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Resume

Xu Huaxin, whose pen name is Keyi and study name
is Diaoxi Pavilion, Born in 1968,graduated from Guangxi
Normal University with a major of fine art in 1991, and
finished his master’ s degree in Fine Art Department
of Xiamen University in 2004, learning his craft with
professor Hong Huizhen. He studied in Landscape
Painting Studio of China National Academy of Art in
2006, and studied in Jia Youfu Landscape Painting
Studio of CAFA in 2007. Now he is the executive
director in Jia Youfu Arts Seminar of Peking University,
and the instructor of Jia Youfu Landscape Painting
Studio of CAFA; professor of Fine Art Department of
Guilin Tourism University; chief editor of Painting and
Calligraphy Research, and member of Chinese Artists
Association. His works have been exhibited in nation-

wide art exhibitions for many times and all awarded.

Exhibits:
In 2015

“An Exhibition of Contmporary Chinese Ink Artists”
[Singapore)

“Virtual artistic conception” paintings, landscapes
and scenery exhibition (Shanghai)

“Emptiness trip” Xu Huaxin art exhibition (Qingzhou)
In 2014

“Jade-like Landscape” Xu Huaxin Ink Painting Works
Itinerant exhibition (Lingnan art museum)

"Empty cold" Soka art space contemporary art exhibition
(Beijing)

“Elegance and calmness” The most traditional
humanistic Chinese painting masters invitational
exhibition. (Beijing)

Solitary symbol outside of this mortal life-Contemporary
Yi Pin Chinese artists invitational exhibition. (Beijing)

In 2013
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“Jade-like Landscape” Xu Huaxin Ink Painting Works
Itinerant exhibition (Nanning)

“Jade-like Landscape” Xu Huaxin Ink Painting Works
Itinerant exhibition (Chaozhou)

In 2012

“Jade-like Landscape” Xu Huaxin Ink Painting Works
Itinerant exhibition (Beijing)

“Ink rhyme and Chinese Style” China and South
Korea Ink Exchange Exhibition (Seoul)

“Measure of freedom” Contemporary Chinese Masters
Invitational Exhibition of Ink works (Beijing).

“Jade-like Landscape” Xu Huaxin Ink Painting Works
Itinerant exhibition (Nanning)

In 2011

Teachers and students works exhibition of Jia Youfu
studio of Peking University (Beijing).

The Seventh Session of Chinese Painting Boutique
Exhibition of Chinese Artists Association Members.(Hefei)
In 2010

“The Sixth Session of Chinese Painting Boutique
Exhibition of Chinese Artists Association Members” .
(Haikou)

In 2009

“Secret Call” Teachers and students works exhibition
of Jia Youfu studio (Jinan)

In 2008

“Asceticism exploration” Teachers and students works
exhibition of Jia Youfu studio (National Art Museum of
China)

"Asian Antiques Art Exhibition" (Hong Kong)

In 2007

“New Wind in Ancient Gully” won the gold award
of the Fifth Chinese Painting Exhibition of the young

people in Lichang. (National Art Museum of China)
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46cmx34cm 2015
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The Pure Soul

——Speaking of Xu Huaxin

Everyone has come across the phrase ‘the
scenery is like a painting’ , but the question
of ‘how the scenery should be painted’ has
as many interpretations as there are artists.
Without this subjective interpretation, the
history of Chinese painting would have been
easily described with woodblock printing.
Xu Huaxin understands this principle well
- he has deliberately chosen to avoid
romanticised landscapes, and he has learned
from, but avoided the footsteps of his mentor
and teacher, Jia You Fu. It is through a deep
understanding of nature, and of wisdom past
and present that he developed his own artistic
style. Xu Hua Xin’ s art can be described as
an evolution from the understanding of natural
landscape to Jian Jiang (Hong Ren), and from
Hong Huizhen to Jia Youfu.

As an artist, the exploration of the natural
world and seeking out wondrous vistas is a
very natural instinct, but it requires a very
different ability and wisdom to see beyond
one’ s eye. I am not exactly sure which
mountains, famous or otherwise, that Xu Hua
Xin visited and inspired him, but I am certain
he did so with a simple and ingenuous heart.
You can see it plainly in Xu Huaxin’ s art -
it is about soul, not about style and technique.
Wang Wei’ s ink wash technique is rarely
used by artists today, but his spirit of purity

and simplicity has been faithfully passed down

11

Article / zhang yu

through the years. Following in this minimalist
tradition, Xu Huaxin has gone further by
eliminating the presence of extraneous objects
in his paintings. In this respect, he has created
an abstract space through which he is able
to represent the purity of the mountain’ s
aesthetic. Xu Huaxin’ s mountains are not
a representation of the great and famous
mountains of China. They are at once the
Taihang Mountains, Huangshan or Mount Tai.
The mountains he paints are simply put, a
representation of his heart.

There are eight acknowledged grandmasters in
Chinese ink painting, but apart from these oft-
discussed artists, Jian Jiang (Hong Ren) is also
an important figure in the history of Chinese
painting. His cool aloofness and detachment
stands in sharp contrast with the noise, bustle
and distractions of the world around us. We
face numerous temptations in this world, as a
result, many people are conflicted; while they
claim to follow the teachings of Jian Jiang,
they are still attracted to the noise and colour
of the world around them, and are unable to
truly focus and elevate their hearts. Xu Huaxin
is not an ascetic immune to temptations, but
he has a deep understanding of the meaning
and power of quiet stillness. This goes back to
Zhuang Zi’ s Daoist meditation which is the
root of Chinese art.

Xu Huaxin studied the artistic spirit of tranquil



stillness from Jian Jiang. Subsequently, I will

explore more about what he has learnt from his
mentor Hong Huizhen during his postgraduate
studies, as well as his current mentor Jia Youfu.
Xu Huaxin developed his perspective of
‘simplicity’ from his mentor Hong Hui Zhen's
quietness and piety. Beyond that, he learnt
temperance and open-mindedness from Jia
Youfu's nobility of spirit which Jia developed
from a lifetime engagement with the Taihang
mountains.
I had previously written a critique about Xu
Hua Xin, titled “The Dilemma of Guilin” .
Xu grew up alongside the famous Li River
and at a very early age learnt how to paint
the postcard landscape of Guilin. The great
master Li Ke Ran set the high water mark for
capturing the atmosphere of the Li River, but
the legion of artists following in his footsteps
have created a stereotype imagery of Guilin.
Just as Guilin is overrun with tourists, Guilin
landscape painting is unable to escape
mainstream mediocrity. When I first came
across Xu’ s paintings, I wrote ‘When I
look at Xu Huaxin’ s paintings, he impresses
me with his understanding of Guilin, and his
determination to overcome its moribund state.

His fine, deliberate brushstrokes and his thin

cumulative layers of ink leave an indelible
impression.’

At the time of my first commentary on Xu
Huaxin’ s work, he had already left for
Beijing. From a fengshui perspective, Beijing
is not the most elegant of cities, but being the
capital and beating heart of China, it brought
together all kinds of people. In spite of the
myriad influences which he was exposed to,
he retained his spiritual tranquillity and this
has continued to be a fundamental principle
in his art. His time in Beijing were formative
years; I saw in his new works a combination
of the subtlety and cool detachment of Jian
Jiang, as well as the sense of majesty and
grandeur characteristic of northern artists.
Pieces such as ‘Immaculate’ , ‘Reflections’
and ‘Radiance’ best reflect this new
direction. In these works, he has eliminated
the extraneous, achieving a minimalist quiet
solitude that I can best describe as the work of
a ‘plain heart’ .

Xu Huaxin has also created a number of
more realist works such as ‘The Colours of
the Mountains’ and ‘Autumn Journeys’ .
These works are a natural extension of his
Guilin landscape paintings. I see these works

as catering to popular taste rather than Xu’ s
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true artistic expression. Some of the works from
this genre remind me of Jingdezhen porcelain
paintings - bright and clean but lacking in
depth.

Reading Xu Huaxin’ s paintings is like
experiencing a poem. The silent mountains
have their own language, and the winds fill
the woods. The empty pavilions echo with a

quiet sigh. Perhaps the spiritual solitude Xu
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Sigh of the Geese
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Hua Xin and [ aspire to is an impossible ideal,

but nonetheless, we find ourselves staring into
infinity across the endless mountains. I am

elevated by the ink of his brush.

(the author is the Deputy Director of the
Shaan’ Xi Artists” Association’ s Art Theory

Committee)
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The Tower In the Sky
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