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Preface

This book began life as a doctoral thesis written at the University of Nottingham
between 2003 and 2007. The seeds for this project, however, were planted years
earlier as an undergraduate student in Classical Archaeology at Wilfrid Laurier
University. A senior seminar in ‘Hellenistic Art and Architecture’ introduced
me to the ‘other’ side of the Classical ideal and my views on ancient art and the
body beautiful were forever changed. What followed were several years of
postgraduate work exploring representations of abnormality in the ancient
Greco-Roman world: an MA dissertation at the University of Reading on
‘Hermaphrodites in Roman Society and Sculpture’ and a PhD thesis at the
University of Nottingham on ‘What's in a Hump? Re-presenting Deformity in
Greco-Roman Art’ The first of these placed itself firmly within the wide and
well-established gamut of research exploring the body of the hermaphrodite;
the latter placed itself proudly at the forefront of new research exploring the
body of the hunchback.

The figure of the hunchback has received relatively little scholarly attention,
resulting in a significant gap in this field of research. The wealth of surviving
evidence for the hunchback in both the literary and visual records is in itself
sufficient motivation for further inquiry; however, no detailed study has yet
been undertaken. My research seeks to put the figure of the hunchback back
on the map, so to speak, by giving the hunchback the attention that it has been
hitherto denied in the academy at large. My hope for this book extends beyond
this: to provide a source of reference for future scholarly investigation that will
continue to advance our knowledge of the hunchback, and more broadly,

representations of the deformed and disabled Other in Classical antiquity.
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breasted. The collar-bone also is prominent. The head is sunk into the shoulders
and leans over towards the left shoulder, which is noticeably lower than the right.
The hair is cut very short, the ears are large, the nose aquiline, and great
prominence is given to the bone structure above the eyes. In every detail the artist
shows an unsparing realism and the most minute observation of an abnormal’
A.H.S. Yeames, An ivory statuette, Papers of the
British School at Rome 4 (1907), p. 279
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“This skilful ivory carving shows the sad and huddled figure of a slave. He
shows signs of dwarfism and a hunch-back, which may be symptoms of Pott’s
disease. His head drops, and his facial expression is melancholy.
This figure is clearly intended to evoke a sympathetic reaction in the viewer.
It is a typical example of the way in which Hellenistic art moved away from
idealised representation, and took an interest in the characterization of the
individual. The attempt to show personal experience and emotion was applied
in both larger-scale sculpture, and in small figures such as this’
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Introduction

This is a book about looking at the Other in Hellenistic and Roman art. More
specifically, it is a book about looking at the deformed, and to a lesser extent,
the disabled Other using the hunchback as linchpin. But why the hunchback?
And why the emphasis on looking?

Corporeal deformity and physical disability has become a topical theme of
study, in both the ancient and modern worlds. Aiming to reshape our
understanding of culture and identity beyond the ‘able’ (and by association, the
beautiful) body, there have emerged important and ground-breaking works on
the history of disability, combined with multiple studies on the representation
and reception of deformed and disabled bodies.' The figure of the hunchback,
however, has, heretofore, received relatively little scholarly attention, resulting in a
significant gap in this field of research. This book works towards remedying that.

At the core of this book is a catalogue: a comprehensive collection of
hunchback representations, categorized according to formal features, and
comprising pieces of different material, date, and diverse provenance, here put
together for the first time.” The representations in the catalogue form the
building blocks for this study; this is where looking becomes critical. To date,
scholars have largely overlooked representations of the hunchback; they have
been grouped together and examined in association with other representations
of physical deformity (e.g. dwarfs), lacking detailed analysis of the distinct
iconography that marks the hunchback as unique. This has resulted in a limited
understanding of the varied corpus of Other, and the hunchback in particular.
Employing detailed visual analysis of this select group of representations, I
focus on the implications of viewing the iconography of the hunchback within
the broader context of ancient art and its reception. The focus is not solely on
the representations themselves or their meanings: who made them, for whom
and why, but the ways in which viewers interact with these representations
based on sensory experience, especially sight and touch, so as to understand
how viewer engagement contributed to function and meaning. Likewise, a
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viewers ‘ability’ combined with factors such as gender, age, race, ethnicity and
social status inevitably affected the reception of these representations; it is
these multiple and diverse viewing perspectives that will be examined in the
pages that follow. Concomitant with this will be the application of current
theory in disability studies to (re)examine the socio-cultural significance of
these representations, and, moreover, whenever applicable, attitudes toward
the ‘real-life hunchback in Hellenistic and Roman antiquity.

Deformity and disability in contemporary scholarship

Thisbook is the first to examine representations of the hunchback on a rigorous
scholarly level; it feeds into a wider, albeit still growing, field addressing the
broad topic of corporeal deformity and physical disability in the ancient world.
As the subject is still relatively new, it is necessary to trace the work that has
been done,.and how this present inquiry aims to contribute to the growing
body of scholarship.

It was in the early 1990s that the subject of disability in the ancient Greco-
Roman world began to arouse the attention of the international academic
community, a result, at least in part, of the socio-political climate of the time:
the recognition of the disability rights movement that swept over the UK and
USA. Recognizing a vast, but relatively un(der)explored corpus of evidence,
scholars from diverse backgrounds and disciplines in the arts and sciences
have sought to integrate the deformed and disabled body back into our
understanding of ancient society and culture, art and representation. This has
resulted in a surge in scholarship in recent years.

The first book-length introduction to the topic was Robert Garland’s
seminal work, The Eye of the Beholder. Deformity and Disability in the Graeco-
Roman World, which examines how society viewed the deformed and disabled,
along with their legal, social and economic status. First published in 1995, a
second edition appeared in 2010 with a supplementary bibliography outlining
developments in the field. Garland’s work spurred a number of subsequent
studies: Nicholas Vlahogiannis's Representations of Disability in the Ancient
World (1998) and his chapters on ‘Disabling bodies’ in the edited volume by D.
Montserrat, Changing Bodies, Changing Meanings: Studies in the Human Body



