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Preface

This volume presents the findings of fieldwork which took place across
seven countries. The work generated a body of new writing that has
been published by CCC Press of Nottingham, UK. This project and the
anthologies of new writing which have been produced from it would
not have been possible if CCC Press had not decided to back it, indeed,
believe in it from the beginning. As this volume will demonstrate, mov-
ing beyond the ‘known’, trying out new approaches and signing up new,
unfamiliar authors is not generally a safe and wise move for a publisher
to make. My thanks go to CCC Press for their open-mindedness in tak-
ing on the ‘World Englishes Literature project’. My thanks also go to
all the authors, publishers, critics and readers encountered through this
research who have helped to inform and shape this study to be what it
is today.
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1

Introduction: Being Beyond

This study aims to demonstrate that post-millennial writing in English
from some countries that have known a British (post)colonial legacy is
less and less recognizable by the tropes and guises of postcolonial liter-
ature. Importantly, though, this inquiry does not suggest that colonial
forces are no longer at work in our 21st-century world and thus recog-
nizes that the field of postcolonial studies is still a very valid one given
the ‘empires’ of the contemporary world (Venn, 2006, pp. 1, 3, 4). Often
found in the disasters, the regimes, the military powers and the vast
displacement of people around the globe, and often referred to as being
‘neo-colonial’ (e.g. Boehmer, 2005), today’s world is certainly still caught
up in notions of ‘empire’. Ecological disasters, poverty and inequality in
societies around the world can still use the broad frames of reference
that postcolonial studies offer in order to critique and better understand
the issues, the power relations, the perspectives and the positions of
21st-century existence (Hardt and Negri, 2000; Lazarus, 2006). As Desai
explains, ‘9/11 and the reimagining of the world as us versus them led
to the resurgence of rhetoric and action increasingly marked by colonial
overtones’ (Yaeger, 2007, p. 641).

What this volume suggests, however, is that within the field of
postcolonial studies, it is postcolonial literature, its definitions and its
terms of reference that are undergoing significant change. Helen Gilbert
summarizes some of the various ways in which the term ‘postcolonial’
has come to be used in the ‘General Introduction’ to her anthology
Postcolonial Plays:

In many contexts, the term indicates a degree of agency, or at least
a programme of resistance, against cultural domination; in others,
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it signals the existence of a particular historical legacy and/or a
chronological stage in a culture’s transition into a modern nation-
state; in yet others, it is used more disapprovingly to suggest a
form of co-option into Western cultural economies. What is com-
mon to all of these definitions, despite their various implications,
is a central concern with cultural power. For those less interested
in staking out disciplinary boundaries, ‘postcolonial” has become a
convenient (and sometimes useful) portmanteau term to describe
any kind of resistance, particularly against class, race and gender
oppressions.

(Gilbert, 2001, p. 1)

Although this citation is now ten years old, it serves as a useful touch-
stone for understanding the broad concerns of postcolonial studies, and
this study will return to Gilbert, and explore characterizations of the
postcolonial in literary studies, later in this chapter.

Beyond the Postcolonial: World Englishes Literature suggests that the
framework of postcolonial literary theory has become limiting because,
essentially, the production of ‘postcolonial literature’ per se is waning.
There is, of course, an argument to suggest that if there are, indeed,
‘new empires’ of today’s world (as acknowledged above), then surely a
body of postcolonial literature must be present; such production is a
logical given. Interestingly, this study will suggest that this is not the
case for some countries that have known former British colonial rule.
This inquiry aims to demonstrate that post-millennial writing in English
from some countries which have known a British (post)colonial legacy is
less and less recognizable by the tropes and guises of ‘postcolonial litera-
ture’. In short, contemporary and emerging writing has less in common
with postcolonial literature from the second part of the 20th century
than one might immediately appreciate.

The title of this study employs the word ‘beyond’, and Boehmer
and Chaudhuri remind us that the field of postcolonial studies is
pre-eminent in its ability to confidently predict its death (Boehmer
and Chaudhuri, 2011, p. 3). The word ‘beyond’ is, indeed, one such
term that has previously been employed to suggest the death of the
field. To reiterate, the study presented here is not one that suggests
that postcolonial critique is dead; rather, what is presented here high-
lights the movements in emerging, post-millennial fiction that in
itself is less easily identified by the allegorical motifs of traditional
‘postcolonial literary texts’, a concept that will be explained later in
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this chapter. The focus of this book is Anglophone literature production
and not Francophone, Lusophone, Dutch or German (as examples) of
postcolonial literature production; and in short, the study interrogates
perceptions of the current state of postcolonial writing in English,
advocating that we are ‘beyond the postcolonial’. In order to sub-
stantiate the claim that we are reading literature that is ‘beyond the
postcolonial’, this volume brings together the results of an empirical
research project — the World Englishes Literature project — which, con-
ducted through fieldwork between 2008 and 2011, aimed to investigate
the state of emerging 21st-century writing in English in seven coun-
tries around the world. These seven countries were Cameroon, Nigeria,
Kenya, Uganda, Singapore, Malaysia and India — all nations that have
known some form of British colonial rule. Such investigation, it seems,
is timely as Boehmer and Chaudhuri write that ‘the reconfiguration
of postcolonial studies in the present and immediate future requires a
rather more practical agenda than that of envisioning an end to the
eternal inequalities of humankind - inspiring and important as this aim
remains’ (Boehmer and Chaudhuri, 2011, p. 7).

The approach adopted in the World Englishes Literature project also
draws on the work of Hulme, who writes in a chapter entitled ‘Beyond
the Straits: Postcolonial Allegories of the Globe’: ‘[So] one of the funda-
mental “beyonds” suggested by my title is an encouragement to strip off
the straitjacket of those accounts and definitions of postcolonial stud-
ies that simply narrow its range to the work of a handful of theorists
and a handful of novelists’ (2006, p. 42). The World Englishes Litera-
ture project is an attempt to engage with these ideas: Hulme’s call for
a move beyond a particular canon towards a more ‘practical agenda’ as
suggested by Boehmer and Chaudhuri.

In using fieldwork to investigate and inform its thesis and position,
this study attempts to offer a new means by which we might con-
sider emerging writing. The fieldwork conducted in each of the seven
countries included meeting and interviewing writers and publishers;
talking with and listening to readers; visiting universities (and present-
ing papers); researching critical perspectives from within the country in
question and purchasing many texts unavailable in the UK; as well as
investing substantial effort in disseminating the call for submissions to
as many different people, organizations and interested parties as possible
(using email, fliers and television interviews). During the fieldwork,
the aim was to see through the country’s lens as much as possi-
ble, to understand the emerging writing from that very particular
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perspective. Boehmer and Chaudhuri write that the future of the
postcolonial studies field is to: ‘enlarge the wide scope of the field —
to open it up to new horizons and to support the emergence of a
broader postcolonial intellectual practice’ (2011, p. 7). The fieldwork
activities aimed to do just this; to enlarge the scope of the field and
open it up to new horizons in adopting a different approach within
the field. According to Huggan, the approach described here is also
timely; on the matter of postcolonial studies and interdisciplinarity, he
writes:

What is new, is a sense, sharpened no doubt by the institutional
successes of cultural studies, that the postcolonial field is rapidly
transforming itself into a prime location for the experimental deploy-
ment of cutting-edge interdisciplinary methods in the humanities

and social sciences as a whole.
(2008, p. 4)

Huggan goes on to discuss a growing relationship between the arts
and the (social) sciences as a ‘post-disciplinary’ view of the academy
(2008, p. 13). Writing then in 2008, Huggan suggests that such a move
‘might be some way off yet, but its future is foreshadowed in syn-
optic views of interdisciplinarity that work self-consciously towards
decolonization of knowledge and the mutual interaction between nom-
inally separate, but by no means incommensurate, knowledge-forms’
(p. 13).

What follows in the ensuing chapters talks to Huggan's ‘post-
disciplinary’ view and in particular enacts ‘mutual interaction” between
knowledge-forms.

In short, this volume presents newly sourced writing — now less ‘new’
than it was when it was sourced between 2008 and 2011 — through field
research, as evidence of being ‘beyond the postcolonial’. This position is
substantiated by presenting recent, published fiction from various pub-
lishing houses from around the world - such as Silverfish (Malaysia),
Penguin India and Hachette India — which reveal similar trends and
departures in their post-millennial fiction to some of those found in the
fieldwork of the World Englishes Literature project; this presentation of
recent, published fiction will appear throughout the volume where suit-
able and necessary. Chapters 3-9 each also include an interview with a
writer, publisher or academic of literature in the English of the coun-
try in question and this interview discussion also explores the notion of
‘beyond’.
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Why beyond?

It is usual current practice for any volume that engages in a debate of
the postcolonial to set out very early on the notion of ‘the postcolonial’,
its starting point, its geographical extent, its origins and movements.
Although this volume will shortly focus on characterizing ‘postcolonial
texts” — drawing on a range of works from critics in the field — it will not
debate the differing perspectives of these scholars, assessing their merits
and demerits. This resistance to engage in such activity is part of the
move ‘beyond’. Given the empirical nature of this inquiry, the newly
sourced literature presented in chapters 3-9 will be examined against
the characterizations and notions of ‘postcolonial texts’; ideas of which
scholars in the field over the last 30 or more years have presented and
debated. The scholars whose work will inform this understanding of
the ‘postcolonial text’ include Boehmer, Walder, Gandhi, Venn, Nayar,
Harrison, Wisker, Ashcroft et al., Thieme, Quayson and Lazarus.

The motive for my reticence towards disentangling ideas of the
‘postcolonial text’ from a subjective, interpretative position is an inten-
tion consciously sought because this study is not simply interested in
offering yet another definition of the ‘postcolonial text’; it is not focused
on redefining that idea. Rather, the study focuses on post-millennial and
emerging fiction, exploring whether this fiction is still discernible by the
label ‘postcolonial literature’ — and since the research presented here sug-
gests that it is not discernible by that label, by which labels and through
which terms might we speak of this literary production.

So why argue ‘beyond’? The rationale behind conducting the field-
work and the exploration of the hypothesis of being beyond is found
somewhere in the space between ethnographic research and literary
studies. That is not to say that these two fields of study have not come
together before. Indeed, creative writing, poems, reflections and jour-
nal writing on the part of either the ethnographer or the subjects of
the ethnographic study are often central data collection tools, mak-
ing up a large part of the field notes; they are tools used as and for
cultural critique. As an example, Frank reveals that she had written
fiction long before she had ever heard of the term ‘ethnography’, but
now as an anthropologist she states that ‘writing fiction - the process
of creatively intertwining fantasy and various realities — has had the
potential to restructure my ideas about the issues that I study’ (2000,
p. 486).

In a similar vein, and yet a different product, is the ‘ethnographic
novel’. This has often been used as a tool of inquiry into cultural and
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historical flashpoints or periods of social change - see in particular,
Lyons (2003) in his paper ‘The Ethnographic Novel and Ethnography in
Colonial Algeria’. Of the ethnographic novel, Marcus and Fischer write:

The ethnographic novel has long been a durable kind of experiment
for fieldworkers who have been dissatisfied with the ability of the
conventions of the genre to portray the complexity of their subjects’
lives. Here the use of fiction is legitimated by the clear marking of a
genre separate from the scientific monograph, and most often, novels
have appeared as a subordinated, and somewhat fanciful, part of an

ethnographer’s corpus.
(1986, p. 75)

Brady refers to the ethnographic novel as ‘anthropology’s only estab-
lished poetic genre’ (2000, p. 954) and writes that ‘there is an
active search on in many quarters of anthropology to adopt more
obviously literary forms that can be used to enhance communi-
cation of the ethnographic experience in the realist tradition...’
(p. 954).

Although these forms of written expression — the various ethno-
graphic field notes and the ethnographic novel — are creative endeav-
ours, they are writings borne out of a consciously mediated activity,
and written mostly mindful of the audience and of the objective behind
producing the work. The body of creative writing from the seven coun-
tries presented in this volume (chapters 3-9) is respected as one of
several possible vehicles of cultural critique, similar, therefore, to the
ethnographic writings described above; but unlike these ethnographic
writings, the creative fiction presented in this study is sourced indepen-
dently, without the involvement of a demonstrative ‘investigation’ in its
production. In sourcing new writing through the World Englishes Liter-
ature project, the authors were not asked to write on a specific theme,
nor were they aware that their works would be used as a vehicle for
cultural critique — in effect, as ‘data’ to investigate and understand the
‘beyond’. The details of how the call for stories was designed, the cri-
teria and the formalities of its dissemination will be discussed in detail
in Chapter 2, which will demonstrate how the design of the call was
crucially underpinned by the ideas presented here - that is, in terms of
interdisciplinary inquiry and sourcing creative writing independently of
the ‘ethnographic’ interest.

Why, though, is there a need for interdisciplinary research on (the
future of) postcolonial literature? Since the early 2000s, the field of



