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Preface

With a long history, superb skills and diverse styles, arts
and crafts have been an important part of the formative arts
in China and used to be the most important technical force
in traditional agricultural society. Arts and crafts have close
connections with social systems, etiquette customs, life
styles and aesthetic ideas. They are the material and spiritual
carriers of the past civilizations. The craftsmen of different
dynasties once wrote many brilliant chapters of China’s
civilization history with profound wisdom and spirit. After
the founding of the People’s Republic of China, the nation
paid more attention to the labor of the craftsmen. Quantities
of modern arts and crafts have been exported to more than
170 countries and areas in the world, which earns a lot of
foreign exchange profit and also exports brilliant Chinese
national culture.

Arts and craft’s strong vitality lies in their multiple social
functions, such as use, aesthetic, and collection. Since the
very beginning of human society, arts and crafts have been
in material and spiritual production; it is economy and also
culture. A lot of arts and crafts products have strong vitality,
stretching thousands of years like a civilized river, and have
always been serving human life in a beautiful way.

The value of arts and crafts lies in their colorful style,
uniqueness and delicate quality. Arts and crafts in China
have their own technique system and creation philosophy,
and have a lofty reputation around the world with superb
skill and unique national style. Arts and crafts from different
places express distinct local cultural characteristics. For
example, Jiang Nan is known for its delicacy and elegancy;
Beijing for its slenderness and tidiness and Guangdong for
its beauty and colorful style. They all unite in the national
style and form the prosperous situation “spring forever with

different colors”.

Objectively speaking, in the era of “economic and
technological integration”, the basic living requirements of
human beings can be met through new technology and new
economy. Material production of the traditional arts and
crafts has not been in the leading position. The reason why
people still need classic furniture, ceramic art, embroidery,
lacquer ware, jade carving, wood carving, etc. is that
they have more cultural accumulation and artistic appeal,
compared with the stereotyped machine-made products.
Excellent arts and crafts are a perfect combination of nature
and workmanship, which help us appreciate nature, long for
traditions, and feel the warmth of humanity. Not to mention
that by inheriting the tradition, adapting to the varying time,
and constantly absorbing things from other arts, the modern
arts and crafts have established a new aesthetic fashion. The
rich, elegant, pure, vivid, and fresh modern arts and crafts not
only realistically constitute the material living environment
around us, but also constantly influence our spiritual world.

Recently, the one-sided understanding that arts and
crafts are regarded only as economic behavior has been
corrected. Their intangible and cultural heritage attributes are
widely recognized. For example, from 1979 until now, the
art-related national departments have granted 365 craftsmen
the title of “Master of Chinese Arts and Crafts”, which is the
highest honor that the nation offers to this group of people.
In 1997, the State Council officially issued Protection
Regulations for Traditional Arts and Crafts. Provinces all
over the nation laid down detailed methods to protect and
develop arts and crafts according to their situation. In 2006,
Ministry of Culture issued “Directory of the First National
Intangible Cultural Protection”, among which over one
fourth of the items belong to traditional manual skills. In

recent years, more and more provinces and cities have begun



to regard arts and crafts as the sustainable development
resource for the cultural creation industry.Masters of
arts and crafts, who are representatives of contemporary
craftsmanship and carriers of the spirit of innovation, have
achieved a deeper social understanding in value and status.
More attention has been attached to the craft, which is the
value of cultural innovation resources inherent in this field.

In order to coordinate the nation’s strategic decision
towards the arts and crafts industry, summarize the creation
experience of “Masters of Chinese Arts and Crafts”, show
their exquisite creation, and to promote our culture of arts
and crafts, Chinese National Academy of Arts plan to publish
the large series Complete Works of Chinese Arts and Crafts
Masters in the coming years. This project was officially
launched in September 2007.

This series selects qualified research subjects from
craftsmen with the honor of “Master of Chinese Arts
and Crafts”and “National Intangible Cultural Heritage
Representative Inheritor”. Each volume independently
shows the research of one master, a panorama to showcase
the master’s life and his artistic achievement. The whole set
of books maintain continuity in the style and consistency
of the research level. The main contents of each volume
include the master’s oral history, experts’ comments on the
artistic achievement of the master, the master’s works, and
the master’s chronology. For some volumes, there are also
attachments of the master’s works and auction records if
available.

Each master’s growth has experienced decades of skills
training. They tell the readers the difficulty of learning
the artistic skill, the sweetness and bitterness of creation,
and also technical details and rare personal legends. These

precious life and art experiences are hard to imagine for a
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theorist, but they are the most precious and reliable materials
to restructure history. The experts’ comments are based on
the master’s oral history, and standing on the height of this
history to evaluate objectively the artistic achievements the
master made in his life. The photos of the master’s works
are selected from different times, choosing typical works
that can reflect the master’s personal skill growth over time.
The composition of this set of books is to realize the unity of
academic classic and vivid readability.

We were honored to invite well-known experts and
scholars on Chinese arts and crafts history to be the editorial
board of this set of books, and selected related young
scholars to be the writers. We hope the publishing of this
set of books can make up for the lack of the past theory
research on arts and crafts. In a time, with emancipated
ideas of cherishing cultural protection and development, we
shall change the old opinion regarding the manual skills as
“small skills”, and shall spare no efforts to summarize and
promote the excellent arts and crafts culture. The editorial
committee’s joint wish is to leave a set of reliable history

books for the future generations.

Wang Wenzhang

President of Chinese National Academy of Arts
Director of China Intangible Cultural Heritage
Protection Center

2007.11
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Brief Introduction of Niu Kesi

Niu Kesi was born in a family well-known for stone
carving in Qingtian County, Zhejiang Province in February,
1952. When Niu was eight years old, he followed his father
Lin Tingjiao who was with hidden talents on the way to
stone carving. Smart and diligent, Niu became outstanding in
the stone carving circle in Qingtian when he was a teenager.
At the age of twenty, Niu was assigned to Balin Youqi, Inner
Mongolia to teach stone carving skills. In his thirties, Niu
traveled in Europe for about ten years to learn about the
expression and techniques of the Western sculpture.

As for the traditional stone carving, Niu Kesi is very
capable, and he does especially best at “reading stones”.
When beginning carving a stone, he never tries first but looks
at the material and thinks deeply about it for several months.
When carving begins, the first several carvings make the
model. Niu’s cuttings and carvings are firm but soft, accurate
but vivid, flexible but well arranged. Great mountains and
steep cliffs, mist-shrouded mounts and strange stones,
turbulences and water falls, and old trees and vast forests are
all created vividly by Niu Kesi.

The landscape theme is well-known for being great,
forceful and profound; while stone carvings of flowers,
figures and animals are unparalleled for delicacy and agility.
Integrating traditional arts into modern aesthetic ideas, Niu
not only seizes inspiration and expresses it in his works, but
also expresses the present aesthetics.

The landscape works of Niu Kesi are unique for “using
the natural colors of stones”. Distant views are impressive
while nearby views are spectacular, both of which form the
clear, coherent and glorious style of Niu Kesi. The cuttings
and carvings express Niu’s smart artistic conception and
attainment. Niu’s works are beyond the images and express

the artistic essence; for example, mountains and cliffs, mist-

shrouded mounts and strange stones, turbulences and water
falls and trees and bamboos are without exception.

In more than ten years, Niu Kesi created dozens of
outstanding masterpieces, such as Eternal Landscape,
Chinese Cabbage, The Mother of the Land, Impregnable
Pass, Golden Age and so on. Among them, the work
Lotuses in the Morning Sunlight of 2014 was specially
reported by the program “Easter” of CCTV and gained much

praise.
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Oral History of Niu Kesi
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Born in a family well-known for stone carving in Shankou Village,

Qingtian County, Zhejiang Province in 1952

Assigned to Balin Yougqi, Inner Mongolia to teach stone carving skills as an instructor in 1974
Arriving the Netherlands in 1981 and expanding the horizon during the 10-year travel in Europe.
Creating many works in two decades after 1994 with high creating enthusiasm

Awarded as China Arts and Crafts Master in 2006
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