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Launching Bloomsbury’s thinking|media series, media/matter introduces
readers to the nascent field of media philosophy. Contributors urge readers to
re-adjust their ideas of media studies, by both extending the understanding of
“medium” to include a concept of materiality that encompasses “non-human”
transmitters (elements such as water, earth, fire, air) and by understanding
media not only in the context of cultural or discursive systems or apparatuses,
relays, transistors, hardware, or “discourse networks,” but more inclusively, in
terms of a “media ecology.”

Each essay in medialmatter seeks within its domain to explore the form and
matter of contemporary media without resorting to either technological or
cultural determinism. Everyone interested in the current condition and the
future of media studies should read media|matter

Jay David Bolter, Wesley Chair of New Media, Georgia Institute of

Technology, USA

‘medialmatter continues the important work on materiality of media. The
chapters offer inspiring and rich analyses into how voice and sound, film, and
text open up to realities unthought of. The book is an important addition to

the growing body of work on new materialism
—Jussi Parikka, Professor of Media & Design, Winchester School of Art, University
of Southampton, UK, and author of What is Media Archaeology? and A Geology

of Media

“The non-existence of media—as an essential or arche-logical category—clearly

3 vacuum that demands to be filled, in this instance with an almost

opic variety of investigations, addressing media materiality in text,

film, art, sound, and meta/physics. Beyond simply registering an obligatory

turn’ in media studies, the contributors demonstrate what is to be gained in the
fundamental re-thinking of mediation from which medialmateriality proceeds.”
—Stuart Moulthrop, Professor of English, University of W
USA, and author of Victory Garden
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sconsin-Milwaukee,

‘medialmatter is a wonderful collection of essays that document the move
beyond the cultural, discursive, and ever changing technical limits of media
ssessing the status and condition of media studies in order to take
it into the problematic (in both the material and conceptual senses) future
that the world now faces. Reading media|matter is like being splashed in the
face with cold water and looking up to see the world anew.”

—Andrew Murphie, Associate Professor of Arts and Media, University of New

stuc

rea

South Wales, Australia

bernd herzogenrath is Professor of American Studies at the University of
Frankfurt, Germany.
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