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Preface

From the masks and torches in ancient Greek theaters to Broadway
singing and dancing masterpieces of America in the 20th century,
and from the detailed records and stages of Chinese drama to the stage
machines in Japan, dramatic aesthetics and stage technique add radiance
as well as charm to each other, and they both have a long history of
thousands of years. During these times, stage space design has been
undergoing constant evolution on the basis of the matrix of drama,
thus creating many new theaters and forms of artistic creation. My
long—cherished wish is to explore an effective way of sorting out and
summarizing history and contemporary stage space, to enrich teaching
experience through creative practice and to accumulate results through
writing down theoretical knowledge I’ ve learned for several years
and compiling my creative notes, thus leading readers to touch more
minor details which cannot be reached in the theaters. However, I feel
keenly that my ability falls short of my wishes, which is exacerbated
by trifles I’ ve been enmeshed in. In my spare time, I’ ve had the
honor to read so many famous works and speeches of predecessors and
contemporary masters. It’ s hardly to exceed any one of them and I
only wish that if standing on the shoulders of giants I will present more
humble opinions about this field. Moreover, contemporary concepts

and frontiers of stage space continue to extend and enlarge, and the



discipline of drama and film also obtain continuous development and
improvement. As such, even though the book’ s name is Art Research
and Creation Records of Macro Stage, the book itself is actually full
of dictions on the micro level and personal experience. So the content
of each chapter and section is unavoidable to hold a part as the whole,
to combine reason and emotion and to be inattentive and biased. I” ve
written this book for the reference of other colleagues, and I’ 1 be
willing to be corrected if there is something wrong.

This book is divided into 16 sections. Generally speaking, those
theoretical frameworks, learning notes, design concepts, teaching
reform schemes, essays and drafts of my practice and teaching for
several years are sorted out and summarized in a way of creation records.
During my writing of the book, 1 get support from several leaders
and colleagues of Sichuan Fine Arts Institute as well as my families. I
appreciate you all!

This is the preface!

Xu Dan

Written in the Fall of 2017 in Sichuan Fine Arts Institute
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