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Introduction

Virginia Woolf (1882-1941) is one of the highly-acclaimed
and most prolific English writers in the first half of the
twentieth century. In her short life that was frequently interrupted
by bouts of mental instability, Woolf managed to leave a rich
legacy of nine novels, an impressive number of essays, diaries
and letters, and a biography of Roger Fry—one of her closest
friends in the Bloomsbury Group. Writing in the transitional
age from the Victorian society to the modern English society
characterized by increasing secularization and urbanization,
Woolf’s sociopolitical and artistic vision was animated and
shaped by the complexity and ambiguities of her time. There
are places in her oeuvre where she casts nostalgic glances over
the Victorian age, which are counterbalanced by her ruthless
attacks on the realist tradition. At times, she ventures into
the future with her advanced views on gender and politics and
her audacious experiments with the novel-genre. As Mary C.
Madden suggests, “with one foot in the cradle of the nineteenth
century and one in the streets of twentieth-century London”,
Woolf “represents an unresolved contradiction or unsynthesized

dialectic” (pp. 1) that are shared by other prominent writers of
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her time, such as T. S. Eliot, E. M. Forster and James Joyce.
For Woolf, this “contradiction” or “dialectic” has largely been
demonstrated in her positionality in relation to the issues of
class, gender and race, which in turn renders her writings a
valuable source for the observation of the contemporary
English society and at the same time subjects them to consistent
critical attention.

The criticism of Virginia Woolf has undergone several
significant phases, during which her reputation as a writer
has experienced vicissitudes. After rather a bumpy reception
in the first half of the twentieth century,’ Woolf studies
began to enjoy continuous development and prosperity since
the latter half of the 1960s. Starting from the 1970s, Woolf
scholarship has been remarkably nurtured, animated and
expanded by a great variety of literary theories. Furthermore,
Woolf's letters, diaries and memoirs published during this
period not only proffer information about her private life that
has been mystified before, but also unveil the processes of
her writing. In this light, Woolf's work has been approached
from the narratological, psychoanalytic, biographical, feminist,
bibliographical, postmodernist, poststructuralist, postcolonial,
historical and gender perspectives. * Each approach “has, in its
own way, revolutionized the way one might read Woolf”
(Snaith, Palgrave Advances 1).

In the 1970s and 1980s, Woolf became central to the
theoretical framing of feminism, particularly in America.
Feminist critics such as Jane Marcus, Makiko Minow—Pinkney
and Rachel Bowlby invoke theories of French feminism and

psychoanalysis to tackle with Woolf’'s oeuvre, attempting to
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