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Abstract:

| want to ask some very basic questions today:“What is art?”
“What is the function of art?” “Is art could be regarded as an
object or a process?” “Is art related to current situation?” “Is art
could be regarded as a kind of noun or verb?” | aimed to find
something while | creating art works and to do some different
explorations. | wanted to come back to the body itself. Due to
the fact that everyone has one body, body exists in the space,
this was what | aimed to explore. | intended to figure out the
expression and image of one body when it had been placed in
certain space. | wanted to research this question through the

other side of surface image, for instance, | did not know my real

appearance, my appearance was existed in your eyes. []
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Ahout Lecture

| did not attend the lecture that held by Gormley, because my
daughter prepared to dance that evening and we had already
made appointments of the site, photographers and violinist.
| really appreciate Antony Gormley. He is very significant, he
should be regarded as a sort of centripetal force or attraction.
Nevertheless, as for me, my daughter is much more important.
This centrifugal pull is greater than Antony’s centripetal force,
so | did not go to see him. What | did was to research the
shorthand drafts of his lecture.

The advantage of looking through shorthand drafts was
leisurely. So | made three key words of these drafts easily:
body; energy; change.

The first one is “body”.

The core issue of body is presence. It exists between the
contradiction and tension of earth gravity and centrifugal force.

Earth gravity is centripetal force, cohesive force, and the power
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of unity, it is the huge statues of heroes. But the fourth column
in Trafalgar Square is still empty, it is a chance for Antony
to announce that the centrifugal force had already achieved
victory in using the Individualized methods.

Antony said: “I did not care about fairytales of the King, what
| concerned about was every single normal person, our bodies
occupied certain space. ”

If the body fall in the snowy ground, the snow pits with human
form would be appeared.

In the spacial areas of salt lake, during the long distance and
time, during the gradual consumption of audiences’ physical
abilities, those transformed forms of cast bodies, appeared one
by one in sequence on the horizon line , the sense of presence
would be unforgettable.

The second one is “energy”.

Antony ate a piece of bread at the beginning of lecture, that
bread had been converted into the energy of body. The energy
had been released to every single audience again during the
process of lecture, just like stones that thrown by it in desert.
The energy of body became center part of a small explosion.
The big explosion created macro cosmos, the small explosion
created microcosm in desert. Therefore, “transformation” is
a kind of form and result that related to the “energy ” which

released by “body”.

Ahout Exhibition

The name of this exhibition is “Host”, it means host, home
field, subject. We may translate it as “tunmeng”, tun means the
beginning of object; meng means ignorance and naive. Maybe
they are not related to the meaning of “host”?

This work contains 10 tons of materials: 5 tons seawater and
5 tons clay. They are sea and earth, the birthplace of chaotic
life. So that “tunmeng” is correct. In the man-made building, in
the international contemporary art gallery, in the civilization and
culture of human beings, this work went back to the originality
and basic situation of cosmos! Seems to be falling from the sky,
seems to be rising from the ground, it was abrupt, strange and
exciting! Back to what? Uterus or nothingness? This work did
not go back to nothingness, however, it created one “nothing”
abruptly in the massive and complicated constructions of art
and culture! You were counting a massive number, Antony
suddenly whispered to you: zero! You did not respond to his
word, you went on counting:15468835214968. He still spoke:0.
That was great! You were using a supercomputer to do the
calculations of massive numbers, he used dirt and water, just
spoke 0,1,2 to you......

| did not know why he used the word--host, | felt that



