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(HKU), where he is now Associate Professor in Music. He has published in the
areas of musical aesthetics, film, music, Hong Kong cinema, and the psychol-
ogy of music. His book Situated Listening: Music and the Representation of the
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emas in Global Markets. His best known works include The Samurai Films of
Akira Kurosawa, Eros plus Massacre: An Introduction to the Japanese New Wave Cin-
ema, Reframing Japanese Cinema: Authorship, Genre, History, American Jewish Film-
makers, The Cinema of Hong Kong: History, Arts, Identity, and Ozu’s Tokyo Story.
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Notes on Contributors  xiii

Wild at Heart, and has been a frequent contributor to Film Quarterly, Cinema
Journal, and Cineaste, where she served as an associate editor for six years. She
is an associate of the Seminar on Cinema and Interdisciplinary Interpretations
of Columbia University Seminars and is currently working on a book about
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