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the two’s compatibility. It is seen that generally it is Wang Jinsong who has the
dominance of the overall scheme, i.e., he first lays down the structure with his
ink and wash, then Mr. Wang Chengyun follows up to put diverse bright colors
to the unspecific form and paints concrete and even most realistic images.
According to different layouts and designs, the images painted by Wang
Chengyun vary from lotuses to trees, roads, soaring hawks, floating boats, cities

and so on, one of which even depicts three planets flying into the outer space.

The works completed out of the cooperation by Wang Chengyun and Wang
Jinsong are the products resulted from the integration of realistic and freehand
styles. What is absolutely differently from any individual painter’s integration of
the western and Chinese styles lies in that each loses the control of the other, i.e.,
the form and effect out of the other’s hand is far beyond one’s own expectations
and abilities. Therefore, the contrast and difference of the contrastive factors
such as the whole and the part, the virtual and the real, the tranquil and the
chaos are demonstrated in so sharp a way. Yet despite all the conflicts and
the collisions, the art piece per se tumns out to be holistically harmonious and

seamlessly integrated due to the tacit coordination of all the elements.

Stylistically, their collaborated art pieces could be classified into the category
of “Magic Realism”. They are the new variety born out of the integration of
the Chinese freehand style and the western realistic style, which are not only

beyond the two’s expectations, but also real wonders for the audience.

We are now in a time of global economy and whose most typical culture feature
is just the integration. Thus, it seems a sheer accidental case that there arises
the cooperation of the two artists, yet in the final analysis, the art pieces out of
their joint efforts are a bunch of flowers blooming in the garden of the culture

integration in the time of global integrity.
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The case of different orientation of
contemporary Chinese art

Painting
The col

a process of integration;
0 of ideas brings forth (he diverse posibiltics:

To express yourself means (o challenge yourslf;

This very ex alls for more attention and attempts from
our contenporary
by Wing Lin




