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Preface

An Alternative Mode of “Beautiful Countryside”

——Project Design of kam Crand Choirs Eco-Museum

I first had the pleasure of meeting Mr. Mo Fujian in 2013, when
I was invited to lead an academic exchange program in Guangxi Arts
Institute , and conduct a workshop for the post-graduates of Academy
of Architecture and Art. At the time, Mr. Mo and Ms. Chen Yuanyuan
from the Tencent Foundation were planning to promote a Rural
Mobile Internet project as part of the “Beautiful Countryside” scheme.
As such, I received an opportunity to visit Tong Guan village of
Liping county in Gui Zhou province, a small remote mountain village
that still retains the original characteristics of the Dong minority
culture and eco-environment. During our days together, I witnessed
the project team’s devotion to finding the best possible outcome for
the project, through conducting pastoral investigation and discussing
various issues with local villagers. In the social trend of pursuing
quick success, the project team’s full dedication to promoting the
public welfare of villagers is particularly commendable.

“Beautiful Countryside” is a major historical plan proposed
by the Chinese Central Government in 2015 in order to build a new
socialist countryside. Its specific requirements include “production
development, comfortable lifestyle, rural civilization, clean and
tidy village, democratic management ”, with the ultimate goal
of uncovering a new rural community model that can effectively
integrate rural construction with modernization. The plan enables the
countryside to share and benefit from the opportunities and dividends
brought by the new social, economic and cultural developments of the



nation. Hence, “ Beautiful Countryside ” should not only be presented
in the natural environment, but also reflected in the social life.
Constructing “Beautiful Countryside” is to create factors of beauty
beyond nature, to improve the beauty of society and beauty of life.

Over the past decade, the practice of * Beautiful Countryside” has
appeared in many different forms. For example: characteristic village,
folk featured village, modern village, historical village and so on.
They primarily follow a strategy that combines ” rural tourism, leisure
agriculture and ecological agriculture”, and transforms the traditional
rural lifestyle from “ production-oriented ” into “consumer-driven .
As a consequence, a new form of rural production and consumption
lifestyle is established. These efforts have an important impact on
promoting rural economic development, adjusting the production
structure, and benefiting people’s livelihoods, which provide valuable
experience to the practice of “ Beautiful Countryside .

As a complicated systematic project, “Beautiful Countryside” is
not only a new territory for design theory, but also an issue that needs
practical validation. How should the new rural production systems
and lifestyles be constructed? How can the natural and cultural
environment maintain consistency with social progress? These are the
practical challenges that all the parties involved in the construction
of the new countryside must address. China has a vast rural area
with many regions demonstrating common challenges, such as:
developing sustainable production patterns, creating a stable source of
income, pursuing a better living standard, and creating a unique rural
production and lifestyle that can attract and retain younger generations.
Meanwhile, different rural regions have distinct issues. For example:
varied natural resources, different levels of economic development,
and contrasting lifestyles formed by differences in cultural and
geographical conditions.

Therefore, each “ Beautiful Countryside ” project must address
the common as well as the distinctive issues in order to achieve its
ideal goal. However, from both theoretical and practical aspects,
many practices of the “Beautiful Countryside” have lagged behind the
demands of reality. First, they failed to capture the underlying causes
that led to current problems seen in rural areas, and lacked in-depth
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understanding of the countryside and villagers. Second, many of the
projects were mainly operated by external intervention, and failed to
find potential opportunities and internal resources from the rural region
itself. Third, too much emphasis was placed on immediate business
interests, which overly catered to the curious needs of outsiders and
overlooked how these decisions impacted the rural area. Forth, there
was insufficient encouragement towards villagers to take initiative.
As the majority of villagers lacked self-awareness, the survival and
sustainability of the projects were greatly restricted.

After an unremitting three-year effort, the project of “Beautiful
Countryside” in Tong Guan village has taken shape as a kam Crand
Choirs Eco-Museum. It not only excelled beyond precedents, but also
closely integrated with the construction of the Rural Mobile Internet
Project. It is a remarkable achievement that differentiates itself from
many other projects. From planning, design, construction to usage,
it highlights its own personality and characteristics of the project
designer Mo Fujian and his team.

1.The project reflects the urgent attention needed to address
the rapid loss of traditional village culture as a consequence of
urbanization and modernization. The project strategy attempts to
establish an opportunity for equal dialogue between the large dynamic
external world and small isolated rural world. It inspires the public
to re-examine an urgent topic - how to construct the future of China’s
countryside.

2.The process of the project deeply empathizes with the current
status and future needs of the village. Through engaging, experiencing
and interpreting the internal needs of the villagers, the team strived to
maximize and diversify the functionality of the project. The museum
functions as a public platform, solving the long-term shortage of public
facilities in rural areas and becoming a natural part of the villagers’
daily production and life activities. It also functions as a window into
rural lifestyle, presenting the charm of the Dong minority’s culture
and interacting with the outside world, enabling villagers to rediscover
self-confidence in their own culture and tradition.

3.The project adopts a new method of “design enabled” and
“service design”. In addition to solving technical problems, the



designers also played a special role in facilitating and coordinating
the different interests of stakeholders, including transformation of the
government’s role, public participation and technical collaboration. It
is a commendable attempt to breakthrough the conventional top-down
mode of administration and design practice.

4.The project provides an alternative new approach for protecting
and developing rural cultures and traditions. It promotes an innovative
mindset by revitalizing traditions and cultures through the Rural
Mobile Internet Project. Through the virtual platform, an isolated
village can overcome the limitations of time and space, increasing
exposure to the outside world. In the meantime, the wider community
also has the opportunity to gain a better appreciation for rural values
and traditions. Furthermore, the physical platform of the museum
offers a place for deeper personal experiences. Local goods and
materials can be transformed into valuable products and souvenirs,
while the extraordinary kam Crand Choirs and its traditions can be
showcased to the world. It not only benefits villagers by improving
their income and living standards, but also enhances their spiritual life.

5.Drawing inspiration from the natural and cultural landscape
of the village, and adopting the unique tenon technology of wooden
architecture, the museum project unites the new lifestyle with the
natural environment, and revitalizes the century-old art of Dong
architecture. The direct involvement of local craftsmen not only helped
to regenerate the traditional techniques, but also cultivated younger
generations. The project inspired their confidence to inherit the Dong
culture for the future.

6.The full participation of the villagers enables the whole project
process to be filled with a sense of belonging, which sparks enthusiasm
towards the new lifestyle without divorcing villagers from their own
culture and tradition. In return, it has laid a solid foundation for the
future development of the village.

The kam Crand Choirs Eco-Museum of Tong Guan village
represents the efforts by Mo Fujian to reshape rural values, and to
explore the possible forms of future village construction. It provides
an alternative approach to unite minority groups’ public environment
facilities with modern technology. While the project must continue
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to stand the test of time, the various discoveries during the project
process have provided many insightful yet provoking questions on
the topic of “Beautiful Countryside” We look forward Mr.to Mo’s
continued efforts and exploration.

Fang Xu

Professor

Convener of Environmental & Spatial Design

Faculty of Art & Design, University of New South Wales
Sydney, Australia

July 2016
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