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ROMAN WOMEN

This richly illustrated book examines the daily lives of Roman women
by focusing on the mundane and less-celebrated aspects of daily life —
family and household, work and leisure, worship and social obligations —
of women of different social ranks. Using a variety of sources, including
literary texts, letters, inscriptions, coins, tableware, furniture, and the fine
arts, from the late republic to the high imperial period, Eve D’Ambra
shows how these sources serve as objects of social analysis, rather than
simply as documents that re-create how life was lived. She also demon-
strates how texts and material objects take part in shaping realities and
what they can tell us about the texture of lives and social attitudes, if not
the emotions of women in Roman antiquity.

Eve D’Ambra is Professor and Chair of the Department of Art at Vassar
College. She is the author of Roman Art (Cambridge, 1998).



CAMBRIDGE INTRODUCTION TO ROMAN CIVILIZATION

Cambridge Introduction to Roman Civilization is a program of books
designed for use by students who have no prior knowledge of or famil-
tarity with Roman antiquity. Books in this series focus on key topics,
such as slavery, warfare, and women. They are intended to serve as a
first point of reference for students who will then be equipped to seek
more specialized scholarly and critical studies. Texts in these volumes
are written in clear, jargon-free language and will integrate scholarship
primary texts into a synthetics that reflects the most up-to-date research.
All volumes in the series will be closely linked to readings and topics

presented in the Cambridge Latin Course.
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