AN

3

A

S

€102

7

St B YIS

]
JlIS!

I-F
.
/I

i 5




Bl @) =

Noﬁjﬁﬁmsﬁi#ﬂ 2 3K B ) I [
WATER-INK PAINTING WITH METROPOLITAN

Kk R



EHER&BE (C1P) HiF

SOHUN : 2013 BHRIINE R AT KSR EIERE / 2. RIA M
—H M REEERmARAE, 2013, 12
ISBN 978-7-5398-4629-3

[ . @ 1. @iz . O/KSm—4F 55— E -4 V.
@ J222.7

FERRAEFIE CIP #iE#=F (2013) 5 274563 S

= B {5

2013 EBIMERFHHAKRBEIBR ZX S0 IR
MOSEQINGCHENG

2013 SHANGHAI SHIFAN DAXUE DUSHI SHUIMO YAOQINGZHAN

o A AT
RERE: W #
BhIB4REE . XFAH Tk
# 3F ARG
Femuigit . B/ME
FAEENH : R
AR & 1T« AR BRAR A TR A A
LEAR A (http://www. ahmscbs. com)
b o AAETTES SO IX 355 1118 5 RAELR) 3% 14 )2
s = 230071
: 0551-63533604 (4D
0551-63533607 (44 4M)
: IR A PR A F]
: 210X 285mm 1/16 Blo5k:9
: 20134E 12 A 1R
: 2013 4F 12 HE 1 REDR
: ISBN 978-7-5398-4629-3
: 320.00 7C

I

5H

okk
-

TS HD
do S5 oSF M H

=

WEIENEARRM, 1555 HIMKRPFIR,

AP HRHEADRME IR, REHREBETT, THEUEAARDR. EFSTREBNE/MEHS
WAL - RABER

FALERMIE . RBURXBWESH ARRERM






BH3s® Contents

BIS kIR #£ MW Preface By ZHANG Peicheng page 4. fRH “KB”

X| 7B ¢ %5 ;X 71 Liberate the Chinese-ink By LIU Xuguang page 6. 7k 23T
EREHFTERER Z X % /\ 1 Ink Jiangnan with its urban heritage By PENG
Lai page 8. B - Tk ZFHH ZF -+ M Buttonwood words boundless By Ll
Tong page 14. ABEWNER A £ _+_"T1 Feeling about role virtual By
BAI Ying page 22. BEIMZIE Z5k%L % =1+ Ravings outside painting By
JIANG Yongan page 30. #iE5REIE XML % =+ 7571 Art essay for Xijie By
LIU Xijie page 36. BI{EZEiC {75 S M-+ _-T1 Creation notes By NI Wei page
42. BEHiIE #/\E #BMmE+/\T Soliloquize By DU Xiaotong page 48. %
: XFeHNEL £ % AL+ /57 Out of colour:about the paradox of colour
accusing By SHE Song page 56. 2@, LRGN RIEES HiL E-1T0
71 Ink comes in the way gorgeously By HAN Song page 64. GI{EFiE A F
% £+ T Creation notes By ZHEN Pengwei page 70. BI{EFid #HE=E &
£ -+ 75 BT Urban ink creation notes By WEI Zhishan page 76. % F £ th K
B5ERX{HEE =F % /\+ T Thinking about urban ink with Shanghai
culture By LI Ping page 82. BEXf1BA #8/K4E % /\+/\ 1T lllustration and
nature By SHAO Zejiong page 88. K Fid THEF F L +750 Great city
notes By DING Beili page 96. % EE&MEE 25 =— 5= "5 Thinking
of painting intermittent By HUANG Peng page 102. gGI{EFig2 HE F£—85
% /\ 7T Creation notes By HONG Jian page 108. (&2 - 3E4E) BIBI4E O
A #—HB—1TM7 Bodhi heart-Feifei creation By YE Peng 114. #g$i: IMHBH
HEMNGY SHENLE =3 % —5\ -+ 71 Flatter myself: narcissistic still life
By GAO Qian 120. ZARXREHFH % —HB _ T/ Artists' Resume page 126.



=k
jill;

013 RE—PREBRENTFN, 2ESLIXZENKEREMERNK, LABSR
i, Mm% AR, 2RHEH—2013 LBIMERFHHRKBREREHEE., KEA
ZERIULBRAEREILAE. FABREE, RACHLEEKEN, BNEIEN LMK
EHRE, BAEREMHN T FEAXPERNELH, X—YHLRAGEHEA.

RRESHERNEER, BHRBAGXER—IMRERTHNERE. BEEBRE,
EEfN AR RESRANE. R LHNERBOEIOR. BHREBREX. BN
BFE, HE-—LERFMER, KEREE BHRER BHRE-ERBEHX.
EARA=HR., DBENIINARKRENAENT, 19 HLRBEFRE, REUN
(REFER) ITFTURARENEDLE., s 7B ENHHETE, EHAE.
KE.BY FEEHEFY, EEORERME TERENET. AEFERZIAR
HEERE, RABAZREBTHNEGEATRY, BESEECEERMNR, JF
XEREBIMERERRBHAKEBEZEARPAFHBRELNNLEXFE, ©HBE
MR HENZARATEAHHE, LBXERHHHXUESS XU HERILTNER
MURKBZANRRPIMANLY EZTLBETENRE —IREHHHEBT, EF
EEHKEBRQ LR,

ETAM, ZREBRBEFHER, HEHS 60, 70 FHRERPRIGRN—EF,
REZACESIEBRNANKT. RS RARK. ZARNEERCHETE=1TE8H
M, MBI RBERIRARMBHNZ RN —LERAL. MNEXTETANNES
BEBSEHIRES, ¥TKE, EFHAARRAFEBRN—MES. EMNELCH
WERGTHEELRERS TMMEE ERBSEZEIRE, EHERTEE
PAME—HIHES, hEFAEARZAGFANERH, AUNREZXITREZEREER
K. BRI ASE,

EEBHERARDREIER

2B Ling



Preface

The year of 2013 witnessed a boom of Chinese painting. Various categories of Chinese
painting shows are proliferating nationwide which taking turns to keep catching public's eyes. Right
now, near the end of the year an exhibition of water ink with metropolitan 2013 is approaching,
in Shanghai Normal University. As an Chinese ink painter who was graduated from this school, |
accepted the invitation of curator Miss Penglai. | spent my most precious times throughout my
twenty-two years in this university, so | think it's a good time for me to say something.

Although | haven't seen the works so far, | believe it will be a real wonderful exhibition.
Above all, | was attracted to the rather persuasive title of “water ink with metropolitan”. The
artists on the list are also familiar to me, some friends, some academics, but all of them are
good artists. For China water ink is old while the urban is so young, then how to mix them
up? It's a great challenge for current people to solve it, and | firmly insist that everything will
have great fun in the contradictions and conflicts. Shanghai is the oldest port city in China,
from the beginning of the late 19th century, Chinese and foreigners living together. Like "
Dianshizhar Pictoria/" depicted that old Shanghai’s normal living as well as some more new
things at that time like cars, trains, steamship, and big houses fulfilled in it. This pictorial was
writen by Wuyouru which known as the earliest painting to depicted the city. In addition Wu
even described some European and American cities for granted. At current point of view, those
old skills looks funny and childish, just because he only priored to the urban life as the theme
and left the artistic language in agrarian age. Maybe this is the meaning for Shanghai Normal
University to included the metropolitan water ink art into its emphasis subject construction.
It will force us to involve this old art to reach a new height. The city cultural spirit and cultural
character in Shanghai have made us take advantages of the exploration in current water ink art.
After all, as the most proper representative of the urbanization cities in China, Shanghai will be
used the best in water ink with metropolitan.

For "harmony”, most of the artists on the list are the most active ones from the cenozoic
era who were born after the 60s and 70s in 20th. Some of them have aroused the concern of
insiders. Great majority of them are from institutions, whose artistic careers began in the nearly
30 years. As a result, we can't find the inherent artistic prejudices from these younger than my
generation. They will more attention to the present situation of living with mental condition. For
water ink we'd better take it as a language to express a particular kind of emotion. That way, we
may not find its vocabulary easily from the dictionary remained. Ready grammar and rhetoric
would be hard to appropriately conformed. In this condition creation become the only way to
go. Only be creative is the reason for art to exist! Consequently, I'm more looking foreward to

the arrival of this wonderful exhibition.

Vice Chairman for Shanghai Artist Association
Mr. ZHANG Peicheng
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Liberate the Chinese-ink

Water ink has nothing to do with the era. In regard to the exploration to artistic language,
there's always be a transcendent in artistic creation for its skills and style, which has nothing to
do with the color of the castle flag or any social reality. Artists can transform artistic skills and
artistic language into his way to pursuit his individual Utopia, like religious, nothing with things
but beneficial spirit. People use “Art of self-discipline” to express the transcendent of artistic
creation itself. To its own, "Water ink”is an artistic language, which the exploration is also
unrelated to the era. NO matter what you drew, what brush or ink used on paper, “harmony”will
always be the most existence of the artistry of water ink. If this is the case, it's no matter about
what landscape or classical figures that appeared on paper with ink. It will be no impediment,
even if we use ink to describe our modern metropolitan sentiment. As the word before, water
ink has nothing to do with the era.

The ink should follow its era. Every era has something particular related to its social form,
like sense of form rhythm and aesthete feeling. Specifically that people’s emotion and their
structures all have their origins in this current social history. For example, people in Song
dynasty would have different tastes to appreciate art paintings from us, as well as the people
in Yuan dynasty. In the arts, it's useless for any retro, and none of them will be worked. This
current era will make his own choice, and make changes with the times. Consequently, why do
we obsessed with Song, Yuan, Ming or any past dynasties? Imitation will never become the real
art. Since the water ink facing the eyes and the mind of this era, everything will make changes.
In order to enjoy these eyes of era getting pleasure from the water ink art, we should lead and
satisfy them.

People wondered too much about if one painting is imitated the past or lost into the high
debate about whether a certain work is Chinese painting or not. Water ink should be liberated,
it has its own charm. Here is our duty to make good use of it and take advantages of this charm
to dig its artistry for our current ink art. As the same time, we can use this form of ink to present
and perform our contemporary living and heart. This is possible, instead of the difficult things, |
think the most is to find an unique expression, a better proper field for water ink art to perform
itself. To do itself in its own voice, then be liberated then so-called “self-discipline” will be got.
Water ink with metropolitan? Of course we can! Ink never refuse the urban. As long as the water

ink can fully demonstrate the spirit of the city and some certain sentiment of it. Why not.

Assistant dean for Fine Arts College, Shanghai Normal University

Dr. LIU Xuguang
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Ink Jiangnhan with its urban heritage

One

Trace the origin, Jiangnan is the birthplace of water ink. As Song Liushugan presented to us”
With my loved screen | came to Jiangnan, All of | can see was clouds fulfilled surrounding
around the mountains impregnating the painting ".This poem said about the relative
relationship between the traditional Jiangnan painting and the ancient water ink language.
Following the literature, we may trace this relationship back to South dynasty. But the
historical facts pointed to Jiangnan painter Xiangrong from Tang and Wangmo's “Splash ink
painting”,whose changeable ink excited great inspirations in “Portray landscape” trend at that
time. Since then “brush with ink” instead of the traditional skills“paint lines"became the basic
skill of Chinese classical painting language.

Connoisseur Zhangyanyuan in late Tang dynasty had a highly praise to Jiangnan art. Once he
said:"Jiangnan, a place of fertile land and talented people gathered.Origin of Sanwu, eight
outstanding reputations, Wangxizhi and Gukaizhi both of their skills writing and painting have
become a fashion.”(Zhangyanyuan”Famous paintings in past dynasties”) These high praises
gradually developed into a”Jiangnan feelings”, permeating through the literati. Linpu said”
Reminded of seeing the painting by Juran on the screen several years ago in Jiangnan.”.Sushi
wrote”Why should we praise the ink. How enjoyable for us to appreciate the skills of Jiangnan.”
Shenkuo also had some words”Jiangnan was famous for Dongyuan and Juran, who have
great talents in describing the mountains with light ink ”. Jiangnan painting in Wudai South
dynasty was known for its dripping delicate ink and quiet lyric style, establishing an ideal artistic
paradigm for later generation. After the baptism of Song Yuan literati painting trend,”Jiangnan”
is no longer a geography concept, but on behalf of style and interest. In the massive tide of
literati paintings during Ming, Qing, Jiangnan always be a cornerstone of style and interest from
the beginning to end. It points at fun of ink, hermit spirit and knowledge conservation.

From the point of geography barely,”Jiangnan”in art history was known as South Tang in Wudai
and North Song. In the South Song was Linan, along the Taihu Lake in the Yuan, known for
Suzhou, Nanjing, Songjiang in the Ming, called shanghai in the Qing. All of them were the peak
of the painting lands in past dynasties. Then we will ask ,from the 20th century to the present
day, if there are any “Jiangnan”in art history.

Two

Jiangnan also bred the modernization of modern China. Process of social modernization
pushed the transformation in artistic form and interest where taken place in Shanghai. From the
late 19th century, Shanghai from a coastal fishing village turned into a big trade port,”A tiny
area but assumed an important hub for North-South trade and reserved something far apart in
the city “.Urban expansion, rapid population growth, it caused a large amount of businessmen
and the literati to be together.”People who live for farming come to Shanghai selling paintings
instead.”(Qing Zhangmingke”Notes about talking art in pine pavilion”) Shanghai relied on its
developed commodity economy, open culture, breeding various style of numerous painting

groups. Shanghai painting started to come to the public. Basing on emerging art consumption
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mechanism and accepting the openness of Chinese and western cultural resources, it
will make Shanghai painting to be the most brilliant art landscape in the new culture
environment. Additional, the influence in the southern region (such as Jiangsu, Zhejiang)
even northemn, laid the core position for Shanghai in the first half of the 20th century, in art
geography.

Apparently, this “Jiangnan” is not the real one | mentioned above. What dripping ink that
“Songjiang painting” advocated had generally faded. Under the influence of this modern
city, tastes of the public interest instead of the feudal literati hermit thought. About the
geographical differences that the Ming, Qing artists like to discussed had resolved in the
great inclusiveness .Under the North-South co-exist and western mixed culture environment,
Shanghai Chinese painting was created of commercial atmosphere, as well as the spirit of
human relations and open awareness.

However, Shanghai paintings’ secular temperaments don't mean westernization in style and
interest. In fact, whether painter or as consumer or literati, most of them tried to become
stronger to make a balance in western culture standpoint. Therefore, although Shanghai
painting artists absorbed some factors of western art unconsciously, overall they insisted the
spirit and form core of traditional Chinese painting, such as water ink spirit and feelings of
landscape. Because of this, northern painting was gradually occupied by “Improvement”,
which is devoted to integrating western realistic painting into Chinese painting by
Xubeihong after Wusi New Culture Movement when the wave of learning from the west
was increasingly prosperous. In southern, artists made efforts to putting Chinese painting
middle of the west to carry on the concept of “Lingnan” painting. By contrast, Shanghai
painting showed us a difference traditional temperament from its famous for eastern Paris
modern city. In the eyes of those traditionalists like Wuhufan, Hetianjian, Luyanshao, this
temperament indicated the classical spirit of landscape, but in others they would more
emphasized on literati feelings just like Linfengmian Guanliang Zhugizhan who had ever
studied abroad.

This traditional temperament of Shanghai painting had been stretching until after the
founding of new China. When the wave of realism new Chinese painting was spreading
nationwide among the Chinese painting creation, we can still find Shanghai artists' pursuits
of ink interests in Jiangnan painting's tradition from the works of Chenshifa, Fangxianzeng
and so on. However, the outside had been undergoing tremendous changes. In the latter
half of the 20th century, Shanghai was not the center of culture and arts any more ,as the
words by Langshaojun”Throughout the time of Chinese classical painting tradition was
weakened ,Shanghai lost academy of Fine Arts, art immigration and the freedom to be
apprenticed to traditional old painters”(In the November8 ,2013,Shanghai art works speech
in Beijing exhibition on the forum). Jiangnan tradition along with Shanghai painting met
head on difficulties of a relatively quiet era. In the 70th and 80th of 20th century, Shanghai
even once considered as the arts "paradise”,and was an ease place for artists to devote

themselves to creation.



Three
“1985"Modern Art trend was considered as a great outbreak in art field about the culture
ambition among intelligentsia after “WenGe" . This is another crazy period of learning from
the western art. To be eager to find self-position in the world art map , the academic launched
a discrimination around the Chinese painting of extrinsic and intrinsic. Finally, “Water ink”as
a concept of prominent medium but vague notion of its nationality ,accepting by more and
more artists who willing to escape from the tradition form to beyond self. Since then, various
experimental, exploratory ink arts which tried to break the traditional painting system relying on
Fine Art Academy gradually become active. They together with new literati painting and college
new painting coexisted, and opened up a multi-outlet creation pattern for ink art.
After entering the 21st century, this multiple character seemed particularly obvious. Maybe
just because of lacking of long history of college education accumulation and inheritance,
Shanghai not like Nanjing, Hangzhou or others areas which can rely on deep college
local traditions. Therefore, in the condition of Shanghai, artists can enjoy a freer creative
environment but a litter lonely as well. Among the important ink artists in Shanghai, there
are both Wangtiande, Qiudeshu, Chenxinmin who experienced breaking medium and form,
and like Lufusheng, Zhangpeicheng who created water ink western mixed, more others
like Chenpeiqiu, Liudanzhai as traditionalists who inherited Shanghai ink directly. Shanghai
ink artists of this generation have striven after a new opportunity for the ink spirit of this
city. From them, we can vaguely feel about the revolutionary, scholarly and flexible form of
interest.
When a multiple pattern has been formed, ink subject was in constant changes. In recent
decade, the process of urbanization has changed both lives of Chinese and our society, but
also changed the spirit direction of ink art. “For ink art, to change the process of urbanization
not only its objects, more importantly, it changed the ink on the relationship between art
and reality, but also changed the ink and narration of the audience.” (Pidaojian”Under the
background of globalization and urbanization, China ink art”) If we say that, the complex
“reality” is the essentials of continuing the relationship between life and art itself. Then,
when human life from a feudal society, the mountains, villages, towns moved to the modern
city, the relationship with city must become the most significant chapter in current ink art
opinions. “"Water ink with metropolitan” also conform to this logic to become the new topic
in ink art over the past decade.
It is interesting that throughout the process of Chinese urbanization contribution in 21st
century, Shanghai to be the focus again. When the so-called international metropolis is
emerging, if ink can connect the city as a context between history and reality? For artists
engaged in ink art, how to formed your individual perception of the city between emotional,
experience and water ink to express a natural and comfortable "self”. Anyway, when you
finish this self-forming, water ink this ancient context will naturally highlight the city with the
spirit and character of energy.

Assistant professor for Fine Arts College, Shanghai Normal University

PENG Lai
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