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On Scudies

Ryue Nishizawa

For a long time now, I have quite liked studies. I also like completed buildings, of course, but for some reason |
have long been actracted o studies. Moreover, 1 also like che debris thar resules from making studies - drawings,
rough models, sketches, and so on - as they have an elusive charm that differs from that of completed objects.
Buildings are complere, static, motionless, but studies are always incomplete, fluid. Therein lies a dynamism, as if

capruring the moment of architectural creation.

Of course, having said that I like studies, there are times when making them is arduous. You could probably say
that it's arduous most of the time. There are situations where, no matter what you do, good ideas just won't appear,
and chose are quite painful periods. They can drag on, and often there seems to be absolurely no exit. Yer
nevertheless, it is precisely for this reason that studies hold a special charm for me. Making studies is arduous and
painful, like clinging to a large rock, yet at the same time I somehow feel a sense of fulfillment, and in part a kind
of indescribable hedonism. Though there might be people who think thac if studies are so arduous then just don't
make them, buc I have noticed that 1 gravitate toward studies. Maybe I like che crial and error of tackling difficule
architectural and spatial challenges, but leaving aside whether or not chese difficule problems can be solved,
grappling with those challenges leaves my body exhausted and I feel a kind of joy. In the first place, if scudies were
complecely withour pleasure - if they were only agony, obligation, exhaustion - I doubt chat I would have kept
making them for more than twenty years, from my school days until now. Getting up in the morning, going to the
office, grunting to myself in painful deliberation, suddenly noticing that nighe s falling, I realize that I spend long
periods of time absorbed in making studies. These experiences provide a mysterious sensarion of exhaustion as well
as satisfaction. Have meetings with everyone, running into obsracles and not knowing how things will turn out, or
else thinking about how to fit things together while on the way home, for me all of this is, perhaps, the pleasure of
creating. In short, studies are interesting. No matter how often I make them, I have never thought ro myself thar 1
won't do it again. I like the fact that chere are no rules on how studies should be made. Any approach is okay. You
can use a compurter, you may start with a model. Without specific particular rules, with the sole principle being to
audaciously say, “I'm aiming at great architecrure”; aside from that, any method ac all fine. Studies provide huge

freedoms, and experiences only available people with the desire to creare architecture.

As a result of continuing to think along these lines, I began to feel chart in this book, rather chan fearuring images

of completed buildings, I would make studies my theme. So, there are hardly any images of complered buildings.



Instead, there are various study proposals. Included on an equal footing are study proposals that have been
implemented as actual buildings, study proposals thar will be implemented in the near future, and study proposals
that unfortunately were abandoned during the design process. Moreover, projects from the distant past have been
omirtted. In doing so, I thought that chrough studies I might be able to fainely depict our recent concerns, the
themes that we have felt were of real importance over the last few years, or our fierce struggles. The illuscrations of
studies published here include hand-drawn sketches, doodles on the computer, CAD drawings, memos scribbled
during meetings, model collages, photo collages, diagrams, and so on. To give the maximum sense of their raw
charm and marerial content, this publication has been devised to show their colors and mareriality, their sequences
and the ways they were aligned. A brief explanation of the kind of study being done has been added each one, with
the aim of creating legible page compositions. Because the number of pages is limited, all the studies could not be
published. so the full extent of the studies that we have been acrually doing in our office and all of our fierce

struggles could not be conveyed, but I thoughe that they might be represented here by just these fragments.

In making this collection of studies, I once again looked through a stack of studies from our past architecrural
projects. All kinds of things appeared, and I was reminded of how expansive studies are. The vague shapes on each
sheer give a sense of the armosphere of not knowing in which direction they will be developed. Scatcered throughout
the studies are a medley of experiments by various staff members, not only me. My point is, though it would be
misleading to say that anyone can do it, studies provide a very expansive place to which anyone can contribute if
they decide to try. Before addressing the difficult issue of whether or not a great idea can be hit upon, a single
scribble drawn in about five seconds might creatively outstrip precise computer graphics that require huge cost and
labor, giving complete equality between a skilled architect and an employee who has been in the office for less than
a year. However small the sketch, a study takes the stance of trying to approach new architectural possibilities. In
giving shape to something shapeless, studies undeniably have a continuity from moment to moment, and it is this
present-progressive form of creation itself from which architecture arises. Nothing would give me greater pleasure
than if, through this pile of our clumsy studies, every reader holding this book in their hand can somehow gain a

sense of the wonders and possibilities contained in the creative act of making studies.

translaced by Thomas Daniell
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This is a small villa that I am presently
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designing. It is built on the crest of a mountain,

a three-hour drive from Manhattan. With the
extraordinary panoramic view from the

mountain top, we imagined this “villa floating o
in air,” separated from the ground. The villa N
takes an organic form with gencle curves b
wafting through the trees.
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Plan No.240 and No.241. A study integrating three volumes into two
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