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HENE (KA - Z K8  (Carson McCullers)V, SEEMEICER
R - R ZE -« R/K (Virginia Spencer Carr) J20F5Y 32 il
MRUEL, HMAEVER (IMARE T 2 REETE)  (The Lonely
Hunter: A Biography of Carson McCullers)® 1 (f#1R#% - Z KT
( Understanding Carson McCullers)® , X§27 R/ MRS L& F1E
Wiz, WHRRGATT, FEIRMN=ZMEHKHTR,

B, “RfRRAg” R, REIRZ IR E NN E R
FITA BOAE S B S TE A b 4 ( Spiritual Isolation) F ) B R
HZ M REAREAE G — RS, WP S A A
FE NMEP PRI, 2 ANF SIUME YRR, s - B
(Dayton Kohler) My 3¢ ( R#% - Z Ry, [l —EBWAEZ
i) (Carson McCullers: Variations on a Theme)® | BF|H « B
Hr (Oliver Evans) B3¢ ( F# - Z REHT L)  (The
Achievement of Carson McCullers)® | #j# - B. 4Esiki ( John B.
Vickery) BB (RF& - Z Ry, —sZMHE) (Carson
McCullers: A Map of Love)© Z{A%F - S. FEMEHT (Robert S.
Phillips) HYIESC (Y : K& - Z REHEF) (Painful

@ Richard Cook. Carson McCullers. Literature and Life Series. New York: Frederick
Ungar, 1982.

@  Virginia Spencer Carr. The Lonely Hunter: A Biography of Carson McCullers. Athens:
University of Georgia Press, 2003.

@  Virginia Spencer Carr. Understanding Carson McCullers. Columbia: University of South
Carolina Press, 2005.

@ Dayton Kohler. “Carson McCullers: Variations on a Theme.” College English,
Vol.13, No.I (Oct., 1951). pp.1-8.

® Oliver Evans.  “The Achievement of Carson McCullers.” The English Journal,
Vol.LI, No.5 (May, 1962). pp.301-308.

© John B. Vickery.  “Carson McCullers: A Map of Love.” Wisconsin Studies in
Contemporary Literature, Vol.1, No.l (Winter, 1960), pp.13-24.
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Love: Carson McCullers’ Parable)® o
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AT BORFSY, SRABRIANTEEE R A i i/ N3, JFEAR 2 405y
AR ZHL, KT - B% (David Madden) 1) (K7 - ZF
Ry QLI T PREAMBEER AT E)  (The
Paradox of the Need for Privacy and the Need for Understanding in
Carson McCullers’ @The Heart is a Lonely Hunter@®)® FIZA T - B.
/R (Jack B. Moore) (¥ (RAR « Z R, LRAMENIETF)
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XL AR AR RORG 1 R SCAR M T ZFh IR R AT e, (H2
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AR T — A ERERR ZAEZR, T R0 R A5k
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G AE R E B AR AR R 7@

7350, 1959 4F, G AT - M5 F (lhab Hassan) K &g
(R&R - ZFRW8. ZRHEERSHEMEY)  (Carson

@ Robert S. Phillips. “ Painful Love: Carson McCullers’ Parable.” Southwest
Review, Vol.51, No.l (Winter 1966), pp.80-86.
@ David Madden. “The Paradox of the Need for Privacy and the Need for

Understanding in Carson McCullers” The Heart is a Lonely Hunter.” Literature and Psychology
17. 2-3 (1967), pp.128-40.

@ Jack B. Moore . “Carson McCullers: The Heart is a Timeless Hunter.” Twentieth
Century Literature, Vol.11, No.2 (Jul., 1965), pp.76-81.
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McCullers : The Alchemy of Love and Aesthetics of Pain)®, 51T
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S FESZRRIL , WE50E A EAZ I R r QMR B 7 SO ok
F, MIFZ I 1 X 22 - 80 3 9 SC22 o Ar iy 9780, el - AR
(Kay Boyle) 19 (fRINILEER RENHY (HiommmEts z#) )
(I Wish T Had Written @) The Ballad of the Sad Café(@® by Carson
McCullers)® JUBEF 2 R TR LMiF 2 L/ER, R
PR 2 it FL A5 R AR AN K | A TR IE AR L AER B
BT, XA LAY S O I A 1] A P B R T A 32 L
AT, SUEMATRZAAN, HIkEIk T 20 e 70 £ R
Hrh e m o3 —A i

B, LoV AT, 1974 4F, WRVULE - 43950 (Panthea
ReidBroughton) A& T (R# - ZREHTH (HrommMErE 280
ek o R W ) ( Rejection of the Feminine in Carson
McCullers’s @The Ballad of the Sad Café@®)®, 5@ iE/NE | 4451
WL RSB P AL Ve RISk £ 2 O RE T, dETTME Lk A EHAS
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(@ Thab Hassan. “Carson McCullers: The Alchemy of Love and Aesthetics.” Modern
Fiction Studies 5 ( Winter 1959-1960) , pp. 311-26.

@ Kay Boyle. “I Wish I Had Written @ The Ballad of the Sad Café @ by Carson
McCullers.” Beverly Lyon Clark, Melvin Friedman, eds, Critical Essays on Carson
McCullers. New York: Hall, 1996, pp. 85-86.

@ Panthea Reid Broughton. “Rejection of the Feminine in Carson McCullers’s @) The
Ballad of the Sad Café@.” Twentieth Century Literature, Vol. 20, No. 1 (Jan., 1974),
pp. 34-43.
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SCE M, R R T LV E R DOZ AR AR BT, A
PRACR 5 BE R 7 A ML B R E VERY MR BT, g - R R
(Ann Carlton) &30 (GBMEFRFSBEME, Lok 5 SCRBECT Y
EREWE T =AZLtEAY)  (Beyond Gothic and Grotesque
A Feminist View of Three Female Characters of Carson McCullers)®
HET (OrommmErg 28y ORI REF)  CIFFLBI R )
YL AL, RIBATA SRR ESTR A IR AE SR 24, ik
Pl e d A1 B LAY “m i S hRE, A AC
A PEIRTEAL, JTCHIEZ REE T RE HFALoRy - YURIA
P LR O, ST TR IE SCR HERTAELT - YR ( Constance
M. Perry) B (R# - ZREEAI KA L 4%) (Carson McCullers
and the Female Wunderkind)® AN #ki& - B335 (Linda Huf)
(FRLIARFZWNHEBR: KECEPEILEMNER) (A
Portrait of the Artist as a Young Woman; The Writer as Heroine in
American Literature)®o B, ot XHOTFR RBR M Fid £
HWRTE A By RFIE , XEMBELT T IEBEERITIR

=, BT, 20 tHAD 80 AF(RLLKR, BEE VI G BT
HUEHNGE, SCILTITBEET OB BT MR, e e R 3 e
FEFLSE ZRWIC (AL E A, 2Rl fEhifhR .,
M D15 3r)  (Three Feminist Readings: Carson McCullers, Drabble,
Habermas) @, 5SIASCIGBFSE MM E ML A1, RSO hAETE 2

@ Ann Carlton. “Beyond Gothic and Grotesque: A Feminist View of Three Female
Characters of Carson McCullers, 1988.” Pembroke Magazine. 20 (1988), pp. 54-62.

@ Constance M. Perry. “Carson McCullers and the Female Wunderkind.” The
Southern Literary Journal, Vol. 19, No. 1 (Fall, 1986). pp. 36-45.

® Linda Huf. A Portrait of the Artist as a Young Woman: The Writer as Heroine in
American Literature. New York: F, Ungar Pub. Co. 1983.

@ Gayatri Chakravorty Spivak. “Three Feminist Readings: McCullers, Drabble,
Habermas.” Union Seminary Quarterly Review. 35: 1-2 (1979-80).
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PR, BT « HHHFEK (Louise Westling) [IFE (SR MANE
RIAERE . UZHhr - FiRF . KRR - ZRETAIE 2R - B
ZH)/INGEY (@ Sacred Groves and Ravaged Gardens: The Fiction of
Eudora Welty, Carson McCullers, and Flannery O’Connor@)® LAXF
PR T2 4240 22 R /N B i SR Ok, R LIE A Bk B R
(Laurie Champion) M3 ( K& - 2 R#irng GO 2Pk 0 5
Fy FRUEAEEY (Black and White Christs in Carson McCuller’s
@The Heart is a Lonely Hunter®)®, % M5 SCALBFFE A A0 4
BT BRIEAT A /KT - ATPLAEH (Charles Bradshaw) RYIE3C
(EFMIHE: R~ - RN ORI T) XFihpk
'y ( Language and Responsibility; The Failure of Discourse in
Carson McCullers’ @The Heart is a Lonely Hunter®)®, 15 Jellf - ¢
#f (Kenneth Chamlee) (-R#R « 227 =0/ N gd b A o ME Fn gt
[X) (Cafes and Community in Three Carson McCullers Novels)® %5

20 22 90 AEARLIRIF 1R EAT M M AR B3 [ 5L (queer)
HS ], 1996 4E H Hr E 484 (Lori J. Kenschaft) 98 3C (R4
MAMANEXR: ER “LFEEDR" MiR& - Z R0

( Homoeroticsm and Human Connections: Reading Carson McCullers

@ Louise Westling. Sacred Groves and Ravaged Gardens: The Fiction of Eudora Welty,
Carson McCullers, and Flannery O’Connor. Athens: University of Georgia Press, 1985.

@ Laurie Champion. “Black and White Christs in Carson McCuller’s The Heart is a
Lonely Hunter.” Southern Literary Journal. 24 (1991), pp. 47-52.

@ Charles Bradshaw.  “Language and Responsibility: The Failure of Discourse in
Carson McCuller’s The Heart is a Lonely Hunter.” Southern Quarterly, Winter1999, Vol. 37
Issue 2, pp. 118-126.

@ Kenneth Chamlee.  “Cafes and Community in Three Carson McCullers Novels.”
Studies in Amerian Fiction. 18 (1990), p. 233.
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as a Lesbian) @ 1999 EEVI/R - W48 (Rachel Adams) K&
WX (R ESRRNIREME.: & - ZREHOE L)@
(A Mixture of Delicious and Freak: The Queer Fiction of Carson
McCullers) . 2000 F4F/K & (Sarah Schulman) IS (ZFF#)
. ZHJFR?Y  (McCullers: Canon Fodder?)®, #B2%ia 78 4% i
B3 S 2 09T LSO T 5T BRAE ol TR BRR Y N
W, FEZE RN, PR BRSSO, o £ o 3 i
¥, PR RN O R — A R, T E R
AR DR — BN, AR R SR —1m, BRET
VR HAE MR AR BRI
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FI 20 42 70 4RAORLIR, [ Pl 22 R/ MDA A 52 5
POOT T F4E, 20ad 30 ZAEMBETE, —RIVERS Sy, WL
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F—Br B 20 42 90 AFRARLIRT, 230 IeH T | A R
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HARAL 1979 4FRR) , 7E4I51E THCRAERS), I H i R
AT —RREFENICALTRAL . 1983 AFAth BHIF T 22 1 307 19 4 o
NG CFBET &Y (LHERESCH MO 1983 4FAR) . AT, /R
K—Beiffa], Z-REaorE s ppm ey 7 E s ik, HR
X — I AR A 2 R R S AR 1R, B, BRI

@ Lori J Kenschaft. “ Homoeroticsm and Human Connections: Reading Carson
McCullers as a Lesbian.” Critical Essays on Carson McCullers. Beverly Lycon Clark, ed.
New York: Hall, 1996.

@ Rachel Adams. “A Mixture of Delicious and Freak. The Queer Fiction of Carson
McCullers.” American Literature, Vol. 71. No. 3 (Sept, 1999), pp. 551-583.

@ Sarah Schulman. “McCullers; Canon Fodder?” Nation. 26 Jun. 2000, pp. 39—
41.
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