition presents the
visual reappearance of “naturalization” to the objective
reality of the city, based on the narrative axis of “pursuing
modernization”, to show that contemporary artists have
some feelings on the changeable urban landscape with
urbanization progress. On the other hand, the exhibition
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also shows a part of artists turn their visual appearance
from the external to the individual, portray the living space
and psychological space of urban surviving experience.

In order to extend the academic concept on urban themes,
and find out the excellent works about describing urban
experience and presenting city life, a curator named Sun
Cui and | have created this contemporary art exhibition
with the title of "temperature”. As an urban theme-related
exhibition, it tries to combine the critical and introspective
attitude into the new living condition through the different
comprehend and angles from artists about the theme of
the exhibition, using a variety of art forms to express the
city's individual survival experience; using a distinctive
language to describe a variety of changes in the objective
reality of life. Let artworks reflecting and questioning many
changes and problems under the concept of progress and
development, showing us a certain depth and humanistic
spirit outstanding artworks.

Under such an economic circumstance with constantly
urbanization processing, there have been a lot of
alienations, which have gone deep into many aspects of
various areas of society and personal daily life, including
economy, politics, science and technology, interpersonal
relationships and etc. With the rapid development of the
market economy, the whole society is collided and awash
with various values. Everyone adheres to different values in
relationships, while different values and concepts largely
determine the atmosphere of the whole society. Presently,
due to the rapid development of market economy and
social values; constantly change on morality in our society,
human relations is led to the alienation to a certain extent.
Moreover, it generated a lot of interpersonal issues, such as
money worship, human indifference, irresponsibility and a
serious crisis of confidence. The alienation is full of our life
every day, which is unavoidable and affects our life in the
meantime. Some artists more or less express the problem



between people by contemporary works, since it raises
more attention and consideration about such issues through
the art works.

In recent years, we can see a variety of exhibitions with
the theme of the city. From the art field of photography,
oil painting to various kinds of general exhibitions, many
exhibitions focus on the external of the bustling city
landscape and individual experience of city life. However,
this exhibition attempts to change the angle from the
external landscape and individual micro experience to
the relationship between people in the city. To a city, not
only do we see its economic figures, but also should we
pay attention to different groups of people in the city.
Compared to other city, Shenzhen, being regarded as a city
of immigration has a different “temperature” from other
cities. The theme of the exhibition is set as “temperature”,
which does not refer to the degree of hot and cold in the
physical sense, but rather refers to a city of humanities
“temperature”. In the past thirty years, Shenzhen has
became a experimental space of China's reform and
opening and modernization. However, as a special economic
zone, Shenzhen is a city constantly being misread. This
exhibition attempts to change people’s view from external
urban scenes to individuals of the city; turn the plan of city
construction to the feelings which each normal person has
on the city; show the alienation between people and express
the “temperature” of an immigration city.

A city seems as if a large-scale operational machine, and
each of us is a part of the machine which is responsible for
operation function; the good operating of the city depends
on each of us. Urbanization is a phenomenon of migration
to some extent. The development of commercial civilization
and unique cultural landscape that we can observe is
created by hard works of a batch of immigrants. Not only
do they give themselves a home in the city, but also form a
unique civilization pattern of urban migrants. “Temperature:
2015 China Contemporary Art Exhibition” attempts to exhibit
different themes by artists, showing the living situation of

different groups in a immigrant city, recording the reality
of alienation between people and different responses and
individual behavior in front of the alienation by art works,
expressing the artist's own attitude.

Being as one of a series of exhibitions with the theme of
hometown, "Temperature: 2015 China Contemporary Art
Exhibition” has invited thirteen artists and two art groups.
These artists mainly consist of the local young artists.
Some of them immigrated to Shenzhen with their parents
when they were young; some of them worked in Shenzhen
after graduating from the college; and some people who
didn’t live in Shenzhen but had some feelings on the city
development and culture of Shenzhen. For the difference
of understanding on "temperature”, artists use various
forms of contemporary art to render Shenzhen city of
immigrants "temperature”. It can be said, artists use their
own experience as a theme, to perform the discussion and
dialogue of visualization between cities and survival, cities
and dreams, urban development and other aspects by art
works.

From rental apartments in the urban village to the car
repair shop of Niuhu Village in Guanlan, artist’'s creative
theme turn from the commercial center of the city to the
edge of the city, turn from so-called mainstream group
to every urban builders and laborers. Yu Jia creates an
installation named Khan Tower which used more than 250
construction helmets to build a "tower”, to commemorate
the hard works have been paid for the construction of the
city by workers. Artists create the works in a way to remind
us a fact which is always overlooked. The prosperity of a city
is constructed by the industrious building workers, However,
due to various reasons, these builders are unable to get
the convenience of the city. They came from all over the
country to Shenzhen to get a job and they have to separate
from their family for a long time spending a lot of time in
the shed and construction site. For Shenzhen, they are just



the passengers. The artist is like an architect, responding
to this reality and creating an artwork to commemorate
them and remind us. This city not only has an economic
temperature, but also requires the humanities temperature.
Take the work of Deng chunru for another example, he
removed a car-repair store which has been already opened
10 years to Shenzhen Art Museum completely. The artwork
called Dongji Repair Shop shows the edge of the city of
Shenzhen from the profile. There is also a group of urban
migration, they are far from the city's downtown, living and
working in the aboriginal village. The artwork records the
same era, the same city, but different groups of people’s
living situation.

The relationship between works of art and the audience in
the museum, often treated as to see and to be seen. Since
the gallery is not a museum, the interpretation of the work
is largely dependent on the preface, curator language, even
within the label printing on the halls. The "Handshake 302"
and other works by Li Ye, Zhou Xiaoyong and other artists,
break the general style of the gallery. It presents through
an interactive way to let more viewers to participate in the
work, even become a part of the work. Take Zhou Xiaoyong ‘s
artwork for an example, it takes by means of an interactive
installation and experimental theater to express everyone's
distinctive emotional experience and life trajectories in
Shenzhen. Shenzhen has been likened to a small universe
which is formed from each person’s individual activity time
and space, and each person is a passenger. The people
come from one planet to another planet, constantly getting
on the train and getting off. The intersection of time and
space are each individual survival experience and emotional
memory. The artist shows a vivid living situation and
migrant flow characteristics of the city of Shenzhen in this
way. Help yourself series of interactive works by Li Ye, to
some extent, it lets the still life painting change into the
readymade, from two-dimensional easel painting to device
works. After being well framed and designed by artists, all
though it is presented visually somehow “easel painting”,
to enjoy a piece of "work" at the same time, viewers can
also participate in and enjoy your view "work", creating a
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different museum exhibition space. "Handshake 302" is an
artistic team consisted of five core members, they organized
various art events in a rental room located in the Baishizhou
villages of Nanshan District in Shenzhen from 2013.This
time they moved the 12.5 square meters of rent small
room directly into Shenzhen Art Museum exhibition hall.
In the last 20 days during the exhibition, they continued to
invite the audiences to participate in their work, through
interaction with audience participation to finalize their
work. It can be said that this artwork called Of a Piece is
an uncertain, constantly produced work. It utilizes a "urban
village” type of way to break the relationship between the
audience and the museum of works, to see and to be seen,
opening up a whole new form of works presentation and
exhibition.

The understanding of artists on the “temperature” in
the works shows different perspectives and contents.
They create artworks by concerning individual emotional
expression, and focus on depicting the individual survival
situations. Li Jinghu's artwork Present Archaeology
(Metal] is Imitated as an archaeological site by putting a
variety of wasted collections from factories or scrap yards
in the exhibition hall, which consisted of lipstick, rings,
earrings, necklaces and other shinning small objects and
black rusty metal molds. Here artist presents us with a
future of humanity living relics archaeological site. With
a viewing angle of re-construction of waste products,
the work lets people rethink and reflect the relationship
between the desire and the environment from a consumer
society and factory of the world. Zhou Zhiyuan’s conceptual
photography Silent City, selecting the most common scenes
in our daily life, presents another surreal urban space
through defamiliarization process and recombination of
the images and symbols. These mix and match images and
symbols create some kind of mental state of contemporary
urbanites. Xue Yang's painting Ambiguous Season
expresses the delicate relationship between the individual
and the city, and the triptych depicts three different states.
The artist wants to express not only the external sensory
experience of a city by individuals, but also attempt to depict



