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Preface

With a long history, superb technologies and diverse
styles, the traditional Chinese arts and crafts are crucial
components of Chinese national plastic arts and used to
be the most significant technological powers in traditional
agrarian society. As the arts and crafts are closely related to
social systems, social etiquette, customs, the way of living,
and aesthetic ideas, they are the carriers of both material
and spiritual civilization of the past. The craftsmen from
each dynasty contribute their superior intelligences and
brilliant inspirations to Chinese civilization history. After
the founding of People’s Republic of China, craftsmanwork
has been highly appreciated and arts and crafts have been
exported to over 170 countries around the world. This not
only helps our country earn foreign exchanges but helps
export our splendid national culture.

With multiple social functions such as practical,
aesthetic, and collection, the arts and crafts show their great
vitalities. From the beginning of human society, arts and
crafts are both material and spiritual production, are both
economic and cultural activity. A majority of arts and crafts
shows their enormous vitality, stretching thousands of years
as a civilized mighty current, and serving to individuals’ life
in a way of beauty.

Arts and crafts are invaluable in their diversities in
styles, and uniqueness and exquisiteness in qualities. Arts
and crafts in China obtained their own technique system
and creation philosophy, which enjoy a high prestige all
over the world with exquisite craftsmanship and unique
national characteristics. Arts and crafts from different regions
indicate outstanding local and cultural characteristics in both
techniques and styles. For instance, those from Jiang Nan
are delicate and elegant, those from Beijing are splendid and

tidy, and those from Guangdong are beautiful and colorful.

To be objective, in the era of “the integration of
economy and technology”, people’s everyday needs and
demands can be fully met by new technology and new
economy, and the material production of traditional arts and
crafts are out of the mainstream. The reason why people still
need classic furniture, porcelain art, embroidery, lacquer,
jade carving, wood carving, etc, is that they aggregate richer
culture and artistic flavor comparing to the monotonous
machine-made products. Excellent arts and crafts display
the perfect combination of nature and craftsmanship that
enable us to cherish nature, yearn for traditions, and feel the
warmth of humanity. Furthermore, modern arts and crafts
keep pace with the times and learn from other field of arts
consistently on the basis of inheriting the traditions, and
have established a brand new aesthetic fashion. Those local
differences develop under the national consistent style which
lead to the prosperous situation in arts and crafts. Prosperous,
elegant, pure, bright, and fresh modern arts and crafts not
only constitute the material living environment around us,
but affect out inner spiritual world constantly.

Nowadays, the one-sided view that arts and crafts are
economic behaviors has been corrected, and their nature
of culture and intangible cultural heritage are widely
recognized. For instance, three hundreds and sixty five
craftsmen have been granted the title “China Arts and
Crafts Master” by the relevant national departments since
1979, which is the highest accolade for craftsmen at the
national level. The State Council officially issued Protection
Regulations for Traditional Arts and Crafts in 1997, and all
provinces stipulated detailed measures on arts and crafts
protection and development in light of their situations.
In 2006, Ministry of Culture issued Directory of the First

National Intangible Cultural Protection, among which more



than one-fourth of the items are traditional handicraft skills.
Recently, more provinces and cities have considered arts and
crafts as the resource of sustainable developing cultural and
creative industry. The values and status of masters of arts and
crafts, the representatives of contemporary craftsmanship
with the spirit of innovation, have obtained further social
cognition. The cultural and creative resources and values
that contained in the field of arts and crafts are getting more
attention.

In order to coordinate the nation’s strategic decision
on the industry of arts and crafts, to summarize the creation
experience of the finest craftsman “China Arts and Crafts
Master”, to present their exquisite creation, and to advance
our culture of arts and crafts, Chinese National Academy
of Arts launched a series of publication of The Complete
Collection of Arts and Crafts Masters of China in September,
2007.

This series selects qualified research cases from
craftsmen with the honor of “China Arts and Crafts Master”
and “National Intangible Cultural Heritage Representative
Inheritor” . Each volume presents the research from one
selected master, fully display master’s life and artistic
achievements. The whole set of book is coherent in writing
styles and stable in research standards. The main components
of each volume include oral history of the master, comments
on the master’s artistic achievements from experts, works of
the master, and bibliography of the master. Master’s works
and auction records are also attached.

Each master experienced decades of skills training and
practices. They talk about the difficulties in their learning,
the happiness and sadness in their creation, as well as
unknown technique details and personal legends. These

previous life and art experience can hardly be imagined
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by theorists, and they are the most precious and reliable
materials for reconstructing the history. Experts’ comments
are partially based on master’s oral history, and provide
objective comments on master’s artistic achievements from
a historical height. The photo collections on master’s works
cover different stages of his or her life, and those typical
works that are more reflective on master’s personal skills
development are more appreciated. The composition of this
set of books intends to achieve the unity of academic classic
and vivid readability.

We were honored to have well-known experts and
scholars on Chinese arts and crafts history to be the editorial
board of this series of books, and to have arts and crafts
related young scholars to be the writers. We hope the
publishing of this series of books can help to fill the gaps
in arts and crafts theory research. In a time of emphasizing
cultural protection and development and emancipating
mind, the old opinion regarding the arts and crafts as tiny
and important tricks should be modified, and make efforts
to summarize and promote the excellent arts and crafts
culture. It is the editorial committee's wish that to leave a
set of reliable history books on arts and crafts for the future

generations.

Wang Wenzhang

Honorary President of Chinese National Academy of Arts
researcher, doctoral supervisor
2016.6
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Brief Introduction of Guo Linshan

Guo Linshan (1939—2011), born in Linhai City,
Zhejiang Province, was a graduate of the Silicate
Engineering Major of the Building Materials Department of
Tongji University. Being a senior artist and craftsman and
China Arts and Crafts Master, Guo Linshan once held the
posts of the group leader of the ceramic sculpture group of
the Ceramic Industry Science Institute of the Department of
Light Industry, director of the Ceramic Sculpture Department
of Zhejiang Institute of Arts and Crafts, member of the senior
position review committee for arts and crafts profession of
Zhejiang Province of all previous sessions.

As a child, Guo Linshan showed a very high artistic
talent and stuck to his artistic dream. Guo’s ceramic creation
inherited the tradition and made innovation at the same time.
Rich experience and high talent were showed in his artistic
works, all of which were not only realistic but also vivid,
presenting his unique artistic style. Guo’s created many
different styles and various subjects in ceramic sculpture,
expert in figures and animals. His ceramic works could
be classified into three groups: large-scale ceramic relief
frescos, high-temperature colored-glaze ceramic sculpture
and ceramic kneading models, all of which were done
with facility, showing the good command of the property
of clay and the technological characteristics of firing and
the outstanding artistic talent of the artist. The profound
moulding skill and artistic cultivation were the basis for
Guo’s creation level, making him the excellent ceramic
sculpture artist of the contemporary era.

Guo Linshan’s works won provincial and national prizes
for more than once and were collected by organizations
such as National Museum of China, Chinese Craft Art

Gallery, Chinese Ceramics Museum and Zhejiang Provincial

Museum.

In 2000, he set up Hangzhou Guishan Kiln Ceramic Art
Research Center with Ms Ji Xigui, another China Arts and
Crafts Master; in 1996, Guo Linshan was awarded the title
of “Excellent Arts and Crafts Technician”, in 2006, he was
awarded as China Arts and Crafts Master; and in 2011, he
was honored with “Chinese Arts and Crafts Lifetime Award”

by China National Arts and Crafts Society.
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Artistic life of Guo Linshan
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In 1939, Guo Linshan was born in an intellectual family.

In 1966, his ceramic career began at Jingdezhen Insititute of Ceramics.

From 1974 to 1986, he created many high—temperature colored—glaze ceramic sculptures of
animals and figures, starting to form his own style.

In 1986, he and his wife were introduced to Zhejiang Institute of Arts and Crafts as talents.

In 1987, he was among the first batch getting the senior title of industrial artist.

From 1993 to 1998, he created many large—scale ceramic frescos.

In 2000, he set up Hangzhou Guishan Kiln Ceramic Art Research Center with his wife Ji Xigui
and created many masterpieces.

In 2006, he was awarded as China Arts and Crafts Master.
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