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WHAT DOES SKETCHING MEAN-PREFACE ONE

Associate Dean of China Academy of Art,

Chief Curator of 2016 Chinese Sketching Conference / Wang Zan

A sketching activity for the dialogue between “Shanshui’and
landscape will be held in in Liandu District, Lishui City,
Zhejiang in November 2016. In the context of Chinese
traditional painting, the word "Shanshui" is a painting subject
different from those of characters, flowers, birds, insects and
animals.

"Shanshui" and "landscape" have similar connotation, which
as | think, should be due to the distinction between Chinese
and Western translation, but not the difference of spirit. Both
are the ways in which human beings show the nature with
paintings. In this article, for clearer discussion, the word
“Shanshui” is applied to represent for the Chinese ink painting,
and “landscape” for Western oil painting so as to clearly
discern the differences between Chinese paintings and those
of Western regions in Chinese people’s eye. Accordingly,
”Shanshui" and "landscape" are differentiated in the region
as well as in painting materials, which is embodied in the
differences between rice paper and canvas, ink and oil. | only
recognize such kind of distinction.

The activity is designed to bring together painters from China
and other countries, who will paint from the same natural
scenery with their own painting materials. It initiates a dialogue

between ink and oil paintings by means of sketching — the
basic means for painters to feel and express nature with
painting language. By recording artist's mental trace, painting
has become the easiest way for artists to communicate.
They understand and appreciate each other naturally without
translation and explanation. Despite of the differences of
materials and methods, art essence of ink and oil paintings
can be appreciated by painters of both sides. We are not
entangled in ideology or ideas, instead, we merely paint from
the common natural scenery with different techniques.

Themed by “Sketching from Nature in China", we develop
cultural exchange between China and foreign countries in
attractive Liandu District of Lishui City, which denotes the
meaning of the activity: Feeling China and enjoying sketching,
we share the freedom and soul of art worldwide. We had
better not always apply a hostile discussion way, in which
to defend for an exclusive Chinese traditional theory and
distinguish Chinese native paintings from those of other
countries. Artists communicate with each other through
nature, "Shanshui" and "landscape",and paint together.

December 3, 2016 Wang Zan, at Xingshi Mountain House,
Hangzhou
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“Flowing beads splash like pearls into Oujiang River, talents
and treasures contend uniqueness and beauty in Kuangcang”.
Liandu (Lotus city) is a place bound with long history, rich
culture and unique ecological environment. The second
largest river in Zhejiang - Oujiang River displays its most
magnificent flow through Liandu; green mountains roll over
one another and rivers run across each other, creating a
unique poetic space. Guyanhuaxiang, 28 km away from the
southwest of downtown area, is the brightest pearl on Oujiang
River and the national 4A level scenic spot. The town is
renowned for its weirs, with paintings as its soul and ecology
as root.

There is a living fossil of human agriculture and water
conservancy civilizations — Tongji Weir; Zhejiang Iron
Works — the military production base which has made great
contributions to the Liberation War was born here; a variety
of rural folk arts have been well inherited, breeding the typical
representative of Chinese rural painting school — Lishui
Barbizon, one of China's largest painting and creation bases;
it is also known as the "Hometown of Chinese photography"
and the main creative base of the Chinese Calligraphers
Association. General Secretary Xi Jinping has investigated
Guyanhuaxiang during his tenure in Zhejiang Province. In
2015, Secretary Xi spoke highly of the town at the first-phase
trainee session of training class for county party secretaries in
the Party School of the CPC.

In recent years, by regarding Guyanhuaxiang as a display
window for its image, as well as the new engine of its tourist
development, Liandu District has focused on accelerating
the construction of featured town and the pace of striving for
5A grade scenery spot. The town has won four "Guo Zihao"
(national) honors: the First Batch of National Featured Towns,
the First Batch of National Rural Tourism Demonstration

PREFACE TWO

Secretary of Liandu District / Du Xinglin

Bases, Innovation Pilot Town for Deepening Investment and
Financing Model in Urban Infrastructure, the Most Beautiful
Nostalgia Art Town. Especially in arts and culture, following
the concept of "Hometown of Art , Capital of Romance
and Resort of Leisure", the scenic area has positioned its
development in “Three Bases and One Center”, namely
bases of sketching, oil painting creation and line painting
production and a center of ecological leisure. A fixed platform
for cultural activities has been formed through holding Lishui
Barbizon Landscape Oil-painting Exhibition, Chinese well-
known painters’ sketching creation in Guyanhuaxiang and
other activities, effectively promoting its reputation as cultural
brand, and increasing the confidence in successfully holding
the Chinese Sketching Conference.

Beautiful scenery combines with high-end art; a long tradition
and fashion elements prosper together. Themed by "Dialogue:
Shanshui and Landscape", the Chinese Sketching Conference
intends to build up a platform for promoting the exchange
of Chinese and foreign artists and practicing cultural self-
confidence, so that oriental culture — "shanshui" and western
culture — "landscape" sparkle in the collision. Once the long-
acting and sustainable mode of operation is formed, a well-
known cultural identification system will be established
through the annual collection of works in the activities, which
will also become an intangible cultural wealth.

| believe that sketching conference will certainly contribute to
the construction of featured town and 5A-grade establishment,
will certainly be beneficial to enrich the cultural connotation,
and enhance the quality of tourism, will certainly help create
a national tourism demonstration of the whole area, and will
certainly facilitate the development and prosperity of Liandu.

Novenber 20, 2016 Du Xinglin, at Liandu
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| am very pleased to be invited to the beautiful Liandu District,
where | found sketching and nature are perfectly united.

At this moment, | would like to express my gratitude to
our organizers, Mr. Ge Xuebin, Mr. Wang Zan, and Mr. Du
Xinglin for participating in our artistic creation. Though far
away from home, we can feel the warmest hospitality like
closest friends. Thank you my personal friends: Mr. Zhuo
Xuguang, and Ms. Tong Aiming. Due to your matchmaking,
we have the honor to come here. | would also like to thank
Mr. Zhou Haizhong for his passionate accompany and
comprehensive introduction during the trip.

| believe sketching has a long history and strong vitality in
China. After the exchange with Chinese artists for many
times and visits to several fine arts colleges in China, |
become more sure of my thought. There have always been
talents of art emerging in China, which has played a crucial
role for the development of the world's art.

Sketching has become the core of communication
between Chinese and foreign artists. This is the most
basic motive force of our world and our age to create
new things. Because of the globalization and the
continuous development of transportation means, the
earth has become a village. Sketching is recording what
an artist sees and feels, with his own interpretation of
environment and the sustainability of mankind infused.

Protecting our environment and preserving the diversity
of living species is critical, which requires our deeper
understanding for the nature through pursuing continuous
creation. Let’s integrate ourselves into the diversity of nature.

PREFACE THREE

Chairman of French Art Association / Rémy Aron

Chinese painting has always been driving people's
exploration for spiritual world with its strong impetus.
Additionally, Chinese economy has made remarkable
achievements in the past 30 years, all of which can not
be made without the wisdom of the Chinese people and
the progress of science and technology. The average life
expectancy of human beings is prolonged, meanwhile,
the pursuit for artistic excellence is also inherited and
extended by people of different ages.

As the respect and love for nature take roots in Chinese
tradition, what Chinese people are conveying to the
world is that China will unswervingly step forward on the
course of sustainable development.

We can compare the creation of landscape painting to
an adventure, which have been enjoyed by the Chinese
painters, while our Western painters are just beginning
the journey. We hope that we can study the language of
nature in our own way.

Alpine, flowing water, breeze, plants and human
architecture, like rhetoric and grammar, greatly enrich
the art creators’ learning of the language of nature.
All painters have two teachers, who are predecessors
of the nature and the art. The teaching from the older
generation have led the new artists to observe the
contours of nature from their own point of view.

In Liandu — a place with enchanting scenery, we can
write a new chapter of infused painting and nature.

Let us start from beautiful Liandu to find the harmony of
the world through “Shanshui” paintings.

November 20, 2016 Rémy Aron, at Liandu






