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Abstract

This book was written by Chen Congzhou, a famous expert on ancient
architecture and garden in China, and Professor of Tongji University. In this
book, the author has set forth new and novel concepts in garden designing and
propounded a set of distinctive and penctrating views on the arrangement of
scenes, the in-motion and in-position viewing of scenes, the handling of hills
and warers, the planning of buildings, the laying out of flowers and trees, etc.
Throughout the book, you will find that the elucidation of the arrangement
of scenes is interrelated with the description of human sentiments, and the
explication of the tangible is associated with the elaboration of the intangible,
As Mr. Ye Shengtao has put it, “the author has integrated arct with
philosophy and literature to perfection.” The material is presented in lucid
and elegant style of writing, with many sentences highly rhythmic and capable
of even being chanted, and therefore fascinating to readers. This book, with its
unique style, is not only a classical theoretical work of garden designing, but
also a work with rare literary value.

This book is published bath in Chinese and in English. The Chinese version
was first written in exquisite handwriting, using the traditional writing brush,
and then reproduced in phorocopy. Artached to the book are Photographs
of Suzhou Gardens and 32 plates of ancient Chinese garden designs which
vividly complement the literatute. The book will acquaint you with the art of
Chinese garden designing. It also serves as a good reference book for modern
garden designers and tourist traders,
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Biography of the Author

Chen Congzhou, whose given name is “"Yuwen", and who styled himself
"Congzhou" and "Ziweng". He was a famous artist in field of ancient architecture
and Chinese gardens.

27111/1918 was born in Hangzhou, Zhejiang Province.

1938—1942 swudied ar Zhijiang University, and received the BA degree.

1946 a student of Master Zhang Dagqian, one of China’s greatest painters in twen-
tieth century .

1950 an assistant Professor at the Suzhou School of Fine Art and in the Depart-
ment of Architecture ar St. John *s University in Shanghai.

1951 an assistant Professor at Zhijiang University.

1952 the director of Teaching and Research office of Chinese Architecture History
in the Department of Architecture at Tongji University, held the position of
assistant Professor, Professor and PhDD> Student Advisor.

1985 the counselor of I. M. Pei & Partners in the USA.

1989 the counselor of 2 quarterly journal Zao Yuan in Taiwan, was awarded as In-
ternational Honorary Member of Japanese Garden Society.

15/3/2000 passed away.

Authored Gardens of Suzhou, Miscellany of Gardens, Gardens of Yangzhou, On
Chinese Gardens, Stone Bridges of Shaoxing, The Famous Gardens in China,
Shudai Ji, Chunnai Ji, Lianqing Ii, Suiyi Ji, Zishi Yumo, ¢tc., Mr. Chen Congzhou
not only had in-depth research on and grear insight in ancient architecture and
classic gardens of China, but also participated in the identification, remediation and
protection of them. He designed and organized the Chinese garden Mingxuan for
the Metropolitan Museum in New York, guided the design and renovation of East
Yu Yuan, Longhua Pagoda, Ningbo Tianyige and Rugao Shuihui Garden, designed
and directed the construction of Nan Garden in Yunan Province, Mr. Chen had
been honored as the Master of Chinese Gardens by Japanese academia.
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Chinese garden design has a long history and has developed its own unique style. For centuries schol-
ars have analyzed and studied it from a variety of perspectives and stated their different views. I should
like to offer some observations on gardens with which I am familiar and will call my essay “On Chinese

Gardens”.

Chinese gardens may be divided into two kinds: those for “in-position viewing” i.e. lingering obser-
vation from fixed angles, and those for “in-motion viewing” i.e. moving observation along a route of
some distance. This distinction must be the first and foremost consideration before constructing a
garden. The former means that there are more visual pleasures to appreciate from fixed angles, while
the latter demands a longer “touring” vista. For small-scale gardens, the former type should be a better
choice than the latter and the reverse should be the case for large-scale gardens. An example of the for-
mer type is Wangshi Yuan, and of the latter Zhuozheng Yuan. Touring Wangshi Yuan, you will discov-
er many buildings in which you would love to sit around and linger awhile. You can make a tour of the
pond, you can stand by the balustrade and count the swimming fish, or you can seat yourself in a pavil-
ion to be bathed in pale moonlight and gentle breeze. Outside the veranda the shadows of flowers flick-
er across the walls, and through a window loom ridges and peaks like a framed picture. The serenity of
the scene is enchanting. In Zhuozheng Yuan, paths wind around a pond, and long corridors lead the
visitors forward. The pond looks like the Slender West Lake of Yangzhou, where “gaily-decorated pleas-
ure boats ply to and fro under the bridge at midday and visitors can catch fleeting glimpses of scented
garments.” The view changes with every step. This is what is meant by a design for observation from
changing angles. First comes the conception, then the design and then the construction. Adequate at-
tention must be paid to the style and size of the garden. The potted landscape (bonsai)garden currently

being built in Shanghai is a good example of a garden designed mainly for lingering observation.

Chinese gardens, with their buildings, landscaping and abundance of flowers and trees, are integrated
works of art, lyrical and picturesque. The overall appearance, though man-made, should appear to be
wrought by nature. What is the actual relationship between hills and waters in a garden? Briefly, when
modeling on natural landscapes, parts of a particular scene should be chosen rather than miniaturiz-
ing an entire scene (extremely well done in using the White Lotus Pool on the Tiger Hill in Suzhou
as a model in building the Wangshi Yuan Pond) , and the principles of disposing the elements should
strictly follow the original. Hills are valued for their being part of a range and waters for their having
a source, and if these are prominently set out, the whole garden will come to life. In describing the re-
lationship between hills and waters I have used these words: “The waters follow the hills, and the hills
are vivified by the waters,” and “streams wind around the hills, and paths follow the undulation of the
terrain. ” I've derived a great deal of inspiration from natural mountains and rivers. Zhang Nanyuan, a
late Ming and early Qing rockery designer, advocated using flat terraces, mild slopes and low hills and
mounds to make the garden closely resemble the natural world. If we appreciate this principle and do
not stray too far from nature, then such an ideal state, the perfect harmony of waters and rocks, will

materialize.
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Trees are planted in Chinese gardens not only for their shade and color but also for their aesthetic ap-
peal. The sight of flowers and trees outside a window presents a scene of truncated branches. A couple
of ageless trees and a clump of secluded bamboos are modelled on paintings depicting “withered trees,
bamboos, and rocks”. The emphasis is on their shape and form and not on their breed. As with potted
plants and miniature landscapes, each scene can be taken as a work of art. The maples and willows of
Zhuozheng Yuan and the ancient cypresses of Wangshi Yuan are outstanding features in these gardens.
The beauty of the gardens would certainly be dimmed without the presence of these ancient trees. In
the past there were numerous lacebark pines in Liu Yuan, pines and plums in Yi Yuan, and bamboos at
the Canglang Pavilion, and each garden had its distinctive charm. But in recent years this distinction
has been blurred (here we should take heed), and different species of plants have all been mixed togeth-
er, with the result that the distinctive character of each of these gardens has much diminished. Guo
Xi of the Song Dynasty said it well, “Hills have streams as veins, grass as hair, and mists and clouds as
spirit and air.” If this is true of grass, it is even more so of trees. I have always felt that a garden should
reflect the distinctive character of a particular area, and that only local trees retain their vitality, grow
more quickly, and become dense woods in a few years. This type of garden differs from botanical gar-
dens, because it highlights the beauty of the scenery and not the quantity or outlandishness of plant
life. “A garden excels for its scenery and scenery varies from garden to garden. ” This is of course also
true of flowers. Each Chinese garden has a style of its own, seeking difference in similarity and simi-
larity in difference. Ancient gardens devoted much time to creating a style in which pavilions, terraces,
and storeyed buildings as well as hills, rocks, and ponds would look different with the vicissitude of the

seasons and nature and would always seem new and fresh.

We Chinese people have a particular way for art appreciation—for instance, with plants the focus is on
their look and posture, with music on its melody, with painting and calligraphy on style and artistic
mood. All require painstaking work to produce artistic pieces that have enduring beauty, bear rigorous
examination and have a lasting aesthetic appeal. In the exploration of our national style this may pro-

voke us to do some serious thinking.

There are two types of garden scenery: that which offers a panoramic vista and that for viewing at close
range, and in actual handling, we should deal with each case differently. Storeyed buildings, forbidding
rocks and winding streams are all to be arrayed in this light. “A small red pavilion stands by a small red

» «

bridge, with a swarm of cicadas singing in the tall willows.” “In the shadow of green willows, by the
side of the Crabapple Pavilion, with the pink blossoms of apricots.” These poetic lines not only describe
registers of scenery, producing a sense of space and sound, but also lift the vision upward to the tall
willows and the tips of apricot branches. Our gardeners should cultivate this scholarly sensibility. The
poetic line “A hill with hidden winding paths and a hundred steps covered at a leisurely pace” describes
viewing scenery at a close range while passing by. Therefore, we should not take any hasty action, but
should design the roofs of buildings, the base of a rockery, the ingress and egress of waters, and the tips

of trees with great care. To locate a pavilion in the middle of hills or to set rocks jutting out into the



