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These invigorating reference volumes chart the influence of key ideas, discourses, and the-
ories on art, and the way that it is taught, thought of, and talked about throughout the
English-speaking world. Each volume brings together a team of respected international
scholars to debate the state of research within traditional subfields of art history as well
as in more innovative, thematic configurations. Representing the best of the scholarship
governing the field and pointing toward future trends and across disciplines, the Blackwell
Companions to Art History series provides a magisterial, state-of-the-art synthesis of art

history.
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