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PREFACE

Only dreams and fantasies are above any state or law in this world. Dreaming can be unrealistic,
but yet still be free, and meaningful to the nature of life. Cui Ling is this kind of a dream seeker. She
creates fantasies with children. She watches over their childhood for them. To “"teach” children to
paint is not a very accurate way to describe what Cui Ling has been doing. Children are unteachable
angles. Adults, with their sterectyped opinions of painting, are strangling the free and creative nature
of children. Cui Ling digs and liberates these children from the mire, along with their creativity and
imaginations, So carefully and attentively she digs, as if digging gold. What' s worth mentioning here,
15 that she is also preserving the nature of these children from the hands of their lovely parents, who
yet know so few about artistic creativity; and rescuing children from the sludge of this rigid,
stereotyped and dreamless art educational system at the present. She fights alone in this awkward
dilemma and tragic situation. She 1s worth our respect.

It was not a coincidence how Cui Ling started her career in early childhood art education. Her
father was a music educator. Back in the 1950s and 1960s, Chinese had just survived the famine; their
faces still looked sick and unhealthy. However, on every single Saturday evening, Mr. Cul would put on
his suit and shine his shoes. In an old fashioned, somewhat sentimental and nostalgic amphitheatre
classroom in Wuhu No.1 Senior High School, he was facing a room full of kids from countryside with
their double cravings and innocence. Affectionately, Mr. Cui introduced, played and conducted for
them the music of Beethoven, Chopin, and Tchalkovsky...When we look back, those days were almost
extremely unreal. He carried on every single week, until he was knocked down by the Red Guards
when Cultural Revolution began.

In her career of early art education, decades of explorations and discoveries were mixed with Cui
Ling' s own dreams, pains and passion, She devoted her mind and soul, “fearlessly and selflessly,
just like how Huang Jiguang and Dong Cunrul exploded the bunker,” as | would often joke. There is a
certain time of mystery in childhood which no one (not even science) could completely explain.
Howewver, Cui Ling shares a tacit understanding with children deep in the spirit. This is a level which
ordinary people could not reach. To me, her educational method is a kind of “game (of life)” .
which she played creatively and wholeheartedly. She is like Muse or a witch with a magic wand that
awakens children's natural born imaginations and creativities that are not yet strangled. No doubt



these are the purest and most beautiful hours of humanity. In Cui Ling's eyes, these kids are all little
wizards, lovely angles, masters of modern art; they are also teachers to Mirds and Picassos.
Children’s art should act as pioneer and model of modern art. Being naive, unrestrained and direct,
children's art has left the hypocrites in our lives nowhere to hide.

Cui Ling’s career in early art education seems fun and interesting to most people. But it's not
what it seems, She is challenging herself and the stereotypes of humans. She is facing not only
children, but also the society, and the outdated convections of mankind. Her first revolution was
against herself. She is not one of those teachers who implants the adept “skills and theories” to
children. She does not have a teacher’s book. She does not talk big. When being with children, she
tries her best to be one too. It is almost unbelievable, when you are close to an angel, when you are
becoming an angel. This is when each other' s hearts talk and collide. Instead of “teaching” children,
we should learn from them, be close to their minds, wander and dream with them. Don't ever again
impose onto children those realistic and boring ideas from high above. Don't ever again tell them
ngidly: “Skies are blue and sun is red. The house has white walls and black roof. In front of the house
there's a river where little white ducks and fish swim...” | have seen some artworks of Cui Ling's
students, all kinds of artworks. Facing them, you are thrilled, speechless. She made the “Kung Fu”
we have been practising for years collapse. In a moment like this, one would even want to immediately
chop off his skillful hands. Facing children's artworks like these, one would want to restart completely
from the beginning, the beginning of innocence, honesty and freedom,

Cui Ling has an amazing wand. It's a special gift from God. She can read the spiritual language of
children, When they see her and her wand, the creative game and fairy tale begin to play, It reminds
me of an old German story: Once upon a time there was an old man with his magic flute, When his
flute began to play wonderful notes, all the kids in town were enchanted. They followed him wherever
he went, even to the end of the Earth...

Yang Chongguang
Hefei, July 2013
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