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Opposite: Boilot, vase, perhaps manufactured
by Eugene Baudin, with bronze gilded mount by Boilot.
H 15.2cm. Private coll.

Previous: Manuel Orazi, publicity poster for La Maison Moderne,
Paris, 1902. Visible are an inkwell by Pierre-Adrien Dalpayrat,
Maurice Dufréne and Alexandre Charpentier (to the right)

and a vase by Dalpayrat and Dufréne (to the left).

Bibliotheque nationale de France.

census conducted 1 1901 indicated the existence of some 209 producers of pottery in
France, employing a total of around 5,800 tull-time labourers (Annuaire 1919, p. 15 1), To
these could have been added a substantial number of painters and sculprors, architects,
engineers and chemists, who collaborated as the occasion arose 1 the manutacture of
ceramics. Not all, of course, were involved in ceramics as art: the late 19th and carly 20th century
was a heady ame. witnessing rapid progress in building, industry and trade, and this led to widespread
experimentation and an expansion of the use of cermmics in sanitation and architecture. This activiry, with
its concomitant increase in wealth and social development alongside the first strrings ot globahsation.
and all as monitored through the mrernational exhibitons, stumulated parallel development i the
arts, giving birth to I'Art Nouveau and including thoroughly new forms of expression i art pottery.
together with new pastes and glazes.
The only comprehensive study of French Art Nouveau ceramies appeared in 1976, trom the pen
of Edgar Pclichet and illustrated through the lens of Michéle Duperrex: it was published both in
French and German. Two years carlier, a more acadenmie work had been produced by Maria and
Hans-J6rgen Heuser, based on thorough rescarch of their own collection. Unfortunately, however, it
was released only in German and received rather imited publicity, and this seems to have restricted
its general circulation. A number of other collections have been documented sinee that time. notably
by the scholar Horst Makus. Monographic works have also been dedicated to particular coranusts,
notably Chaplet. Delaherche, the Dalpayrats, the Lachenals and the Massiers. as well as to workshops
such as the School of Carries, Keller et Guerin and the Mougin Fréres, the Marlotte/Montgny
artists, Limoges and the Manufacture Nationale de Sévres. Alastair Duncan has contributed to this
effort with a rich photographic collection of irems exhibited at the Paris Salons. In light of the great
interest that is now expressed in the subject of Art Nouveau ceramics by art historians, collectors and
dealers. as well as the new studies and repertotres that are available, and the data (albeit sometimes
fauley) that information technology broadeasts worldwide, 1 feel that the scope of Pelichets and the
Heusers” studies can be protitably enlarged. and faults corrected.
The current study focuses especially. though not exclusively, on artists working m stoneware or
gres, faience and terracotta. Porcelain already enjoys good coverage i modern pubhications, and a
detailed list of all the artsts working on French porcelain, partcularly at the major centres ot Sévres
and Limoges, would be somewhat repetitive. The relevant names and assoctated mtormation can be
found in studies such as Meshn=Perrier and Segonds-Perrier (2002), Dranckert (2006). or on the

webpages of the Porzellunlextkon or the Friends of the Sevres Museum Society. Rather than to provide






INTRODUCTION

Louchet, porcelain vase with fish, by Pillivuyt. H. 39.4cm.
Courtesy Robert Zehil.

an exhaustive treatment of ceramics, the aim ot the present survey is to provide general orientation
as regards individual firms and artises, albeit thae some of the latter, in thetr capacity as sculptors or
painters, are treated quite adequately elsewhere. Others stll await major studies: monographs on the
Dammouse brothers, Milet pére er fils and Laurent=Desrousseaux (Robalbhen), to name just a few,
would be welcome. Many of the firms discussed also produced architectural ceramics. an eminentdy
saleable product that often permitted them to invest i less lucrative, though highly decoranve,
studio pottery. The story of architectural ceramices and the respective use of tuence and gres 1s being
addressed l‘} other scholars 1L‘.g. Baeck 2 104,

['here are many people whom [ should thank for information and advice:; I hope that they will all find
something in this book which justities their patience with me. First of all Tam particularly pleased to
thank Robert Alexandre Zehil for his great triendship and advice, and tor being the pertect host. 1 also
thank my good triend Patrick Math¢ for constructive eriticism and most congenial company. in our trips
both around France and across the internet. In Paris. particular gratitude goes to Jean-Francois Manicres
tor his amiable company and advice. and not least tor having introduced me to some untorgettable
restaurants. Cédric Marini, Olivier Ommes and Florence Shune freely shared their notes and ideas, and 1
extend grautude to them, as well as to Laurens d*Albis who read my texts on the Havilands. suggesung
corrections, and to Antoinette Halle who opened up the storerooms and files of the Musée de Sevres
for me—an unforgettable experience. Jason Jacques and Martin Eidelberg helped open doors tor me
in New York. and ] very graciously came to my aid in the search tor illustrations.

Funds for the completion of this work were generously provided by Robert Cuniming and the
Cumming Ceramic Research Foundation. Excellent hospitality in Paris was provided first by Line
Saujet, and later by the Fondation Maison des Sciences de F'Homme atc the Maison Suger (Thanks
to Jean-Luc Lory,Victoire Ekambi and all the staft).

Although T have not had the pleasure of personally mecting evervone who has helped this enterprise in
some way, I gratefully acknowledge the aid of: Kathleen Adrian (Smithsonian American Are Museum).
Catherine Alestchenkoft (Grimaldi Forum), Henri Amouric (for Vallauris). Gretha and Victor Arwas,
Véronique Avroles, Mario Baeck (for architectural ceramics). Francoise Baligand (Musée de la Chartreuse
de Douat for mformation on Henri Rogerol), Annie Barbera (Musée Bourdelle), Stella Beddoe (Brighton
and Hove Muscums), Astrid de Benoist de Genussart (Jakobowiez & Assocics), Roland Blaetder (Musée
Ariana), Philippe Bordes (Director, INHA), Maryse Bottero, Chantal Bouttort (for Mabut). Michel
Bourgeos (for Dhonumne), Pierre Brossard (Quuttenbaum), Daniel Burseein, Jean-Prerre Camard (Camard
et associdés, Paris), Christian Capdet (for Clichy and Griteel), Janine Carniche, Anne-Laure Carré (Musce
des Arts et Méaers), Jean Cartier (for the Grebers and Beauvais), Francoise Celdran (Agutte-Sembae
[nsticut Humaniste et impressioniste), Florence Chan (Sotheby's), Philippe Chapeau, Noclle Chiron-Dorey
(Archives Municipales, Lyon), Jean-Claude Commenchal Vincent Cros (Musée des Tissus et des Arts
décoranfs, Lyvon), Suzanne Deal Booth, Catherine de Gabory (Muscée des Arts décoraufs, Bordeaux),
Maryse De Kerschieter, Dantel Delautre (Assoctation des Anis du Musce du Gres), Robert Doré. Valérie
de Raignac (Musée des Arts decoratits de Bordeaux), Graham Dry, Paul Dugueyt, Lue Dunias (Ccomusée
Creusot-Montceau), Erick Duno (Ecole Nationale Supéricure de Céramique Industrielle). Jacqueline
du Pasquier. Mare Elchinger (Ceramiques Elchinger sarl). Bob Ellison, Jacques Fevre. Isabel Fournel
(Muscée des Arts Décoratts, Parts), Jean-Claude Fournier (for I'lsle-Adam and Robalbhen). Philippe
Garner (Christie’). Stephane Gassiat. Anne Gerardot. Sheila Germain (Musée Yves Machelon. Gannart).
Ken Goldman, Oscar Grat, Frédérie Gravier, Flortan Haberey, Marie Heraule, Leshie Hindman. Alexandre
Hothman, Francoise Huchon (for Dupagny), Jean-Olivier and Jean-Louis Hucleux, Jude Hull (Chrisue’,
Photograph Administrator), Riley Humler (Cincinnat Art Galleries), Mamoru Tkeguchi, Alexandra Jatfré
(Camard et assocics, Paris). John Jesse (for the decisive contact), Ridiger Joppien (Hamburg). Bozena
Kostuch (Cracow). Anne Lajoix, Mare Lambrechts, Gérard Landrot, Jean Le Chatelier, Mark Leonard
(Dallag Arc Museum), Laurence Lestel (Président. Club dhistorre de la chimie de la SFC). Jean-Frangois
Mabut, Ben Macklowe, Horst Makus, Elizabeth Menon (for Henrt Somm), Chantal Meshn-Perrier
(Mus¢e Adrien-Dubouché, Limoges), G. Montagnon (Faiencerie Montagnon). Emilio Montessort (for
Salesio Lugli), Dominique Morel (Petit Palais, Paris), Filippo Mori (Municipal Archives ofVicopisano).
Gérard Naudot, Laurent Noet, Julia Ocbbecke (Auktionhaus WG, Herr), Jennifer Opie (Victoria and
Albert Muscum), Michiel Paravas, Alida Pask (Smithsonian American Art Museum). Jacques G, Peitfer.
Sheryl Perrin, Evelyne Possémé (Musée des Arts Décoratifs, Paris), Agnés Poulain (for Loiscau-Bailly and

Roy), Tamara Préaud (Manufacture de Sevres), Catherine Retsser (for Lachenal), Domimigque Revellino
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Moreau-Vauthier, ink blotter manufactured by Gentil et Bourdet. L. 16.8cm. Private coll.

Musée Galliera), Claude Revnal (for St. Honor¢), Nicole Riche (Musées de Béziers), Christian Richet
tor Mucha). Sandra Ristori. Isabelle Roorvk (Musce de Tulle), Marilvne Roudaut (Musée de Lo Poterie
des Archers, Le Chateler). Oliva Rucellar (Musco di Doccia, for mformation on Richard-Ginori),
Laurence Serre, Dale Schubert, Améhe Simier (Musée Bourdelle, Paris), Raphael Sinat, Sara Sowerby
(H. Blamrman & Sons Ltd.). Art Stees (for Haviland and Chaplet), Swen Stein (Historia Auktionshaus),
Arhe Sulka (Lilhan Nassau LLC). Jacques Tard (for Camille Naudot). Lucy Toomey. Stella van Klinken,
GeorgesVigne (for Guumard, of course), Jeanne Virion (for mtormation about her grandtather Charles and
Montgny-sur-Loing). Ramon-R.Vidal y Plana (Agutte-Sceimbat Institut Humaniste et Impressioniste).
Rebecea Wallis (Victoria and Albert Museum) and Gabriel Weisberg,

Staft of the Bibliothéque Nationale de France, the Musée d"Orsay. the Musée des Arts Décoratifs in
Paris. and the Natonal Arr Library in London, have kindly facilitated my rescarch.

For free use of photographs. I am most gratetul to Robert Zehil, Jason Jacques, Chantal Boutforr,
Philippe Dalpayrat, Xavier de Massary, Alain Devieq, Graham Dry, Mare Elchinger, Cédric Evanno,
Lisa Gattnev. Marie Hérault, Frangoise Huchon, Fabrice Jeanne, Felix Leblanc, Jean-Francois Manieres.,

Cédrie Marmi, Bérengere and Nicole Massignon, Patrick Math¢, John Meclillo, Enumanucel Nesly.

Olvier Ommnes, Raphael Sinai, Dale Schubert. Arthur Stees. Paul Tauchner, Mark Tyson. Jeanne Virion,

Constance and David Yates, Musce de Bitterors, Musce des Arts Décoratifs de Bordeaux, Camard.,
Christies, the Church of Saint-Jean-de-Montmartre, Quittenbaum, the Chiba Prefectural Museum
ot Art (Japan), Kunst- & Aukaonshaus W.G. Herr, Leslie Hindman Auctioneers, Lillian Nassan LLC,
Newel LEC, the Archives departementales de Nicvre, Expertise Plaisance and Aguttes, Gallery Sixtyeight,
Ireadway Gallery, the Victoria and Albert Museum Von Zezschwitz and Auktuonhaus Walldort.
Paolo Pulli of the Diparnmento der Bem Culturali, University of Salento, patiently and kindly
prepared a large number ot photographs specitically tor this book.,

Professor Domenico Latorgia. Chancellor of the Umversity of Salento, very gencrously conferred a
arant that helped make publication possible.

I am extremely gratetul to Maité Hudry at Edidons Norma for having accepted this book and,
rogether with Mandana Mortazavi, Matthieu Flory, Lucie Polard, Ben Young and Joe Nankivell
having steered it to publication.

My daughter Ehzabeth has often pointed out I'Art Nouveau to me during our untorgettable holidays
together:and last but not least. Twish to thank Brunella Bruno tor her unstinting and selfless support
over the years.

I carnestly hope that 1 have not forgotten anyone.

ABBREVIATIONS

USED IN THE TEXT
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L

SAD — Société des Artistes Décorateurs

SAF — Société des Artistes Francais

SAI — Société des Artistes Indépendants
SNBA —Société Nationale des Beaux-Arts
UCAD — Union Centrale des Arts Décoratifs






