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About the Author

Chen Congzhou, whose given name is “Yuwen”, and who styled himself “Congzhou™ and “Ziweng”,

was a famous artist in field of ancient Chinese architecture and gardens.

27/11/1918 was born in Hangzhou, Zhejiang Province.

1938-1942 studied at Zhijiang University and received his BA degree.

1946 a student of Master Zhang Daqjian, one of China’s greatest painters in the twentieth century.

1950 an associate professor at the Suzhou Fine Arts Academy and in the Department of
Architecture at St. John’s University in Shanghai.

1951 an associate professor at Zhijiang University.

1952 director of Teaching and Research Office of Architecture History in the Department of
Architecture at Tongji University, held the position of associate professor, professor, and PhD
student advisor.

1985 the counselor of I. M. Pei & Partners in the USA.

1989 the counselor of the quarterly Landscape Architecture in Taiwan, was awarded as
International Honorary Member of the Japanese Institute of Landscape Architecture.

15/3/2000 passed away.

Authored Suzhou Gardens, Pictures and Figures of Traditional Suzhou Residences, Traditional
Suzhou Residences, Miscellany of Gardens, Yangzhou Gardens (and Traditional Residences) ,

On Chinese Gardens, Stone Bridges of Shaoxing, Famous Chinese Gardens, Shudai Ji, Chuntai Ji,
Lianging Ji, Suiyi Ji, Zishi Yumo, etc., Mr. Chen Congzhou not only had in-depth research on and
great insight in ancient architecture and classical gardens of China, but also participated in the
identification, remediation and protection of them. He designed and organized the Chinese garden
Mingxuan for the Metropolitan Museum in New York, guided the design and renovation of East
Yuyuan Garden, Longhua Pagoda, as well as Tianyige in Ningbo and Shuihui Garden in Rugao,
designed and directed the construction of Nanyuan Garden in Yunnan Province. Mr. Chen had

been honored as the Master of Chinese Gardens by Japanese academia.
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Commemorating the Centenary of Chen Congzhou’s Birth
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2018 is a very special year because of the centenary of a great man in the field
of Chinese architecture.

To memorize the extraordinary significance, we are going to republish Mr.
Chen’s four classic academic works: Suzhou Gardens, Traditional Suzhou
Residences, Yangzhou Gardens (and Traditional Residences), and Famous
Chinese Gardens. We have put great effort into these books, typing and
proofreading texts, collecting photos and drawings, editing images... We
designed and arranged the layout and pictures with the highest respect for
the author.

While trying our best to maintain the authenticity of the contents, we have
adjusted the sequence of the contents and deleted some photos and drawings
compared to the original, so as to better clarify the relationship between texts
and pictures. In addition, due to the newly discovered photos of Yangzhou
gardens taken by the author, about 50 pictures in Yangzhou Gardens and
Traditional Residences (originally Yangzhou Gardens ) were added.

Since the original editions of the four reprinted works are from different time,
translated by different translators into English, and published by different
publishers, the translation styles are not alike, and the proper nouns are
translated in different ways. Currently, there is no unified official translation for
the proper nouns. For example, for gardens, government departments, official
websites of the scene spots, international organizations, and the general public
have their own English translations. As the four books published this time
are “Centenary Edition”, the original historical features and complete system
of which should be maintained as much as possible, we have only made the

translations of proper nouns consistent within each book.

The four classic works on classical Chinese gardens and residences are
revived, reflecting the distinguished character of a trailblazing Chinese

architectural master.

— The Editors
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{7 | In Lieu of Preface

BHE—AH— (MBI
My First Book—Suzhou Gardens

To be honest, my first book should have been
my earliest book. However I am a person with a
wide range of interest. My earliest books are not
on the line of my profession, for example, the
Biography of Poet Xu Zhimo ( (& EEHEIL) )
Besides, I wrote miscellaneous monographs on
architecture. They are based on some materials
I collected occasionally. The first book I wrote
in real earnest should be the Suzhou Gardens. It
was completed in1956. This is the first book on a
systematic study and discussion of Suzhou gardens
after 1949 when the People’s Republic of China
was established.

In early 1950s, I was a teacher in the
Architecture Department of Tongji University in
Shanghai. At the same time I did some spare-time
teaching at Sunan Industrial College in Suzhou ( 75
M 75 B L. % ). These classes were scheduled on
Saturday morning. I took the night train on Fridays,
stayed in a hotel near Guangian Jie ( M A #7 ).
Earlier next morning I went to the college located
in the Garden of Canglang Ting (the Canglang
Pavilion , #37R5* ) to teach my class. After taking
a siesta, I rambled in the gardens, with notebook,
camera, tape measure and scratch paper at hand.
“I watch leisurely mosses and berries, as my
migrant interest dictates.” I enjoyed the sceneries
and recorded their beauty at will. On early Sunday
morning, I entered the gardens again. At noon, with
a pot of fragrant tea and a dish of pastries, I sat by
the rockeries to savor my snack. At that time, there
were few viewers in these gardens. I could linger
around as long as I wish. Excited by the scenes, I
was not aware of the drowsiness. It was not until
sunset that I left gardens with full satisfaction,
and took the train back to Shanghai. My kids were

waiting for me at the door and were elated with the
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Suzhou delicacies I brought back. Now they are
as old as I was at that time. It is already the era of
my next generation when the second edition of my
book Suzhou Gardens came to light in Japan the

year before last.

I did the same every week for the next few
years. I derived great pleasure from the excursions.
Then I started to write the book based on the
material and the thoughts I accumulated during
this period. My viewpoints presented in the book
are abstracted from the factual materials I have
collected, and so, I believe, are fully substantiated.
Touring the gardens triggered noble sentiment.
Chinese gardens in essence catered to artists
and men of letters. Therefore, the design and
construction are underlined by poetic grace and
picturesque romance. So naturally when I sorted
out and edited the photographs I had taken of the
gardens, I recalled those sentences and phrases
from our ancients’ poems. I entitled each photo
with words or phrases from Songci. As a result,
I unwittingly turned a professional book on
garden architecture into a literary writing. This
seemed an act of originality on my part. After it
was published, the book was highly acclaimed
by the readers. But later in 1958, to my surprise,
I became a target of criticism for the so called
feudalistic scholar’s ideas in the book. I had no
way out but to bow to these accusations against the
alleged outworn concept of mine. Almost 30 years
later, with the new-emerging advocacy of closer
integraion of science with humanities, garden
construction began to be imbued with artistic
imagination and poetic inspiration. My much
depreciated “absurdities” of the past was again
highly appreciated by the public. “Smiling with
tears” is what my first book offers me.



My first book left me with a bit of “trauma”,
but I have not been disheartened. In these years
I have never relaxed my efforts to write and
up till now made much headway. To a learner,
perseverance is the most important motive force
in life. There is no easy path in one’s career. Sink
or swim, all depends on whether one has courage
to pursue the objective one has correctly chosen. I
have a very peculiar aftertaste each time I pick up
my first book. “Three decades of joy and woe all
arise from Suzhou; on recalling it I'm still tender-
hearted and full of yearning.” My passion for
Suzhou and its gardens is still smouldering, to tell
you the truth.

I am gaining on age now. However, “The
Heaven pities the somber grass; the Earth
cherishes the golden twilight.” I expect to spend
the remainder of my life writing more books in
dedication to my beloved people and country.

Chen Congzhou

Originally published in
News of Books ( (51d) ), Jan. 5th, 1985
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Analysis of Suzhou Gardens
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PART ONE

The origin of Chinese gardens may be traced
to You ( A ) and Yuan ( [ ) of ancient China,
or Yuan ( %f ) in the book A Study of the Han
Dynasty Customs ( i) ). All these Chinese
characters mean “fenced land”. According to the
first Chinese etymological dictionary Explanation
of Characters ( { ¥t 3 ) , written in 2nd century
AD) You ( [ ) and Yuan ( 5 ) are designed for the
purpose of keeping and breeding animals, while
Yuan ( [itl ) and Pu ( [# ) are created as a means of
growing fruits and vegetables respectively. People
are assigned in charge of these lands. According to
Rites of Zhou ( { J& 4L ) , written in the Warring
States period), the primary Administrator ( K
52 ) of the Heaven Office ( KX B ) ordained nine
duties to the commoners, the second of which
is to manage Yuan ( [ ) or Pu ( [l ) by way of
cultivating trees and grass. Also recorded in Rites
of Zhou is that the Manager of You ( [l A\ ) in the
Earth Office ( Hi F ) takes charge of shepherding
and breeding animals, whereas the Master of Load
( #ii ) cares for transforming the land into Yuan
(17 ) and Pu ( [f] ).

Construction of You ( [&] ) or Pu ( [#] ) started
as early as the time of Xiwei ( %445 ) or Huang Di
( ¥ 7 ) respectively. Later, during the period of
the three ancient Chinese dynasties—Hsia, Shang
and Zhou (22nd century to 17th century BC), Yuan
( %8 ) and You ( [fil ) were designed as hunting
grounds. For example, King Wen of the Zhou
dynasty, Ji Chang ( J& 32 F , 4 & ), built a You
( A ) for the people to collect firewood and hunt
for wild birds and rabbits.

Starting from the Qin and the Han dynasties,
the function of gardens was gradually shifted into

place for exclusive enjoyment of the emperor,



with elaborately designed and decorated buildings.
Some of them were very large according to historic
records. The first emperor of a unified China,
Ying Zheng of the Qin dynasty ( ZE 45 & , B )
constructed the Palace Qin across both banks of the
Wei River, covering an area of 300 Li (a distance
unit used in ancient China, one Li is equal to 0.5
kilometer). Emperor Wu of the Han dynasty, Liu
Che (X 7 , X4 ) built Shanglin Yuan ( _I
#K % ), Ganquan Yuan ( H JR % ), as well as
Taiyechi ( X ¥ B ), to north of the Jianzhang
Palace ( #FH 5 ).

Prince Xiao of Liang, Liu Wu ( %2 T, Xl
i{) started to put up rockery in his Tuyuan ( %l ).
Emperor Wen of Wei in the Three Kindoms period,
Cao Pi ( #1347 , ¥ A% ) built Fanglin Yuan ( 75
#1E ) and Emperor Yang of the Sui dynasty, Yang
Guang ( [§J% 7 , ¥ ) constructed Xiyuan (
5ti ). Emperor Yizong of the Tang dynasty, Li Cui
( HEELSE, 253 ) set out to transform Yuan ( 4G )
into a prototype of Chinese gardens by planting
arbors and piling rockery in it. The garden Genyue
( A% ) built by Emperor Huizong of the Northern
Song dynasty, Zhao Ji ( 2K # 5%, B {5 ), is the
most documented garden in historical texts.

After the Song dynasty migrated south, there
were built various gardens such as Yujin ( &
L), Tujing ( 3B %t), Jifang ( ££ 75 ), in the area
of Lin’an ( i % , now Hangzhou #T | ). The
emperor Kublai Khan of the Yuan dynasty ( JG i
fH, 2 % %) built Taiyechi ( K # i ) of Long
Live Hill based on the island Qionghua ( Zi £
& ) of the Liao and the Jin dynasties. During the
Ming and the Qing dynasties, in light of traditional
customs, many new style gardens were brought
into being for the sake of emperors, such as West
Yuan ( /5§ % ), South Yuan ( F§ %G ), as well as
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Changchun (%% ), Qingyi ( i&¥ ), and Yuanmin
(the Old Summer Palace, |7 Hf ) in the western

suburbs of Beijing.

The development of private gardens can
be traced back to Yuan Guanghan ( =) of
the Han dynasty, who constructed a garden at the
foot of Mount Beimang ( dt ©f 111 ) located north
of Luoyang. This garden covered an area of four
Li in the east-west direction, and five Li along
the north-south direction. It was a huge garden
with ranges of rockeries and a variety of animals
kept within their bounds. Liang Ji ( Z% 3 ) built
several Yuans and Yous which were distributed in
an area thousands of Li in extension, bordered by
Hongnong ( 5448 ) to the west, Xingyang ( 7<[H )
to the east, Luyang ( &FH ) to the south, and Heqi
(1) to the north. Treasury Minister of the Han
dynasty, Zhang Lun ( 3 @ 4¢ , 5K 1), built the
garden Jingyangshan ( 5tfH1l1 ), in close imitation
of natural landscape, highlighting the achievements
of the art of garden architecture. In addition, Ru
Hao ( %ifif ), an artisan of Wu region, built towers
and pavilions around the grotesque rocks collected
from Beimang ( 4t ¥ ) and Nanshan ( 7 Ll ),
and channeled natural springs to water the garden
flowers. The above-mentioned gardens were all

initial attempts at imitating the sceneries of nature.

During the period of the Six Dynasties, China
was undergoing a dramatic change in ideology
and was inflicted with the most incessant warfare
in Chinese history. A class of scholar-officials,
who maintained an elegant living style, enjoyed
a simple and refined life and upheld Buddhism
prevalent at the time, started to think of quitting
politics and to spend time worshiping Buddha for
self cultivation. They hankered after an idyllic life

in nature while actually residing within cities. This



