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Abstract:

YATOO Korean Natural Artist Alliance was founded in
Kongju, Korea in 1981. The members in this society do not treat
the nature itself as object and material. They prefer to empty
their minds and hands, and enter into the natural world without
any materials as well as tools. They usually make use of the
inspirations that manifested in the natural world and working
with the nature. The main projects of this society include
“Jinjiang Natural Art Biennale”, “YATOO International Artist
Residencies Program”, “YATOO Nomadic Art Projects Around
the World” and “Natural Art Public Education”. This activity
invited South Korean artists, 32 scholars and artists from 7
countries in total, including independent writer, artist, art critic,
dancer and historian. Project time is 20 days and has two parts:

nomadic workshop and exhibition. []
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Abstract:

Abstract:Improvisation is becoming a new style of artistic expression.
Around the end of 2006, | resigned from the Sculpture magazine, then
| went to Chinese Sculpture Society to edit China Sculpture magazine
in the spring of 2007. | had 6 months holiday at that time, so | rented an
abandoned farm at Changping Nanshao. The house was broken and the
courtyard was full of weeds.This was my favorite environment. | created
many improvisational “Yard Art” passionately. | unified the name of these
works, and called them Diaries of Changping. Materials are the ready-made
objects in this yard, for instance: old doors and windows, broken glasses,
modulator tubes, gauze window, fallen leaves, remained scrap materials,
feed buckets, candles:---- the whole creative process was improvisational,
nevertheless, they roughly related two themes: depth and light, which
probably reflected my own subconscious.

The release of subconscious, perhaps should be regarded as the beauty
and charm of improvisation. Improvisation about modern dance probably
started with Duncan. She owns a kind of revolutionary passion just like
a moth that devotes herself into the fire. She transformed the classical,
perfect, standardized style of dance art into the states of freedom and
death, so she was a mark of liberation.

Unknown——possibility: possibilities about failure and success——

challenge, adventure, epinephrine live freedom anti-program,

anti-specification, anti-standard——sense of presence: sense of presence
of myself, sense of presence of objects, sense of presence of environment,

open feeling of the whole environment—— []
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