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Step 1: The Bloom of Diverse World Views

1. What is your view on marriage? Are you an agnostic, theist or atheist? How do you comment
on DINK family? Do you believe that there are parallel universes? Which one should be

dominant, the government or the individual? What political system should we have?

Aspects My Views
Marriage

Family Pattern

Religion

Mystery of Universe
Political System
Social Division

Definition on
World Views

Answer a million questions of such, then perhaps you can get an outline of your world view.
Then what is the definition of “world views”? Share your world views with your group

members and find your similarities and differences.

2. How different your world views are compared with those who were centuries ago? When do
today’s open, diverse world views come into being? Suppose you had a chance to time travel
centuries ago and talked to Emperor Qianlong (7% 5747) on the questions above (Q1 in

Step 1), what would be his answers and responses? Work in pairs and simulate the dialog.

3. To take Chinese history as an example, how do Chinese world views evolve? Provide

important figures who have contributed to the process, i.e., Lu Xun.

[ +— 1 F—{ 1+ ]



Step 2: Chinese and Western World Views

1. Lu Xun, the leading figure of New Culture Movement (;#7 X {tiz 5lj), was considered a sharp
blade piercing the darkness. Have you thought about why he is important to the evolution of

Chinese world views? Discuss and analyze the following quotes by him.

@O BB FRIT, IWEHARTF.

Q FEEEEARE, RURMEFFR,

@ EHEEFEEENRS, REILE, AUTEREFERIS,

@ MeF RIESEEEERN, WAERER, HEAFEHD,

® BEB, WMIJAERE; REBE, MHIEESE, AURANERY, —EF
P2, THEFITER, XEELAT,

© HE—AHO A RM T, DAL, DEBERSEERNEA, DEBE
FAIERI % TUEIRNIS S EREE, TRk,

@ #ZEEEsI=N, BEXHEE: EEERTE, ERRKREEMIIEEL SRR
%5, M7 XENEEEMRRARNES, ERTERRZEER,

My views of Lu Xun’s influence on China:

2. In Western history, who/what event do you think is of the same cultural significance of Lu

Xun?

What periods are the two pictures referring to?

alnjeJa1i] ueylaqgezi|y T Hun %



UL s D)

Historic Highlights

Guiding question 1: What changes are there in world views of the Middle Ages and the Renaissance

Period?

@) 1. What Is “Middle Ages™?

People use the phrase “Middle Ages” (H'1t:4) to describe Europe between the fall of Rome in
476 and the beginning of the Renaissance in the 14th century. Many scholars call the era the
“medieval period” instead; “Middle Ages,” they say, incorrectly implies that the period is an

insignificant blip sandwiched between two much more important epochs.

(D The Middle Ages: Birth of an Idea

The phrase “Middle Ages” tells us more about the Renaissance (3L 7. %) that followed it
than it does about the era itself. Starting around the 14th century, European thinkers, writers
and artists began to look back and celebrate the art and culture of ancient Greece and Rome.
Accordingly, they dismissed the period after the fall of Rome as a “Middle” or even “Dark” age
in which no scientific accomplishments had been made, no great art produced, no great leaders
born. The people of the Middle Ages had squandered the advancements of their predecessors,
this argument went, and mired themselves instead in what 18th-century English historian

Edward Gibbon (Zf&1g - 75 4) called “barbarism and religion”,

This way of thinking about the era in the “middle” of the fall of Rome and the rise of the
Renaissance prevailed until relatively recently. However, today’s scholars note that the era was

as complex and vibrant as any other.

(2 The Middle Ages: The Catholic Church

After the fall of Rome, no single state or government united the people who lived on the
European continent. Instead, the Catholic Church became the most powerful institution of
the medieval period. Kings, queens and other leaders derived much of their power from their

alliances and protection of the Church.

Ordinary people across Europe had to “tithe” 10 percent of their earnings each year to the
Church; at the same time, the Church was mostly exempt from taxation. These policies helped

it to amass a great deal of money and power.

4



(3 The Middle Ages: The Rise of Islam

Meanwhile, the Islamic world was growing larger and more powerful. After the prophet
Muhammad’s death in 632, Muslim armies conquered large parts of the Middle East, uniting
them under the rule of a single caliph. At its height, the medieval Islamic world was more than

three times bigger than all of Christendom.

Under the caliphs, great cities such as Cairo, Baghdad and Damascus fostered a vibrant
intellectual and cultural life. Poets, scientists and philosophers wrote thousands of books (on
paper, a Chinese invention that had made its way into the Islamic world by the 8th century).
Scholars translated Greek, Iranian and Indian texts into Arabic. Inventors devised technologies
like the pinhole camera, soap, windmills, surgical instruments, an early flying machine and the
system of numerals that we use today. And religious scholars and mystics translated, interpreted

and taught the Quran and other scriptural texts to people across the Middle East.

@ The Middle Ages: The Crusades

Toward the end of the 11th century, the Catholic Church began to authorize military
expeditions, or Crusades, to expel Muslim “infidels” from the Holy Land. Crusaders, who wore
red crosses on their coats to advertise their status, believed that their service would guarantee
the remission of their sins and ensure that they could spend all eternity in Heaven. (They also
received more worldly rewards, such as papal protection of their property and forgiveness of

some kinds of loan payments.)

The Crusades (15~ 4-4:iF) began in 1095, when Pope Urban summoned a Christian army to
fight its way to Jerusalem, and continued on and off until the end of the 15th century. No one
“won” the Crusades; in fact, many thousands of people from both sides lost their lives. They did
make ordinary Catholics across Christendom feel like they had a common purpose, and they
inspired waves of religious enthusiasm among people who might otherwise have felt alienated
from the official Church. They also exposed Crusaders to Islamic literature, science and

technology—exposure that would have a lasting effect on European intellectual life.

(® The Middle Ages: Art and Architecture

Another way to show devotion to the Church was to build grand cathedrals and other
ecclesiastical structures such as monasteries. Cathedrals were the largest buildings in medieval

Europe, and they could be found at the center of towns and cities across the continent.

Between the 10th and 13th centuries, most European cathedrals were built in the Romanesque
style. Romanesque cathedrals are solid and substantial. They have rounded masonry arches

and barrel vaults supporting the roof, thick stone walls and few windows. (Examples of

5
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Romanesque architecture include the Porto Cathedral (/KK K#(3#) in Portugal and the
Speyer Cathedral (i il /K K#( %) in present-day Germany.)

Around 1200, church builders began to embrace a new architectural style, known as the
Gothic. Gothic structures, such as the Abbey Church of Saint-Denis in France and the rebuilt
Canterbury Cathedral in England, have huge stained-glass windows, pointed vaults and arches
(a technology developed in the Islamic world), and spires and flying buttresses. In contrast to
heavy Romanesque buildings, Gothic architecture seems to be almost weightless. Medieval
religious art took other forms as well. Frescoes and mosaics decorated church interiors, and

artists painted devotional images of the Virgin Mary, Jesus and the saints.

Also, before the invention of the printing press in the 15th century, even books were works
of art. Craftsmen in monasteries (and later in universities) created illuminated manuscripts:
handmade sacred and secular books with colored illustrations, gold and silver lettering and
other adornments. In the 12th century, urban booksellers began to market smaller illuminated

manuscripts, like books of hours, psalters and other prayer books, to wealthy individuals.

(© The Middle Ages: Economics and Society

In medieval Europe, rural life was governed by a system scholars call “feudalism” In a feudal
society, the king granted large pieces of land called fiefs to noblemen and bishops. Landless
peasants known as serfs did most of the work on the fiefs. They planted and harvested crops
and gave most of the produce to the landowner. In exchange for their labor, they were allowed

to live on the land. They were also promised protection in case of enemy invasion.

During the 11th century, however, feudal life began to change. Agricultural innovations such
as the heavy plow and three-field crop rotation made farming more efficient and productive,
so fewer farm workers were needed—but thanks to the expanded and improved food supply,
the population grew. As a result, more and more people were drawn to towns and cities.
Meanwhile, the Crusades had expanded trade routes to the East and given Europeans a taste
for imported goods such as wine, olive oil and luxurious textiles. As the commercial economy
developed, port cities in particular thrived. By 1300, there were some 15 cities in Europe with a

population of more than 50,000.

In these cities, a new era was born: the Renaissance. The Renaissance was a time of great
intellectual and economic change, but it was not a complete “rebirth”. It had its roots in the

world of the Middle Ages.



2. What Are the Important Causes for the Beginning
of the Renaissance in Europe?

The Renaissance was rendered possible by a combination of number of factors which were as

follows:

(1) Decline of Feudalism

In the first place the decline of feudalism, which was the basis of life during the medieval
period, greatly contributed to the rise of Renaissance. The feudalism which began to decline by
the close of the 13th century in France and Italy virtually disappeared from Western European

countries by the 1500.

The one major factor which played a dominant role in the decline of feudalism was the rise of
the middle class comprising of traders and businessmen. These middle classes provided the
kings necessary money for the maintenance of armies and thereby enabled them to reduce

their dependence on the feudal lords.

Further, due to development of trade and commerce during this period, there was great
increase in prices which greatly benefited the craftsmen, merchants and cultivators. As the
feudal lords could not increase their rents they were forced to borrow to maintain themselves.
As the feudal lords were not able to repay the debts, they were often obliged to sell off their
lands. This gave a serious set back to feudalism and manorial life. All this paved the way for the

Renaissance.

(2 Impact of the Crusades

The Crusades or the wars between the Christians and Muslims which were fought between the
11th century and the 14th century and which ultimately resulted in the victory of the Muslims

also provided an impetus to Renaissance.

As a result of the Crusades the Western scholars came in contact with the East which was
more civilized and polished than the Christians. A number of Western scholars went to
the universities of Cairo, Kufa and Cardona etc. and learnt many new ideas, which they

subsequently spread in Europe.

(3 Decline in the Influence of Church

The Church which dominated the medieval society suffered a setback in the 13th and 14th
centuries. The temporal power of the Church was challenged by a number of strong monarchs.

In 1296, King Philip IV of France got the Pope arrested and made him a prisoner.
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