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1. Understand what country music is and know how to identify it.
2. Learn to sing several country songs.
3. Enjoy some country songs and learn the cultural knowledge hidden behind.

Enjoy John Denver s signature song ({XE& i) “Take Me Home Country Roads” and do the

following exercises. )

~—

WhorE wefe |

Take Me Home Country Roads
W) w BE- T
Almost heaven@est Virginia,
Blue Ridge m
Shenandoah River.
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Life is old there, older than the trees,

Younger than the mountains, blowin’ like a breeze.

Country roads, take me home,
To the place I belong.
West Virginia, mountain momma,
Take me home countrym

All my memories gather round her,

Miner’s lady stranger to blue water”.

Dark and dusty painted on the sky,
Misty taste of moonshine,

Teardrop in my eyes.

I hear a voice in the morning how she calls me,
The radio reminds me of my home far away.
Drivin’ down the road I get a feelin’,

That I should have been home yesterday yesterday...

Words and
Expressions

1. Although this song is considered as a symbol (¥3i&) of West Virginia by some fans, others
argue it is not about the state of West Virginia but about the western area of its bordering
state—Virginia. Can you find proof online for both sides in the lyrics and which state do you
think it belongs to?

SEEN,
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2. Some people believe that the “moonshine” in the line “misty taste of moonshine” doesn't
mean the real moonlight but a kind of high-proof spirit (5118) whose distillation (7&18#) was
done at night to not be caught. What do you think and why?

What Is Country Music?

A. Definition
1. Read the following paragraph to get a rough idea about country music and replace the
underlined words with their synonyms (Il X_i7]) in the box.

a. area b. include c. kind d. begin e. journey f. name

Country music is a major genre (l)kﬁdof American popular music that originated (2) be&”’)
in the rural regions (3)@%f the Southern United States in the 1920s. Born out of the, folk music
of Southern Appalachia (P L5732V (€ [ 4 #B 5 JRHBIX ) ), it encompasses (4)1 styles
known as Western swing (7§ #5341 4 ); honky-tonk( Z #1 ¥ I /), bluegrass’ (i 5 4F), rockabilly
(% F#2%), and new country (1 £ #1 /). Although originally kno“\rhi);ftﬁe derisive (I 7)) label
(SW‘hillbilly music” (L1175 5R), country has since moved into the popular music mainstream
(£#i) and gained wide international acceptance. In 2009 country music was the most listened to
rush hour (b F¥E & UE K} [E]) radio genre during the evening commute (6)}0&’:’% second most
popular in the morning commute in the United States.

2. Read to learn more information about country music.

Musically speaking, country music is one of the simplest styles to create and one of the least
intimidating (4 A4 )) to listen to, and it is these features that contribute to its popularity.
Perhaps the most essential (45 )i []) quality of country music and the source of its lasting appeal
("5 77) is its simplicity and direct commentary on the everyday problems of its audience.

Country harmony relies for the most part on a simple selection of repeated chords (Fl
5% )—usually three, although additional chords or as few as two may be used. Most country music
is written in 4/4 time (7773f1), with the first and third beats receiving emphasis. Melodies are
typically just as basic as the rhythm.

The lyrics of country songs commonly talk about the lives of ordinary, working-class

Americans and cover such subjects as love and relationships, loneliness, religion, poverty, and

<
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work. Most country lyrics are very economical ({57 1), using 150 or fewer words, and the result

is often poetic and evocative (5| # IS )).

B. Music Time
1. Enjoy the moving love song “Wonderful Tonight” (Don Williams' version), and learn to sing

the song together in class. @

Wonderful Tonight

It’s late in the evening,
She’s wondering what clothes to wear,
She puts on her make-up,
Brushes her long blonde hair,

And then she asks me, “Do I look all righe?”
I say, “Yes, you look wonderful tonight.”

We go to a party,
And everyone turns to see
This beautiful lady walking around with me.

And then she asks me, “Do you feel all righe?”
I say, “Yes, I feel wonderful tonight.”

I feel wonderful, because I see
The love light in your eyes,
And the wonder of it all,

You just don't realize how much I love you.




Unit

It’s time to go home now, and I’ve got an aching head.

So I give her the car keys", she helps me to bed.
And then I tell her, as I turn out the light,

“Oh my darling, you were wonderful tonight.”

make-up /'metk ap/ n. k4 &
blonde /blond/ a. 4 A1)
aching /'etki/ a. 5

It implies that the man was a little drunk and asked his wife to drive for him.

S b LR YA )

2. Listen to the audio clips of the following typical country instruments.

Banjo (115%%) fiddle (/M%) guitar (7 1th)

harmonica ([1%) accordion (F XA %) mandolin (2 [E#)

3. With all the above exercises done, talk about your general impression on country music.

<
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Songs and Cultures

A. Westward Movement 7, i

St i =

1. Song-enjoymg
Enjoy and learn to sing the state song of Kansas “Home on the Range”. @)

Home on the Range

Oh, give me a home where the buffalo roam,
Where the deer and the antelope play,
Where seldom is heard a discouraging word,
And the skies are not cloudy all day.

Home, home on the range,
Where the deer and the antelope play,

Where seldom is heard a discouraging word,

And the skies are not cloudy all day.

range /remnd3/ n. #3%
buffalo /'bafs lou/ n. LK EF 4
roam /roun/ v. 18 %

antelope /'zntiloup/ n. ¥F
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2. Cultures Behind
Seemingly, the song is about the love for Kansas. Watch the documentary movie clip titled
“Westward Movement”, read the following passage and talk about the real theme of the song.
(Hint: The lyrics was written in 1873 when Westward Movement was underway.) §3

In the mid-19th century, Kansas still had varied and abundant wildlife, including numerous
large game animals (J¥%5514). Huge herds of American bison/jl:%ﬂf'q:), commonly called
buffalo, roamed the open plains. There were also white-tailed deer (HJE &), elk (or wapiti) (Ji
J), and antelope, and wild horses that were descendants of stock brought to America by early
Spanish explorers. By the end of the 19th century, indiscriminate (##Lff]) hunting and changes
in the natural habitat ( H #A## 5 ) had resulted in the near extinction (“K#4%) of all the large
mammals (" ¥.24) except for deer. Today, small herds OW are preserved in

wildlife management areas and private ranches (4%1%).

B. Cajun Culture

1. STllg;;joyihg

Enjoy the song “Jambalaya (On the Bayou)” written by Honky-tonk star Hank Williams and sung
by the Carpenters, describe in your own words the scene depicted by the lyrics. @

He gotta go, pole the pirogue, E

Down the bayou,

His Yvonne, the sweetest one, me oh my oh

Son of a gun®, we'll have big fun on the bayou.
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Thibodaux, Fontaineaux,
The place is buzzin’,
A kinfolk come to see Yvonne by the dozen,
Dress in style they go hog wild, me oh my oh,
Son of a gun, we'll have big fun on the bayou.

Jambalaya and a crawfish pie and filé gumbo®,
For tonight, I'm gonna see my ma cher ami-o®,
Pick guitar, fill fruit jar and be gay-o,

Son of a gun, we'll have big fun on the bayou.

Settle down far from town, get him a pirogue,
And he'll catch all the fish in the bayou,
Swap his mon to buy Yvonne what she need-o,
Words and Son of a gun, we'll have big fun on the bayou.

Expressions
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|
place her on the gun deck (8 F4}) near the cannons (/). When she started having
contractions (7 4#), they would fire the cannons to make her push to have the baby. When;
the baby was born, it was called a “son of a gun”. This term is very negative.

jambalaya erah pie
_(@*“ma cher ami-o” is Cajun French for “my good girlfriend” (“ma chére amie” in French).’
Williams uses the term “ma cher ami” as one word, thus the “my” in front of it. The “0” at!

the end of “ami” is just for rhyming (F#5).

The above song is the most famous song about Cajun (IR N, EJ&T R E K Z) W2 ah M iy
E N\ J5 ). Read the following passage to learn aboyt Cajun culture and answer the questions. |

|7154-1163. ﬁtFrenchamol.In on Wr, Acadﬂ-iaumgimN i
Seven wor . | .‘ P ia é
wmt%mmmmwww%ﬁmmdmg

o \\

A
by Aluundzr 3

2. Cultures Behind *% E _,%

: stamp Act M, |
The state of Louisiana (3 [ 5 [ #% 5 Wr 22 #E M) is widely known for its rich history,
musical traditions, good food and fun spirit/ Its largest city, New Orleans, is considered one of the
best cities for food in the world. Many Megan their careers in restaurants that offer
the rich traditions fan and Creole cooking.
rs to French colonists and their descendants ) who came to what
is now Louisiana ing in the early eighteenth century. The roots of Creole cooking come from
the traditional French foods the\s;mmme. They had to change their cooking to
use the food sources that were available in the hot, wet climate of Louisiana.

Other settlers came from countries including Spain, Germany, Italy and England. The food

traditions of those countries also influenced Creole cooking.
One group of settlers came to Louisiana during the eighteenth century from an area of Canada




