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Notes on Contributors

Mary Jo Arnoldi is curator of African Ethnology and Arts in the Department of
Anthropology at the Smithsonian’s National Museum of Natural History. She has
conducted research in Mali since 1978 and publishes widely on its arts and perfor-
mance, cultural heritage, social life, and history. Her books include Playing with Time:
Art and Performance in Central Mali (1995); and the edited volume Afiican Material
Culture (1996). She has curated numerous exhibitions including the museum’s
permanent “African Voices” installation, and co-curated the Mali program “From
Timbuktu to Washington” at the 2003 Smithsonian Folklife Festival.

Michele H. Bogart is professor of art history at Stony Brook University (SUNY). She
is the author of Public Sculpture and the Civic Ideal in New York City, 1890-1930
(University of Chicago Press, 1989); Artists, Advertising, and the Borders of Art
(University of Chicago Press, 1995); The Politics of Urban Beauty: New York and Its
Art Commission (University of Chicago Press, 20006); and the forthcoming Public
Sculpture as Urban Rewnewal in New York City.

Julian Bonderisan architectand educator. He is principal of Julian Bonder + Associates;
and partner at Wodiczko + Bonder, Architecture-Art-Design (an interdisciplinary firm
with artist and professor Krzysztof Wodiczko, established 2003 in Cambridge,
Massachusetts). Bonder served as professor of architecture at Universidad de Buenos
Aires and currently teaches architecture, design, and theory as professor of architec-
ture at Roger Williams University, Bristol, Rhode Island. His work on architecture,
public space, and memory has received numerous awards, and is often found outside
the traditional boundaries of architecture. Projects include: Center for Holocaust and
Genocide Studies at Clark University, Worcester, Massachusetts; Musco de la Shoah,
Desaparecidos, and AMIA (all in Buenos Aires). Projects with Krzysztof Wodiczko
include the Memorial to the Abolition of Slavery (recipient of the 2012 Special Mention,
Biannual European Award for Urban Public Space; shortlisted for the 2013 European
Union Contemporary Architecture Award — Mies van Der Rohe Prize; and exhibited
at the 2014 Venice Bicnnale — US Pavilion). Bonder delivered the keynote address at
the fourth Annual Human Rights Conference in Lima (2008), a special presentation
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at the Memorial Democratic Conference in Barcelona (2007); and plenary presenta-
tions at Slavery and the University: Histories and Legacies (Emory, 2011), and
Democracy and Memory in Latin America (Harvard, 2013).

Cameron Cartiere is an associate professor in the Faculty of Culture + Community at
Emily Carr University of Art+Design, Canada. She is a practitioner, writer, and
researcher specializing in public art, curatorial practice, urban renewal, sculpture, and
sculpture parks. She is the author of RE/Placing Public Art (2010, VDM Verlag Dr.
Miiller); co-editor of The Practice of Public Art (Routledge, 2008); and co-author of
the Manifesto of Possibilities: Commissioning Public Art in the Urban Environment
(Academia.edu, 2007). Her most recent book (with Martin Zebracki, University of
Leeds, United Kingdom) is The Everyday Practice of Public Art: Art, Space, and Social
Inclusion (Routledge, 2016).

Charlotte Cohen is exccutive director of Brooklyn Arts Council. Previously she was
a fine arts officer with the United States General Services Administration (GSA) Fine
Arts Collection, one of our nation’s oldest and largest public art collections.
She managed the GSA’s collection and its Art in Architecture commissions in the
New York and Caribbean region. Prior to joining GSA in 2005, Cohen directed
the New York City Percent for Art Program for nine years.

Erika Doss is professor of American Studies at the University of Notre Dame. Her wide-
ranging interests in American art and visual culture are reflected in the breadth of
her publications which include: Benton, Pollock, and the Politics of Modernism: From
Regionalism to Abstract Expressionism (University of Chicago, 1991); Spirit Poles and
Flying Pigs: Public Art and Cultural Democracy in American Communities (Smithsonian
Institution Press, 1995); Elvis Culturve: Fans, Faith, and Image (University Press of
Kansas, 1999); Looking at Lifc Magazine (editor, Smithsonian Institution Press, 2001);
Twentieth-Century American Art (Oxtord University Press, 2002); The Emotional Life
of Contemporary Public Memorials: Towards a Theory of Temporary Memorials( Amsterdam
University Press, 2008); and Memorial Manin: Public Feeling in America (University of
Chicago Press, 2010). Doss is also co-editor of the “Culture America” series at the
University Press of Kansas, and is on the editorial boards of Memory Studies, Public Art
Dialogue, and Material Religion: The Journal of Objects, Art, and Belief.

Amanda Douberley’s research focuses on the experience of art in the urban environ-
ment. Her dissertation, “The Corporate Model:  Sculpture, Architecture, and
the Amernican City, 1946-1975,” situates large-scale abstract sculpture within the con-
texts of post-World War II public relations practices and urban renewal. She is currently
alecturer in art history, theory, and criticism at the School of the Art Institute of Chicago.

Paul Druecke’s work was included in the 2014 Whitney Bicnnial. His site specific
piece, 96th Street Aperture, was installed in New York City as part of Marlborough
Chelsea’s “Broadway Morey Boogie™ exhibition along Broadway on the Upper West
Side. Druecke’s work has been featured in Camera Austria and InterReview, and
written about in Artforum, Art in America, Artnet.com, and Metropolis.com.

Hajoe Moderegger and Franziska Lamprecht (who have collaborate under the
name eteam since 2001) have conceived frictions between technology, land, and the
local. Through the employment of relational aesthetics, land art, and the Web, cteam
triggers local responses often resulting in delays, videos, collective hallucinations,
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installations, simulations, or books. eteam’s projects have been featured at: MoMA
PS1, New York; MUMOK Vienna; Centre Pompidou, Paris; Transmediale, Berlin;
Museo Centro de Arte Reina Sofia, Madrid; Rotterdam International Film Festival;
and the Biennale of Moving Images in Geneva. Moderegger and Lamprecht have
received grants and commissions from: Art in General; New York State Council for
the Arts; Rhizome; Creative Capital; and the John Simon Guggenheim Memorial
Foundation. They were also residents at: the Center for Land Use Interpretation;
Eyebeam; Smack Mellon; Yaddo; and the MacDowell Colony. Moderegger is also an
associate professor of Emerging Media at The City College of New York, CUNY.

Wendy Feuer is the Assistant Commissioner for Urban Design + Art + Wayfinding at
the New York City Department of Transportation. Feuer was the founding director
of the New York Metropolitan Transportation Authority’s Arts for Transit office and
served as Director of Arts & Design for over ten years. She worked as an independent
consultant on public art, planning, and design projects for 11 years.

John Craig Freeman is a public artist with over 25 years of experience using emer-
gent technologies to produce large-scale public works at sites where the forces of
globalization are impacting the lives of individuals in local communities. His work
seeks to expand the notion of public by exploring how digital networked technology
is transforming our sense of place. Freeman has produced work and exhibited around
the world including: the Los Angeles County Museum of Art; the San Francisco
Museum of Modern Art; FACT Liverpool; Kunsthallen Nikolaj, Copenhagen;
Triennale di Milano; the Institute of Contemporary Art, Boston; and the Museum of
Contemporary Art Beijing. His writing has been published in Rhizome, Leonardo, the
Journal of Visual Culture, and Exposure. Freeman is a professor of new media at
Emerson College in Boston.

Antony Gormley is widely acclaimed for his sculptures, installations, and public art-
works that investigate the relationship of the human body to space. His work has been
exhibited throughout the United Kingdom and internationally with recent solo exhi-
bitions at: Zentrum Paul Klee, Bern (2014); Centro Cultural Banco do Brasil, Sio
Paulo, Rio de Janeiro, and Brasilia (2012); Deichtorhallen, Hamburg (2012); and the
State Hermitage Museum, St. Petersburg (2011). Permanent public works include
the Angel of the North (Gateshead, England); Another Place (Crosby Beach, England);
Inside Australin (Lake Ballard, Western Australia); and Exposure (Lelystad, the
Netherlands). Gormley was awarded the Turner Prize in 1994, and the Praemium
Imperiale in 2013. In 1997 he was made an Officer of the British Empire (OBE), and
knighted in the New Year’s Honours list in 2014. He has been a Royal Academician
since 2003, and a British Museum Trustee since 2007. See www.antonygormley.com

Katherine Gressel is a New York City based independent curator, artist, and writer.
She has written and presented for Createquity.com and the Americans for the Arts
Public Art Network. She was a contributing editor and writer to Street Art: San
Francisco (Abrams, 2009). Gressel has curated exhibitions for No Longer Empty, the
Brooklyn Historical Society, and FIGMENT, among others, and received grants from
the Puffin Foundation, Brooklyn Arts Council, and the Brooklyn Historical Society.
Her exhibitions have been featured by hyperallergic.com, Time Out NY, Brooklyn.
newsl2.com, and thelmagazine.com. Gressel was a 2008 Abbey Mural Fellow at the
National Academy of Fine Arts, and a recipient of a 2009 CEC ArtsLink travel grant.
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She has worked in arts education, community outreach, and fundraising at such
organizations as Smack Mellon, Times Square Alliance, and Creative Time.

Mary Jane Jacob is a curator and the Executive Director of Exhibitions and Exhibition
Studies and professor at the School of the Art Institute of Chicago. Shifting her work-
place from museums to the street, she critically engaged the discourse of public space
with landmark exhibitions “Places with a Past” in Charleston, South Carolina;
“Culture in Action” in Chicago; and “Conversations at the Castle” in Atlanta. Artists’
practices in relation to audiences and within the realm of society have been the subject
of her co-edited volumes: Buddha Mind in Contemporary Art (University of California
Press, 2004); Learning Mind: Experience into Art (University of California Press,
2009); Chicago Makes Modern: How Creative Minds Changed Society (University of
Chicago Press, 2012); The Studio Reader: On the Space of Artists (University of
Chicago, 2010); and the four-volume Chicago Socinl Practice Historyseries (University
of Chicago, 2014-2015).

Grant Kester is professor of art history in the Visual Arts Department at the University
of California at San Diego. His publications include: Arz, Activism and Oppositionality:
Essays from Afterimage (Duke University Press, 1998); Conversation Pieces: Community
and Communication in Modern Art (University of California Press, 2004); and The
One and the Many: Contemporary Collaborative Art in a Global Context (Duke
University Press, 2011). He is currently completing work on Collective Situations:
Dialogues in Contemporary Latin American Art 1995-2010, an anthology of writings
by Latin American art collectives, with Bill Kelley, Jr.

Cher Krause Knight is professor of Art History at Emerson College in Boston.
Among her numerous publications are the books: Power and Paradise in Walt Disney’s
World (University Press of Florida, 2014); and Public Art: Theory, Practice and
Populism (Blackwell, 2008). Knight is the co-founder of Public Art Dialogue, an
international professional organization devoted to providing an interdisciplinary criti-
cal forum for the field. She co-founded and co-edits the journal Public Art Dialogue
(Routledge /Taylor & Francis) with Harriet F. Senie, with whom she also co-edited
this volume.

Suzanne Lacy’s work includes installations, video, and large-scale performances
based upon social themes. Recent projects include: Between the Door and the Street,
for Creative Time in New York City (NYC); Drawing Lessons, with Andrea Bowers for
the Drawing Center, NYC; Cleaning Conditions: An Homage to Allan Kaprow for the
Manchester Art Gallery; and The Tattooed Skeleton, at the Museo Nacional Centro
Reina Soffa, Madrid. Also known for her writing, Lacy edited the influential Mapping
the Tervain: New Genre Public Avt (Bay Press, 1994), and Leaving Art: Writings on
Performance, Politics, and Publics, 19742007 (Duke University Press, 2010). Suzanne
Lacy: Spaces Between is @ monograph on the artist by Sharon Irish (University of
Minnesota Press, 2010). Lacy has shown her work in exhibitions at: the Tate Modern
in London; the Museum of Contemporary Art in Los Angeles; and Musco Pecci in
Milan, Ttaly. She is the founding chair of the Graduate Public Practice Program at Otis
College of Art and Design in Los Angeles.

Marisa Lerer is an assistant professor of Art History at Manhattan College. Her areas
of specialization are modern and contemporary Latin American art. She has published
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essays in Public Art Dialogue, and Artists Reclaim the Commons: New Works/New
Territories/New Public. Her current book project investigates patronage and artistic
strategies for memorializing Argentina’s victims of state sponsored terrorism.

Kate MacNeill is an associate professor in the School of Culture and Communication
at the University of Melbourne, where she is the head of the graduate program in arts
and cultural management. Her doctoral studies examined counter-identities in
Australian contemporary art, and she has published on art, controversy, and censor-
ship in the public sphere. With a professional background as a lawyer she teaches art
and the law. Her research interests also extend to: the intersection between intellec-
tual property law and the arts; co-leadership in performing arts companies; and ethics
and creative practices. She is currently the managing editor of the Asia Pacific Journal
of Arts and Cultural Management.

Jennifer McGregor is the Director of Arts and Senior Curator at Wave Hill, a world-
renowned public garden and cultural center overlooking the Hudson River in the
Bronx, New York City. She organizes adventurous exhibitions that explore nature,
culture, and site such as “Remediate/Re-vision: Public Artists Engaging the
Environment.” Throughout her career she has worked with non-traditional public
spaces, diverse audiences, and accomplished artists. She frequently consults nationally
on commissions, exhibitions, and master plans. With Renee Piechocki she spear-
headed the Public Art Network of Americans for the Arts, and recently completed a
five-year public art strategy for the Rose Kennedy Greenway in Boston, Massachusetts.
As the first director of New York City’s Percent for Art Program in the 1980s
McGregor implemented the program guidelines and launched the first 60 projects,
opening the door for artists to work with city agencies and communities throughout
the five boroughs.

Caleb Neelon’s bright, folksy works, frequently incorporating nautical and quilting
motifs, can be seen in gallery and museum exhibitions and on walls around the world.
Neelon regularly writes for national magazines and is the author of several books,
among them the landmark book The History of American Graffiti (2011), which he
co-authored with Roger Gastman.

Tatzu Nishi works and lives in Berlin and Tokyo; he has been living in Germany since
1987 after studying at Musashino Art University in Japan. Nishi now practices all over
the world executing large-scale projects that focus on the notion of public space. His
representative works construct living room-like spaces that enclose everyday public
objects such as town monuments and street lamps. Recent projects include The
Merlion Hotel at the Singapore Biennale (2011), and TATZU NISHI Discovering
Columbus in New York City (2012).

Christiane Paul is associate professor at the School of Media Studics, The New
School, and Adjunct Curator of New Media Arts at the Whitney Museum of American
Art. She has written extensively on new media arts and lectured internationally on
art and technology. Her books include: Context Providers — Conditions of Meaning
in Media Arts (Intellect, 2011; Chinese edition 2012), co-edited with Margot
Lovejoy and Victoria Vesna; New Media in the White Cube and Beyond (University of
California Press, 2008); and Digital Art (Thames and Hudson, 2003 /2008 /2014).
At the Whitney Muscum she curated several exhibitions (including “Cory Arcangel:
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Pro Tools,” 2011), and is responsible for the artport website devoted to Internet art.
Other curatorial work includes “The Public Private” (Kellen Gallery, The New School,
2013); “Eduardo Kac: Biotopes, Lagoglyphs and Transgenic Works” (Rio de Janciro,
Brazil, 2010); and “Feedforward-The Angel of History,” co-curated with Steve
Dictz (Laboral, Gijon, Spain, 2009).

Patricia C. Phillips is a writer and curator whose interests include public art, urban
interventions, architecture, and landscape. She is on the editorial advisory boards of
Public Art Dialggue (and serves as that journal’s book reviews editor), Public Art
Review, and Public (an online journal of Imagining America). She is co-curator of a
major exhibition at the Queens Museum, New York, which opens in fall 2016 on the
work of artist Mierle Laderman Ukeles. She will contribute the central essay for a
monograph on the artist to accompany that exhibition. She is Dean of Graduate
Studies at Rhode Island School of Design.

Renee Piechocki is an artist and public art consultant. She has worked in the field of
public art from many vantage points including the New York City Department of
Cultural Affairs® Percent for Art Program, Acconci Studio, and with the Public Art
Network of Americans for the Arts. She founded the Office of Public Art, a public-
private partnership in Pittsburgh, Pennsylvania, in 2005, and has helped develop pub-
lic art plans and strategies for the Rose F. Kennedy Greenway in Boston, Massachusetts;
the city of Charleston, West Virginia; and the City of Lancaster, Pennsylvania. She is
a partner in the collaboration Two Girls Working with artist Tiffany Ludwig. Their
projects include Trappings and Taking Stock, socially engaged projects that explore
issues connected to power and value.

Sylvia Rhor is associate professor of Art History at Carlow University in Pittsburgh.
She has written extensively about murals in educational institutions, the history of
museum education, and political cartoons, including most recently “The Evolution of
the Chicago School Mural Movement™ in The Decorated School: Essays in the Visual
Culture of Schooling (Black Dog Press, 2013). Also a museum educator and curator,
Rhor served on the curatorial team for “To Inspire and to Instruct: The Art Collection
of Chicago Public Schools™ at The Art Institute of Chicago. She also co-curated two
exhibitions at The Andy Warhol Museum: “Too Hot to Handle: Creating Controversy
Through Political Cartoons after 9/11,” and “Drawn to the Summit: A G-20
Exhibition of International Political Cartoons.” Her current research focuses on early
twentieth-century labor murals in Pittsburgh.

Eli Robb is a practicing artist and associate professor and Chair of the Department
of Art and Art History at Lake Forest College. He has an active sculpture practice,
conducts non-publicized social interventions, and is profoundly interested in the
public life of art. Robb recently served as guest editor for the special “Perspectives
on Relational Art™ issue of Public Art Dialogue, and has exhibited his work at

ThreeWalls in Chicago, the Evanston Art Center, and the Sonnenschein Gallery in
Lake Forest, Illinois.

Harriet F. Senie is professor of Art History and director of the City College MA
program in art history and its art museum studies track. She also teaches at the CUNY
Graduate Center. She is the author of Memorials to Shatteved Myths: Vietnam to 9/11
(Oxford University Press, 2016); Dangerous Precedent? The Tilted Avc’ Controversy
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(University of Minnesota Press, 2001); and Contemporary Public Sculpture: Tradition,
Transformation, and Controversy (Oxford University Press, 1992). She is co-editor
with Sally Webster and contributor to Critical Issues in Public Art: Content, Context,
and Controversy (HarperCollins, 1992; Smithsonian Institution Press, 1998) and co-
editor of this volume with Cher Krause Knight. In 2008, together with Knight, she
founded Public Art Dialogue, an international organization that is also a College Art
Association affiliate. The journal, Public Art Dialogue, which she co-edits with Knight,
has appeared twice annually since March 2011; it is the first peer-reviewed journal
devoted to public art.

Gregory Sholette is a New York based artist and writer whose recent art projects
include Owur Barricades at Station Independent Gallery; and Imaginary Archive at
Institute of Contemporary Art, University of Pennsylvania, Philadelphia (2015) and
at Las Kurbas Center, Kyiv, Ukraine (2014). His recent publications include: It’s The
Political Economy, Stupid, co-edited with Oliver Ressler (Pluto Press, 2013); and
Dark Matter: Art and Politics in an Age of Enterprise Culture (Pluto Press, 2011).
Sholette served as a board member of the College Art Association (1999-2004), and
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active today with Gulf Labor Coalition and serves on the curriculum committee of
Home Workspace Beirut, Lebanon. He is on the Associate Faculty for the Art,
Design and the Public Domain program of Harvard University’s Graduate School
of Design. Sholette is an associate professor in the Queens College CUNY Art
Department where he co-developed and teaches in its MFA concentration of Social
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at the New England Foundation for the Arts (2010-2011), and Deputy Artistic
Director of WaterFire Providence (2008-2010). An inaugural officer of Public Art
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