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PREFACE

This study combines a design analysis of Roman luxury villa architecture with a
cultural analysis of the Roman luxury villa lifestyle to shed light on the villas’
design as a dynamic process related to cultural, social, as well as environmental
factors. Roman villas articulated a novel architectural language that designers
developed by appropriating the existing stylistic and thematic vocabularies of
Hellenistic and Roman architecture. The present analysis seeks to describe and
explain the ways in which architecture accommodated the lifestyle of educated
leisure, the lifestyle # la grecque, and an appreciation of landscape; and how, in
doing so, it became a cultural phenomenon and a crucial element in the con-
struction of Roman cultural identity.

Five villas from around the bay of Naples (c. 100 BCE-79 CE) are the focus of
this study, but examples are drawn from a wider corpus of evidence. The first
chapter outlines the cultural phenomenon of the luxury villa, assesses previous
scholarship, and addresses the study’s scope. Chapter two introduces five case
studies. Chapters three to six focus on four architectural structures and/or
features within the villas, discussing them as generating spaces for the lives led
in them, lives that were intertwined and became identified with the luxury villa
trend: porticus and cryptoporticus (chapter three), porticoed gardens (chapter
four), water features (chapter five), and dining facilities (chapter six). The final
chapter analyses the architecrural design concerns to which these architectural
structures or features relate, and explicates the ways in which designers
responded to them.

Earlier studies have identified the cultural phenomenon of Roman luxury
villas, singled out their architectural traits, studied their distinguishing architec-
tural elements, structures, or features, addressed their symbolism and cultural
and intellectual affiliations, and examined their sculptures, décor, wall paintings,
and pavements as parts of the villa environment. But architecture is much more
than a matter of elements and their symbolism; and the spaces it creates are more
than just a physical environment. Architecture is a culturally informed process,
which forms living spaces.

This book moves beyond a formal analysis of architecture to expose the
cultural factors that informed and shaped the architectural expression of the
luxury villa trend, and address the ways in which contemporary ideas about
landscape were integrated into the architectural design of Roman luxury villas.



vili PREFACE

In their effort to accommodate the Greek style, Romans created something
completely unprecedented in the history of architecture. In designing for luxury,
Romans shaped a sophisticated interplay of architecture and landscape, an inter-
play that Renaissance architects discovered and reinvented, and that persists to
this day.
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