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Synopsis

The General History of Chinese Folklore Painting is one of the achievements of key project
series sponsored by Hebei province's 12th Five-Year Plan. The book is divided into 11
chapters and 55 sections, recording the evolution of Chinese folklore painting dating from
primitive society all the way to the establishment of new China with a total of around
210,000 words. Largely chronologically, this book is spilt into "Introduction", "Prehistoric
Folklore Painting", "Folklore Painting in the Pre-Qin Period", "Folklore Painting in the
Qin and Han Dynasties", "Folklore Painting in the Wei, Jin, Northern and Southern
Dynasties", "Folklore Painting in the Wei, Jin, Northern and Southern Dynasties", "Folklore
Painting in the Song, Liao, Jin and Western Xia Dynasties", "Folklore Painting in the Yuan
Dynasty", "Folklore Painting in the Ming Dynasty", "Folklore Painting in the Qing Dynasty",

and "New Development of Folklore Painting".

Chinese folklore painting enjoys a long history and plays an important role in historical
and cultural inheritance, traditional folk-custom research, drawing technique research, and
so forth, however, experts and scholars did not do much research on folklore painting in
the research of Chinese art history, as many do not deem folklore painting as a specialized
category. Firstly, many think of folklore painting as an underclass culture compared to
literati painting and imperial-court decorative painting and unable to appeal to refined taste,
so they disdain to research on it; secondly, it is because most folklore painting authors are
folk painters without leaving their names, for stance, the authors of numerous works of
folklore, including cliff paintings, silk paintings, door paintings, New Year paintings, mural
painting in temple, mural painting in tomb chamber, portrait rocks, and portrait bricks, were
not recorded, and folklore painting involves multifarious contents, which imposes a challenge
to researches; thirdly, the determination issue of folklore painting. What kind of work can
be determined as a folklore painting? How to determine? By content, style, or usage? There

1S no accurate basis.

Folklore painting is not the same thing as folk paintings, as folklore painting's authors can
be folk painters, rank and file, or probably men of letters or famous painters. Additionally,
folklore painting can be the reflection of folk customs or the carrier of folk activities
themselves, or a combination of both. The reasons above result in the deficiency of folklore
painting research. But folklore painting is a kind of painting that comes closest to people's

life and is the most widespread one, as well as the most vivacious and the oldest. Over



thousands of years, masses of laboring people have integrated their lives into history in
their own ways and continuously formed collective memories. They created their own
culture in the realm of art and made a multitude of folklore paintings, leaving a great amount

of precious wealth for Chinese art treasury.

Folklore painting is a treasury vault for us to study people of all times in terms of livelihood,
work, etiquette, contacts, architecture, clothes, transportation, drawing skills, aesthetic
standards, and so forth. The local customs and practices, folk customs, and local traditions
reflected in folklore painting serve as a bond to inherently cohere people in a place, a nation,
and a country, and also act as a key factor that enables Chinese civilization to be carried

on and on. Folklore painting is an important part of our pictorial arts.

The definition of folklore painting: folklore painting refers to the paintings that depicts
relatively universal folkways fused and formed over a long time in people's social life, such
as clothing, food, housing, transportation, supplies, sacrifices, recreations, festivals, industrial
working features, which also include the paintings themselves as they have played an
important part in these activities. Folklore painting's main forms contain mural painting
(including grotto frescoes, mural painting in tomb chamber, mural painting in temple, and
Kangwei painting), portrait rock, portrait brick, lacquer painting, Zhima paining, genre
painting, New Year paintings (including door painting), farmer painting that emerges in
modern times as well as what were created in primitive society, including cliff painting

and painted pottery painting.

The General History of Chinese Folklore Painting cites abundant historical data and various
authorities. It has been revised and finalized for many times, and examined and corrected
all the ambiguities. Also, it provides new viewpoints, including discontinuation of folklore
painting, and classification of definitions and contents. This book conducts a relatively

complete and systematic research of Chinese folklore painting, and is a pioneering work.
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Preface

The Chinese folk painting enjoys a long history, which contributes a lot to the historical
and cultural inheritance, traditional folk culture research and painting technique studies.
However, among the extensive Chinese history books on fine art, few researchers were
found prominent for the following two reasons. Firstly, it is a rather unpopular discipline
with limited historical archives, so it is hard to trace its complete evolution path for research
purposes. Second, it is considered vulgar and of little academic value. Therefore, few experts
and scholars are interested and only a few records can be discovered in history books in
this regard. It is such a pity that there has been no specialized expert and scholar in this
field, which resulted in limited documented resources and further ended up with few

researchers doing systemic studies on this topic.

But it is pleasant to note that A General History of Chinese Folk Paintings emerged and
filled this gap. With brief and vivid descriptions and numerous illustrations, the book follows
the historical line of dynasty succession. Separated into eleven sections, it systematically
illustrates the development of Chinese folk painting and describes the features, themes,
contents and milestone works and artists during different historical periods, which forms
a simple yet integrated history of Chinese folk paintings. The whole book is well arranged
and detailed. The writing style is forthright and lively, with pertinent comments. Sparkles
of truth can be distinguished in concise conclusions that manifest creativity. For instance,
as for the origin of folk paintings, there have long been varied opinions. Some scholars
argue the folk painting originates from the Song Dynasty; some say it dates back to the
Han Dynasty. The author of this book studied The History of Chinese Folk Culture written
by Mr. Zhong Jingwen, a leading researcher in Chinese folk culture, and other historical
archives and deduced that the Chinese folk painting should have emerged together with
Chinese folk culture, dating back to the primitive society. Besides, in this book, the author
also gives a definition to folk painting, that is the painting that depicts some universal
customs and practices of people in social life after long-term integration, such as food,
clothing, housing, transportation, expense, worship, entertainment and industrial work. In
a broader sense, it also includes the paintings that play significant roles in these activities,
such as door-god painting, New Year painting, silk painting, banner painting, paper horse
painting, rock painting and colored pottery painting, marking a clarified explanation to
the ambiguous concepts over all these years. Such unique and innovative insights are indeed

refreshing and encouraging, which have enriched the Chinese folk painting studies.



A General History of Chinese Folk Paintings covers a full time range from the primitive
society to the New China. With such an extended coverage, rich content and unprecedented
scope, this book is indeed an academic masterpiece that fills the gap in the studies of Chinese

folk painting history.

The author graduated from Hebei Normal University in the early years, then travelled to
Beijing for further studies, working and advancing together with excellent tutors and close
friends. For more than two decades, he meticulously carried on academic research and
writing. Meanwhile, he also set aside some time to visit the beautiful scenic spots for
landscape sketching so as to keep a serene mind for painting and staying away from the
mundane trivialities. He also studied ancient Chinese poetry to cultivate himself and improve
the quality of his works. Boasting a special style, his works can be appreciated by different
levels of viewers and are treasured by both his compatriots and international friends. In
recent years, he was delighted to embrace the social prosperity and all-round development.
In light of the preciousness of traditional Chinese culture, the author started to focus on
the creation and research of Chinese folk paintings by studying diligently, browsing hundreds
of history books and conducting hands-on and extensive studies. His research proceedings
m written form then reached 600,000 words. After continuous revision and careful elimination
of incorrect information, the polished version was eventually formulated. The author made
a breakthrough in the academic field of Chinese folk painting all on his own, which was
indeed an uneasy task. We cannot say this book is perfect, but the spirit of venture and
exploration should be commended. I sincerely hope the author can inherit the tradition and

innovate continuously in his future studies of art and scale new heights.

Dong Shuangye
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