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Prefac ©

Pedro Meyer, a Mexican photographer, is one of the pioneers and most recognized representatives of the world’s contemporary photographers. During his
40-year-long career, the expressions of his works vary greatly from the social documentary photography to digital art images. He showed his distinctive style with
his original insights and the great diversity in his excellent photographic works of art.

Meyer was awarded Guggenheim Memorial Fellowship in 1987, which allowed him to travel and photograph across the United States as a foreign photographer.
At that time, digital image brought by electronic science and technology was quietly on its way and was brewing the upcoming photographic revolution. Pedro
Meyer distinguished in world’s photographic community was faced with a career choice, either readily adhering to traditions or changing with trends. Finally he
chose the digital creation in order to keep pace with the times.

In 1991, based on his old family photos and the life photos of his parents, Pedro Meyer published the very first image-and-sound combined CD ROM in the
world titled “I Photograph to Remember”, which made him the first leading person of the digital photographic era after he established his reputation in the traditional
photographic industry. In the 1990s, he started digital manipulation of the photographs he shot in the United States in the 1980s and included them into the re-
creation of ruminative reflection. Among the first to carry out creative activities with the help of digital camera, by taking full advantage of the image processing
function of computer software and convenient tools of digital technology, Meyer produced a multi-image Photo-Digital, which he called “New Documentary
Consciousness”, and named the process of creating such artistic work as “founding and making images”.

In Pedro Meyer’s opinion, although the former picture shot strictly under the documentary principle represents the original state of the object, it was only an
instant of time and space to show the relative superficial reality. From the photographer’s impression of one particular object, and combining the essential elements
from some continuous instant time-and-space pictures, the images of “New Documentary Consciousness” produced therefrom were complete documentary
photographs capable to reflect and represent the real impression of the photographer. It was just such multi-image digital photos that enabled Meyer to rank among
the distinguished photographers in the new image century and laid the foundation for him to become a pioneer in the digital photographic history.

Pedro Meyer’s new work “The Real and the True” came out in 2005, comprehensively elaborating the mature concept of photographic creation and the overall
production techniques of digital images. The imaging practice of “New Documentary Consciousness” marked the formation of Meyer’s personal artistic style.
Mayer’s most representative digital imaging works are “Los Meyer” (1940/ 2000) and “Manuel Alvarez Bravo Y Su ‘Buena fama durmiendo’” (1974/ 2000).

“Los Meyer” is a picture of two pairs of sons and fathers: Pedro Meyer and his father, and Pedro Meyer and his son. The original father-and-son photos were
taken in 1940 and 2000 respectively. Finished in 2000, this digital photo was a portrayal of Meyer’s two images at different ages, old and young. The two fathers
and sons in the photo had gone through the time. Seen from the picture, Mayer looked even older than his father. With different parallel arrangement and brand-new
montage idea, the original father-and-son photo constructed a meaningful pattern of artistic photo, real in form but illusory in reality. Pedro Meyer called it “imagery
leading to soul”.
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In the center of “Manuel Alvarez Bravo Y Su ‘Buena fama durmiendo’” is the senior photographer Manuel Alvarez Bravo, under whom lies a young lady who is

just the image from his classic representative work — “The Good Reputation, Sleeping”. Moreover, on the top left is an old white-haired man holding a camera by



the grove, who was also Bravo himself. As a result, the image of Bravo photographed by Pedro Meyer in 1974 and the classical image shot by Bravo in 1938 were
bridged seamlessly into a fictional super-realistic digital imaging work.

Pedro Meyer was born in Spain and then immigrated to Mexico. After finishing his university education in the United States, he returned to Mexico. The life
of Pedro Meyer, a photographer of Jewish descent, carried rather complicated cultural factors. Though he explored images all his life from the point of serious
documentary photography, he had deep feelings towards Mexico for its rich culture. In Mexico, technological progress, political changes and economic crisis coexist;
tradition and modernity, poverty and luxury live side by side. The three major cultural forms, Indian culture, European culture and colonial culture, clash and collide
with, infiltrate into, draw upon and integrate with each other. Today, through skillful combination of such complex cultural factors as the mythologies of the Indian
indigenous people, the imported Catholic civilization, the liveliness and brilliance of the Latin ethnic groups, and the fashion and vitality of the US culture, the
Mexican culture and customs have been subtly nurtured and come into existence. The inheritance of Europe’s western cultural tradition and the effect of the Indian
civilization of Latin America have been running through Pedro Meyer’s photographic career, which have also supported him in setting the tone for his personal
photographic style.

With regard to photographic behavior and the nature of images, Pedro Meyer was pushed to make deep philosophical thinking and flexibly demonstrate
individualistic artistic language by the unique artistic style, aesthetic position and diversified values of the Latin American culture. His inheritance of the tradition
of the predecessors and relentless pursuit of Mexican and Latin American ethnic identity via photography have already built up the ideological context which could
represent Mexican photography, specialize and visualize his concept in his personal practice. Pedro Meyer’s changeable imaging works have brilliantly manifested
the spirit of art of Mexico's national culture. This has not only made him a well-deserved core figure linking the preceding and the following in Mexico’s modern
photography, but also established a remarkable symbol in the development history of world’s photographic history.

Pedro Meyer came to China in 2006, ready to share his photographs featuring Latin American artistic style with the Chinese people. Taking this opportunity,
he contributed 110 photographs to the National Art Museum of China. At the moment of the contribution and exhibition, we would like to compile these works and

present them to our Chinese readers, a move also intended to show our respect for Meyer’s generous contribution.

National Art Museum of China

October,2008
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