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THE NEW CAMBRIDGE COMPANION TO
T. S. ELIOT

Drawing on the latest developments in scholarship and criticism, The New
Cambridge Companion to T. S. Eliot opens up fresh avenues of appreciation and
inquiry to a global twenty-first century readership. Emphasizing major works
and critical issues, this collection of newly commissioned essays from leading
international scholars provides seven full chapters reassessing Eliot’s poetry and
drama; explores important contemporary critical issues that were untreated in
the previous Companion, such as the significance of gender and sexuality; and
challenges received accounts of his controversial critical reception. Complete
with a chronology of Eliot’s life and work and an up-to-date select bibliography,
this authoritative and accessible introduction to Eliot’s complete oeuvre will be
an essential resource for students.

Jason Harding is Reader in the Department of English Studies at Durham
University. He is the author or editor of six books, including T. S. Eliot in Context
(Cambridge University Press) and (with Ronald Schuchard)The Complete Prose
of T. S. Eliot: The Critical Edition: Volume 4, English Lion, 1930-1933.

A complete list of books in the series is at the back of this book.
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PREFACE

In his preface to the 1994 Cambridge Companion to T. S. Eliot, A. David
Moody remarked: “For a time after his death in 1965 Eliot himself seemed in
danger of becoming simply another monument, frozen in a fixed idea of his
achievement. But there is too much life in his work for the accepted idea to
contain it; and a new generation of readers, coming to it in the frame of mind
of this end of century, are finding that there is much in it which answers to cur-
rent preoccupations.”* Over the succeeding twenty years, major developments
have transformed the landscape of our current preoccupations in Eliot studies,
leading one Eliot scholar to claim: “Critical work on T. S. Eliot has undergone
a renaissance since the early 1990s, bringing new ideas and methods to bear on
a much-studied writer whose depths, by then, were long supposed to have been
plumbed.”* As Gail McDonald observes in her contribution to this volume,
the dynamic and controversial subject of Eliot’s engagement with gender and
sexuality was not treated in the 1994 volume. Furthermore, with the release of
a mass of hitherto restricted archive material into the public domain, new gen-
erations of readers are asking their own questions of T. S. Eliot. Since 2009, six
volumes of The Letters of T. S. Eliot have been published and four volumes of
The Complete Prose of T. S. Eliot, taking us up to 1933. A two-volume Faber
edition of The Poems of T. S. Eliot, building on the principles established in the
1996 edition of Eliot’s early notebook, Inventions of the March Hare, will pro-
vide an authoritative text for new readers. These authorised, fully annotated
new editions must undoubtedly re-inflect ongoing debates about this complex
and challenging poet-critic. Moody’s collection was sensitively and intelligently
constructed as a gateway for Eliot’s readers in 1994, but given the seismic
upheaval in Eliot scholarship and criticism since then, it is time for a revised
Companion to address the needs of a twenty-first century audience.

The contributors to The New Cambridge Companion to T. S. Eliot share
many of the same goals and animating concerns of Moody’s volume; in par-
ticular, the emphasis on detailed examination of major works and critical
issues. However, this volume is conceived with significant differences. The
introductory opening chapter, an overture to the key themes addressed in
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PREFACE

subsequent chapters, offers an analysis of the interrelations between Eliot’s
life and art across his career. It contains a cautionary invitation to new read-
ers of Eliot to “unravel” some of the received orthodoxies about his life and
the claims made about the impersonality of his poems. Seven chapters are
devoted to Eliot’s achievement as a poet and verse dramatist. One chapter is
focused on Eliot’s modernist handling of poetic form — at the level of rhyme,
metre, lineation and allusion — as a creative transformation of (generic)
poetic traditions. Crucial chapters, drawing on recent specialist scholar-
ship, re-examine the masterpieces of The Waste Land and Four Quartets,
and others re-contextualise their fresh readings of long cherished poems by
devoting fuller coverage to the early poetic notebook, the satirical quatrain
poems, and the transitional Ariel Poems than the 1994 Companion. Eliot’s
drama is revisited by an award-winning editor of his seminal prose writings
on dramatic verse during the years 1919—26. The chapters on Eliot’s literary
and social criticism are informed by a number of important critical studies —
books, articles and reviews — that have emerged over the past twenty years,
and by a familiarity with the material in 200 prose items added to Donald
Gallup’s bibliography. As mentioned previously, a chapter places Eliot in the
lively arena of contemporary debate regarding gender and sexuality, and
a chapter on Eliot’s formative reading in philosophy and anthropology is
enriched by original research undertaken during the editing and annotating
of Eliot’s postgraduate essays and his Ph.D. thesis. The final chapter offers
an account of how Eliot’s daily practices as a Christian bear on his oeuvre
and his reputation. In common with the original 1994 Companion, there
is no separate chapter devoted to the “critical heritage”: this international
team of scholars has taken due account of the contested nature of Eliot’s
reception in presenting his work to a modern audience. We are all indebted
to the indispensable studies by the scholars and critics listed in the Select
Bibliography. In spite of the reordering and reemphasis, then, occasioned by
the passage of twenty years, this New Cambridge Companion to T. S. Eliot
reaffirms the aspiration of its predecessor, in seeking to open up subtle, inci-
sive and rewarding avenues of inquiry to generations of readers who wish to
experience the pleasure of a first-hand encounter with a living classic rather
than pay a dutiful visit to a frozen monument.

NOTES

1 “Preface”, The Cambridge Companion to T. S. Eliot, ed. A. D. Moody
(Cambridge: Cambridge University Press, 1994), xiii.

2 David Chinitz, “Preface”, A Companion to T. S. Eliot, ed. David Chinitz
(Oxford: Wiley-Blackwell, 2009), xiv.
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CHRONOLOGY OF ELIOT’S LIFE AND WORKS

1888 Thomas Stearns Eliot born on 26 September in St Louis,
Missouri, the seventh and youngest child of Henry Ware Eliot
and Charlotte Champe Stearns.

1898 Attends Smith Academy in St Louis until 1905.

1905 Spends one year at Milton Academy in preparation for his
university education at Harvard.

1906 Enters Harvard University studying classics, German,
French, English literature, and comparative literature as an
undergraduate.

1908 Reads Arthur’s Symons’s The Symbolist Movement in
Literature; encounters the work of Jules Laforgue for the
first time.

1909 Joins the board of Harvard’s literary magazine, the Advocate.
Receives B.A. from Harvard.

1910 Receives M.A. from Harvard. Studies at the Sorbonne in Paris
and attends the lectures of Henri Bergson at the Collége de
France. Strikes up a friendship with Jean Verdenal, a French
medical student.

1911 Composes “The Love Song of J. Alfred Prufrock.” Travels to
London, Munich, and Northern Italy. Returns to Harvard in
the autumn, undertaking graduate studies in philosophy.

1912 Meets Emily Hale.

1913 Becomes president of the Philosophical Club at Harvard.
Studies under Josiah Royce.
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CHRONOLOGY OF ELIOT’S LIFE AND WORKS

Meets Bertrand Russell (who is visiting Harvard as a guest
lecturer). Awarded the Sheldon Travelling Fellowship in
Philosophy. Studies briefly at the University of Marburg,
Germany, before the outbreak of the war. Continues study
at Merton College, Oxford, under the tutelage of Harold
Joachim. Meets Ezra Pound.

Teaches at High Wycombe, then at Highgate Junior School
(until 1917) while completing his thesis on F. H. Bradley.
Jean Verdenal killed at the Battle of Gallipoli. Marries Vivien
Haigh-Wood on 26 June, two months after their first meeting.
Writes first review for the New Statesman, which marks the
start of an intense and protracted period of reviewing.

Completes doctoral dissertation but is prevented from
returning to Harvard due to the war.

Begins work for Lloyds Bank in the Colonial and Foreign
Department. Prufrock and Other Observations. Becomes
assistant editor of the Egoist. Delivers university extension
lectures until 1918. With Pound, begins experimenting with
the quatrain form using Théophile Gautier’s Emaux et Camées
as a model.

Publication of Poems (1919). Goes on a walking tour of
southern France with Pound. Publishes “Tradition and the
Individual Talent” in the Egoist. Death of father.

Publication of Poems (1920), Ara Vos Prec, and The
Sacred Wood.

Writes a draft of The Waste Land. Approaches Lady
Rothermere with a proposal for a new journal, the Criterion.
Takes a three-month break from Lloyds on medical advice;
checks into a clinic in Lausanne, Switzerland.

Becomes editor of the Criterion (until its closure in 1939). The
Waste Land published in the Criterion. Receives Dial Award
of $2,000 for The Waste Land.

Begins work on his first verse play, Sweeney Agonistes.

“The Hollow Men” and Poems 1909-192 5 published. Resigns
from Lloyds Bank to join publishing firm Faber and Gwyer.

Launches the New Criterion. Delivers the Cambridge Clark
lectures on metaphysical poetry.
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CHRONOLOGY OF ELIOT’S LIFE AND WORKS

Baptised and confirmed in the Church of England, and
becomes a naturalized British citizen. Publishes “Journey of
the Magi.”

“A Song for Simeon” and For Lancelot Andrewes: Essays on
Style and Order. Takes a vow of celibacy.

“Animula.” Death of mother.
“Marina” and Ash-Wednesday.
Coriolan and Thoughts after Lambeth.

Returns to America for the first time since 1915. Delivers
Charles Eliot Norton Lectures at Harvard. These lectures
are collected as The Use of Poetry and the Use of Criticism

(1933).

Presents the Page-Barbour Lectures at the University of
Virginia, published as After Strange Gods (1934). Separates
from Vivien.

Opening of The Rock in London. Resides in the presbytery of
St. Stephen’s Church, Kensington. Visits Burnt Norton with
Hale.

Premiere of Murder in the Cathedral in Canterbury Cathedral.
Subsequently opens in London.

Collected Poems, 1909-35 (includes Burnt Norton).
Undertakes visits to Little Gidding in Huntingdonshire and
East Coker, the ancestral home of the Eliots in Somerset.

The Idea of a Christian Society. Premiere of The Family
Reunion in London. Publishes Old Possum’s Book of
Practical Cats.

East Coker.

The Dry Salvages.

Little Gidding.

Four Quartets.

Takes up residence in John Hayward’s mansion flat in Chelsea.

Receives honorary doctorates from Harvard, Yale, and
Princeton. Death of Vivien.
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1963
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CHRONOLOGY OF ELIOT’S LIFE AND WORKS

Awarded the Order of Merit and the Nobel Prize for Literature.

Notes towards the Definition of Culture. The Cocktail Party
premieres in Edinburgh.

The Confidential Clerk premieres in Edinburgh.
“The Cultivation of Christmas Trees.”
Lectures at the University of Minnesota to a crowd of 14,000.

Marries Valerie Fletcher, his secretary at Faber & Faber.
Publication of On Poetry and Poets.

Awarded the Dante Gold Medal at the Italian Institute in
London. The Elder Statesman premieres in Edinburgh.

Collected Poems 1909-1962.
Awarded U.S. Medal of Freedom.

Dies on 4 January in London. His ashes are interred at St.
Michael’s Church in East Coker.
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